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EX/\'. VOLCALO/ CHURCH LH RUTIRS/ BARRAHCA (RAVINE

Potal silence, In spite of the overhanging darvkness, the Popocatépetld
rices majestically as if filmed in black and white.

The canora CRANES downward concentrating its movement on the voleano,
as yellow-tinted titles appear, SUFERILFOSED.

XXXXX__PRODUGTIONS
PRESERE
UNDER_THE VOLCANQ

The sound of bells is heard, tolling for the dead.

The camera continues in its descent until it comes upon, first a
belfry and then, the facade of a once barroque and symmetrical church,
now in ruine. Without stopping its descent, the camera discovers and
emphasizes, in the ruins of the thurch, a St. George fighting the dra-
on; afterwards, in the entangled foliage, tThe camera losates a etone
mage of the Virgin of Solitude {(La Virgen de la Soledad), standing
on 2 black, half-moon pedestal; then, still lower, it comes upon St.
Michael the Archangel, seen in a kneeling position, brandishing his
sword. 1In front of St. Michacl we find Lucifer, the Angel of Evil,

defeated by the light.

In continued movement, the cumera withdraws until it reveals -in the
atrium- a great Sixteenth Century stone cross, engraved with all the
images of the Fassionm: The crown of thorns, the ladder, the nails,
the cock, the parment, etc. A very poor cemcicry then appears, the
graves almost submerged in wild vegetation.

A crowing rooster can be heard as the camera 1is directed at the BARRAN
CA which is extremely deep and crosscs the cily. At the edge of the
BARRANCA an announcement is seem

There are several stickers on top of the signboard, weathered but
still legible, that say LO PASARANU!

At the foot of the sign a Periah Dog is sleeping.

With = TILT DOwWi the camera discovers the dark and deep recesses of

- the Barranca, which has become a trash heap where four or five vul-

tures contest over a dead animal.
CUT 10 1
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(DOLLY) The seratching of a pencil on paper and the buzzing of sever-
al flies is heard as a pale and trembling yellow lipght invades the
sereen. The light is that of a half burnt, slightly tilted candle,
dripping wax on an old wooden table. A few flies buzz-around a glass
of mezcal. To one side, a "half crabbed, halfl generous and wholly
drunk® hand writes a lettor in a small vigorous handwriting, without
marging, using a short worn-out pencil. JScveral cabalistic signs are
seripoled next to the letterhead: HOTEL BELLAVISTA = QUAUHRAKUAC.

The hand stops momentarily; takes the glass of mezcal and goes out of
the frame. The hand returns in an instant and there is less mezcal
in the glass.

The pencil continues writing until it finishes correcting a paragraph,
then’adds a few lines. A voice then rcads OFPFs (whisperingg?

S s

Hight...and once again, the nightly

grapple with death...(the) room shaking

with Tearful sleep...voices outside the
window. . «Real noiscs in these nights ‘
the color of grey hair...the rending tumult

of the unbandaging of great giants in agony

. e« The etornal sorrow that never sleepsS...
Of...gre&t...ﬁoxiCO---

The buzzing of the flies continues while the camora starts to open,
slowly, very clowly, including in the frame, first, an arm covered
with vornout, dark grey, almost black corduroy, and in the background,
the walls of the cantina, hardly visible, covered with a dense obscur-~

ity.
As the frame opens, the camera takes in the CONSUL, and focuses on him.
COLSUL s

For myself I like to take my Sorrow

into the shadow of old monasterics,

my suilt into cloisters and under
tapestries, and into the miscricordes

of unimaginable @ntinas where sad-faced
potters and legless beggars drink at dawn,
whose cold jongquil beauty ono rediscovers
in deathes.

The CONSUL drinke and, when he starts reading again, the camera be-

gine TRAV. LAT. slowly, keceping the CONSUL in the distance and, Jjust
tefore him, on the forcgound, the silhouette of some chairs appears,
turned bottom side up on the tables. The chairs, during the TRAVEL-
LIKG, appear like bars and crosses interposed between the camera and
the CONSUL. In the distance the sound of barking street dogs, mixed

with the crowing of cocks begins to be heard.

2, cont.



2, cont.

COlSUL_s

So that when you left, Yvomne, 1 went

to Ouxaca. There is no sadder worde..
Caxacas .« Shal I tell you, Yvonne, of

that terrible journcy?...Ro, my sccrets
are of the pgrave and must be kept...ind
this is how I sometimes, think of myseclfl

a3 a great explorer wiho has discovered
csome extraordinary land from which he can
never return to give his knowledge %o the
vorld: but the name of this land is hell...
notl in lexico of course but in the heart...

From this moment on the camera continues & spiral movement around the

CONSUL, while the intermittent buzzing of the flies can be

CAUERA moves.

LANERA moves,

CAMERA moves.

CANERA moves,

rause.. CAKERA

CONSUL 3

And today I was in Quaunnahuac as usual
when I received from my luwyers news of
our divorct... -

CORSUL, 3

I received other news toos England is
breaking off diplomatic relations with
loxico and all her Consuls =those, that

is, vwho are English- are being called'home...'

1 shall perhaps go home but not %o England,
not to that hone...

The buzzing of the flies stops.
COKSUL

If I am to survive I necd your help...

I wondey if it is because my soul has
dicd that I feel at the moment something
like pecaccCae.

heard.

The CONSUL pauses and wyrites additional lines in the
small margin of the page, while slowly murnuring what he writes.

Ye 3
¢r is it because/ right throupgh hell/
there is a path/ and though I may not
take it,/ sometimes lately/ in dreams/
I have been able/ to sec it?
The COHSUL continues to read.
Oiv ]

And here is one strange effect my
lawyer's news has had upon mce..

noves.

2, cont.
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CONSUL 2

1 scem to see now, between mezcials,
this path, and beyond it, visions of
a new life together we might somewhere
leads ..

The CONSUL,no longer looking at the pﬁpcr, nevertheless, continues
speaking the centenis of the letter. '

CONSUL 1

I seem to see us living in some northern
country, of mountains and hills and blue
water; our house...built on an inlet...and

we are standing, happy in onc another, looking
over the water...and the nills, rendered beau-
tiful by distance...in a light, blue moonless
summer evening. ..

CAV.ERA moves.
CONSUL s

Alas, your letters, but why have I not pre-
tended at least that I had read them...and

why @id I not send word or a telegram imme-
diately? 4ah, why not, why not? For I suppose
you would have ccme back (in due course) if I
had asked you. But this is what it is to live
in hell...J cculd not, I cannot send that word.
1 cculd not, cannot cend that telegram...

(DOLLY) Pause. & black PARIAN DOG comes in and sniffs around drowzily.
He walks a few steps and ends up throwing himself in a corner near the
CONSUL. The dog's eyes shine as they pass a ray of light. The camera
PANS until it focusecs on the CONSUL. Silence.

QliSUL 3

leantime do you see me as still working on the

book, still trying to answer such questions ass
1s there any ultimate reality, external, cons-

cious, and ever-present?...Though it is perhaps
a good idea under the circumstances Yo pretend

at leadt to be proceeding with one's great work
on 'Secret Knowledge', then one can always say

when it never comes out that the title explains
this deficiency...

With & tremdbling hand the COHSUL lights a cigarette with the candle,
while adding: PN

CONSUL @

There's a frustrated poet in cvery man...’

The CONSUL, after a full inhalation of suwoke, continueé with nis eyes
fixed on the light of the cand.e. >

-

3' cont.
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3, conte
COLSUL

Sometinmcs, when 1 see the little red

olane from Acapulco in the morning, as

I reach out babbling for the glass of
mezcal, 1 think that you will be on it,

on that plane every moriing, and will have
come to save me. Then the morning goes
and you have not come...l should Know by
now whether 1 love you or nol...

The CONSUL puts the candle back on the table without taking nis

eyes off the flame.

He takes the lettor with both hands and raiges it slightly from the
table. He keeps on looking at it fixedly.

CONSUL (in a broken voice):

Oh, but alas for the knight of sorry aspect:

For, Yvonne, I am So haunted continuously by

the thought of your songs, youwr warmth and
merriment, your simplicity and comradeship,

your abilitics in a hundred ways, your funda-
mental sanity, your untidiness, your cqually $
creossive neatness -the sweet beginnings of
our marriagte.. 2 -
Suddenly the CONSUL places the letter on the table, picks up the
pencil, and starts to write compulsively. The buzzing of the flies
is heard again, now growing little by little in volume.

CONSUL (writing) :

But ch, I pray for this now, that you will

cone. But for Cod's sake, Yvonne, hear me,

my defconces arce down, atl the moment. Come

back, come back. I will siop drinking, any-
thing. I am dying without you. PFor Christ
Jezus' sake Yvonne come b;ck to me, hear ne,

it is a cry, come back tgme if only for a day...

The CONSUL stops writing. ile picks up the letter and places it near
the flame. The paper ‘begins to burn slowly until it is reduced to ashes.

i H

Once a year the dead live for one day...
oh, come %o me again as once in kay.

At this moment the first eight notes of krik Satie's nUader the Bridge"
arc heard.

CutT 10 1
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EXT. "YOLCANOES & FPERRLS WHEEL™.. WIGHT. () £

Satie's theme resolves in a thunderous burst, followed instantly by
a streak of lightning that falls on the static Ferris Wheel.

In a ratter of seconds, a terrible storm is unleasched. Driven by the
wind and the rain, the Ferris Wheel squeaks and almost rotates in re-
verse to its normal movement.

75 begin to ap:

SRPRINCED CHED

The eyes of a tied black horse shine in the darkness; the animal
neighs and rears up as if he would like to shake loose of his tethers.
A large number 7 can be seen on the saddlebags.

Finally he shakes loose and runs through the dense vegetation, lashed
by the wind and the rain, acriss the destroycd adobe walls of what
scens to be the ruins of a ghost towm,

in one of the walls, two signs stand cuts one meiallic and rusty,
advertising the Expeclorante $66v All that is visible in the other
ig a proportionally crnormous woman's face. %The advertisements are
almost torn by the pgusts ofwind and the rush of water that comes
down the wall like & torrent of tears from the eyes in the sign.

End_of CREDITS.

CUtT T0 3

EX?. THE V RGES.  DAW.  (HELICOPTE

Sevoral white clouds fill %he serecn, barely illuminated by the light
of the sun in a winter Gawn. Among the clouds a small red airplane
appears, a 1935 model DC-3.

From the air we discover the imposing, majestic beauty of the Iztac-
cihuatl. The small red DC-3 flies ltoward the valley of Korelos.

OVERPRINTED, on top of these images appear the words:
QUAUHNAHUAC
DE MUE 8.

(DAY OF THE DEAD, 1938).
CuUT 70

EXT. QUAUHNAHUA

A great guantity of doves and red birds take flight and pass through
the frame of the camera, which, from the ground, sees the small red
airplane as it makes ready to land, framed always by the Iztaccihuatl
and by yellow dry cornfields which surround the airsirip.  FPeacocks
appear en the forepground.

The small DC-3 lands and raises a cloud of yellow dust; then it turns
a fuall 180° in order %o leave in the next instant. :

9 (CS) The red of the airplane fills the screen until the DC-3 stops

completely, its propellers corcinue to rotate. In front of the camera
?§1J¥§§chwny opens and YVORKE ippears, the wind blowing her hair fur-

g 9,cont,



9, cont. 7.

YVOiilE carrvics o oroad brimmed hat in ner hand. She is dressed in a
cardinal red suit with a feather bou around her shoulders, in. the lat-
est style of 1933,

o (TOF) From a distance, YVOLNE puts on the hat as she descends the
staircase of the airplanc. In the forcpround we see the control . «
tower, %the wind sock, vome flugs and an ancnometer that whirls noi-
sily while some doves lake flight.

b (cs) YVONIWE, once on the ground, looks in all directions nervously.
She is surrourded by butterfllice.

The few taxis at the airport are on strike as shown by a red and dlack
flag and a sipgn, demanding “(ZJORES SALARIOS", among the vehicles.

12 (CS)-YVOil puts on a pair of dark glasses and goes toward the control
tower, & small old building.-

CUT T0

, 12 YVOKNE enters the airport office. fThere are butterflies and the noise
; of a telegraph. She looks around and goes toward the telephone booth.
! Through the window of the phone booth YVOMLE can be semi taking oflf =
her sunglasses, placing thom on the shelf below the phone, and picking
wp the receiver. On the glass of the phone tooth can be seen a reflec~
: tion of an lelguera calerdar showing the mythical figures of' Popocate-
petl and Izlaccihuatl. (Gverlapping the first reflection is another,
' more diffused, dopicting a winter landscape with sleds and deer).
.

YVORHE hesitates a moment before dialing. Finally, she decides and
does it, nerveously, looking all arowxl her. There is a small sticker
4 on the glass of the booth. It has a conspicuous red cross and adver-
i tises "CRAX BAILE, HOVIEGBRE ) A_BEREFRY DI LA CRUZ ROJA™.
Another small sticker, by its side, displays the Virgin of Solitude.

While she waits YVOINE arranges hner hair automatically. The insis-
tent sound of the telegraph continues. Appurently there is no answer
on the telephone. The movement of the camera stops.

YVOIGIE holds back a gesture of impatience und hangs up disappointed.
Shc picks up her sunglasses and preparces to leave the phone dbooth when
she notices the stickers. She looks at them thoughtfully for a few
seconds and, 2z if shc had a fresh ildea, looke at her vwrist watch and
lcaves the frame.

Beyond the phonec booth, and through the glass we see the wall clock
2t 7 A.¥. ‘There is a dutterfly trapped inside the booth..

CUT 10 1
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EXT. QUAUIAHUAC PORT.  DAwWl.

Thore are & nunber of red suitcases of varying sizes with travel sti-
ckzers from all parts of the world, seen next to a hotel yguest car. The
lottering on the car says HOTEL BELLA VISTA. The CHOFER is putting the
bags into the trunk of the car, which -he then closes.

(CS) YVOURE, with the dark glasses on, takes off her hat to get into

the hotel car. The car siarts to go and leaves the frame. In BG the
red DC-3 flies leaving QUAUHNAHUAC.

Cu? 10
RYORT ROAD UAUHKAHUAC. DAV
The road to Quauhnahuac iz narrow, its edges lush with donse Semi-
tropical vegetation. flock of red birds take flight as the hotel
guest car passes along the road. Several doves also begin to fly.

CUT ™ 3

YVOHNE raises her sunglasses and places them on her forechead. Tho

wind blows her nair and she pushes it back off her face ac she looks
out the car window. Uervously, che bites her botton lip, then without
thinkingz adout it, straightens her lipstick with her litile Iinger. :

The CHOFER watches her closcly and appreciatively through the rear
view mirror which has a St. Chrictopher medal, & baby shoe, a semi-
pornographic pin-up, and a postcard with the Virgin of Solitude.

YWONRE, with hor hair in disarray from the wind, watches the lands-
cape, worried and a little tense.

The CHOFER keeps on looking at YVOWRE through the mirror.

(NEY ANCLE) The CHOFER rells up the car window slowly, continually.
lcooking at YVORMNE.

B 2YVORNE realizes that the CHOFER...

WA «..is vatching hor through the mirvor, and that he also smiles at her.

2%

b

Slightly bothered, YVONIE lowers the sun glasses to cover her eyes.
CuT 10 3

EXT. QUAUHRAU ’ . HWORNING SV

The empty ferris wheel sways with the wind until it comos.ko-a stand-

still. 1t is seen opposite to ;% (CREDITS): low we sce the two volca-
noes in the background. - .

The Hotel HBella Vista guest car appears in the distance” through the
ferris wheel, with the borelos movie-house and the ambulance in the

background.
' 2%, cont.
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» cont. 9.

ine camera CRANES down, cireling the ferris wheel at the same time as
the hotel guest car, having compassed the Zocalo, approaches the cn-
trance of HOTEL BELLA VISTA.

The camerz, following the hotel guest car, reveals the fair of the

Day of the Dead spread at the base of the ferris wheel. At this time,
the fair is completely empty, illuminated by the morning light. A
large banner, hanging from one side of the street to the other, announ-
¢es In large lcetiers:

HOTEL BIELLA_VISTA.

The slight brecze ruffles the bunner, {lapping several loose canvasses
on the ients. ‘“his produces a peculiar sad sound that is drowned out
when' the municipal clock weakly strikes eight bells.

On one side, tho parked city taxis can be scen with the red and black
strike rlzg and a number of picket signs.

(CS) YVONNE gets out of the Hotel car and locks around her, taking a
wide turn, stirred to find herself in the familiar surroundings.

We see YVORKE indicating to the CHOFER, who is scated in the car, that
he should wait. , - s

YVORRE looks at the surroundinge one more time, and hurriedly now,
nervous and apprehensive, enters the hallway of the hotel.

Tais action has been watched with curiosity and surprise by an old man,
with a %ind, noble face, from the center of the Square. Apparently, he
is the gardener of the town, burning the leaves that produce a thick,
white suoke.

CUT T0
INT. HALL OF THE HOTEL BELLA VISTA. MORKIRG. ( )

(CS) YVONNE looks at her reflection in one of the show windows of a
notel shop; she arranges her hair, takes off the sunglasses and puis
them in her purse, then she studies her reflection carefully. Through
the glass we see a fname of mounted butterflies, several ships in bot-
tles and some dccorative ship models made of wood and others made of
sea shells.

(DOLLY) YVOHNE begins to walk down & stalrease leading to a long,
strange hellway, filled with plants. There are flower pots surrounding
the columns, and twisting vines spreading upward, and other planters

“hanging from the ceiling.

The place is deserted. Some of the plants are dried out, giving the
hallway an air of desolations (Some bulloons and streamers hang around ).

YVONXE advances through the hallway with rezonant, echoing footsteps.
Halfway down the hallway she s ops in front of the Hotel's administra-
tion office.
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YVONKE approsches the administration counter, which is apparently un=-
attended. Her attention is called to & bottle of Johnny Walker on top
of the counter. She looks at it thoughtfully for a few moments. She
hGSitates .

Then she looks around again, still thouphtful, as if seckin something.
She turncand discovers another door behind her, decorated with withering
flowers in the form of & red cross. YVOiLE quickly moves ‘toward the
door. :

CUT TC 1

YVOIKE's theme, = song similar to Billie ioliday's “lLady Sings the
Slues® is heard at top volume as the camera shows a dusty discolored
mural, reproducing the two volcanoes in elaborate but naive style and
a pair of birds, one flying, the other stationary.

YVOUNE enters the frame and stops abruptly with the loud music and the
expanse of the hall. The camera rotates, and with her, discovers other
nurals on the opposite wall.

The mural shows a large garden with flowers and birds of all kinds.

‘Along with the mural we discover the Hotel's spacious dance hall, the

columns zdorned with paper flowers, balloons, strecamers and other par-
ty decorations; and the loudspeakers, the source of the blaring music.

The hall is dirty and in disorder; confetti everywhere, the tablecloths
in disarray, covercd with cmpty glasses and botiles. On an improvised
stage, musical instruments lie abandoned. Nothing moves. Everything
seems dead.

(CS) YVOUNE hesltates before continuing forward. She is weakened on
nearing a lyric like: “The Blues ain't kothin® dbut a Fain in the leart".
She bites her bottom lip and automatically goes over her lipstick with
her little finger. She looks all over the hall as ipsceking something.
Then, still nervously, she decides %o move among the' tables.

The camera follows her with a PAll ghol until she leaves the frame. All
that remains is a detail of the mural; a bird in flight, somewhat obs-
cured by dark, vertical streaks from old secpages.

With tho banners and streamevs in the foreground, we see YVORNE walking
across the dance hall: The balloons on the floor, scatter and float in
various directions ag she: walks.

YVOLNE stops a sccond, radiant, with a fullness she can hardly contain,
holding back a broad smile.

(DOLLY) A mirror reflects a part of the hall. YVONKE enters the frame
immediztely and the camera follows her with a PAl, after which her
image is duplicated, appearing with a fragment of an Orozco npurals two
nands bearing fire, and another pair of hands, imprisoning an embryo.

37, cont.
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Almost without stopping, YVORKE goes down a wide staircase, and the
camera, without losing her, discovers the rest of the mural:s two enor-
mous nude fipgures, a woman and a man, the latter brandishing a sword
over the word "OMRICIENCIA". There is a door between the two figures,
through wanich YVOLNE passes.

CUT T0 1
IHT. HOTEL BELLAVISTA BAR. MORNING.

3@ﬂ;>whe music seems Lo have stopped and, only after & Tew moments can it
be noticed at a much lower volume. Uninteligible voices can also be-
heard, rising and falling in intensity. .

Ve find the CONSUL leaning on a small bar. He is dressed in a not
too wrinkled tuxedo, no sccks and a white scarf hanging at his neck.
His shirt has no collar. He sccems completely absorbed, perhaps list-
ening to the music or possibly contemplating something outside the
surroundings. ‘There are two posters in the shadows behind him, one,
the Virgin of Solitude and the other zdvertising "LAS MANOS D2 ORLAC,
con PETER LORRE™. )

The CONSULslowly exhales the smoke of his clgarrette. The smoke
lends an air of unreality to the scene, which ig barely lighted by
the reflections from the mirror and bottles behind the bar.

FERNANDO, the bartonder, a dark, youny Xexican iz found only a fow
steps away from the {9:5UL, slowly drying a glass. There are sev-

ral glasses on the bar in front of him. PFURNANDO, suddenly looks
at the camera and stands frozen.

( POV FERNAKDO) YVONNE, a bit blurred in the darkness of the bar,
with only the weak lipght filtering through the curtains bechind her,
looks at the CORSULwith tenderness.

The CORSUL without realizing the presence of YVONKE, leaves his
cigarctte in the ashiray and looks at FERNANDO.

~CONSUL, 1

But why, fernando, why should a

corpse be transperted by express,

do you suppese?
FERNANDO puts down tht glass he is wiplng and picks up the CONSUL'S
cigaretie. lle inhales deeply, shutting his eyes in an attitude of
playful qestasy.He opens his eyes as he slowly exhales the smoke
through his nose and mouth, indicating with the hand that's holding
the cigarette toward an advertisement for CAFIASPIRINA, on which
there is 2 woman in & brassier reclining on & couch. At the same
momen?t FERNALGDC looks toward YVOKKE. x it

COKSUL f spanishls

Si, fernando ...

s oAbsolutamente neceLario...
When the phrase ends, FERRANDO lecaves the cigarettc on the ashiray
and puts ocut the cigarctie. (
(DOLLY} ‘fhe CONSUL takes a pac! of cigarettes (Alas), which is lying
gnmggghbar. Ho takes one, puts .U in his mouth and then lights it with

)
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while saying, in a decep, ambigucus voice:
CO‘“UL 1
1\1330 .. :

He looks at the flame of the matech a few moments, and without putting

1t out, realizes that FERNANDO is looking toward the door. The CONSUL
turng in that dircction and looks, neudr sightedly, almost into the ca-
mera.

YVONNE, a little blurred, with the light at her back “feeling that her
spirit =-that had flown to meet this man's- is torn apart® tries tc hide
it, but without confidence; there is a hint of a smile as she haltingly
raises her hand slowly, timidly, to an Indian style salute.

The CONSUL, incredulous, makes no effort to go toward her. Jle simply
lets his hand fall slowly, with the match still dburning.

CONSUL, s
Good Goda...!
He puts out the match whichk was about to burn his fingers.

YVONNE, trying to smile, goes toward the CCNSUL and slides onto the
barstool next to him. They don't kiss und their hands don't touch.

YVONNE 3

Surprise...I've come bLACK.+.
The little red plane...remember?

The CONSUL looks at YVOUNE with an apparently neutral expression which
betrays a deep internal agitation. With a trembling hand, he takes the

cigarette out of his mouth. The scratching of a needle on a record is
the only sound, accentuating the tense silence. Then a low, distant

voice is heard:
VOICE T (Off, in Spanish)

e sublevo...dispararon...tambien
a ellos les t0CG...

YVOUNE doesn't seem tornotice the veoices that come from the side ol the
bar, She smiles weakly., maintaining an attitude of timid affection.

YOICE 2 (Ooff, Spanish)s
v yerran ol tiro....
-FERNANDO, the bartendexr, watches the CONSUL and YVONNE and moves back=-
ward, in the shadow. He is discreet but curious. They don't acknow-
ledre his presence. In the background there is a calendar showing ioc=
tezuma and lernan Cortés that can hardly be distinguished.
VOICE 1 (Off, Spanish) i

Carajo, ti nes razdn...
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YVOIillE, motionless, continues locking at the CONSUL.

YOICE 3 (Off', Spanish) ;
(louder)
Fimate un cigarrito...

YVONIE finally turns in the direction of the off-screen voices.
(POV YVONNE)

/Three men, the CHIEF CARDENER, WEBER (with sunglasses), and MAX can be

seon through an etched glase partition. fThey are talking and drinking.
There is a sticker on the glass from the Taller Grifica Popular which
reads: NO PASARAN?

The CONSUL makes a great effort to appear indifferent. He drinks from
his glass with a trembling hand.

CONSUL 3
Don't you love these early mornings?
He leaves the glass on the bar, he picks up the pack of cigarettes and
offers one to YVONKE.
CONSUL_s
Have, as our friend next door suggests, -
aseoAlas !

YYORUE refuses with a nod of her head. A lock of hair falls across her
forehead.

The CCHSUL. without touching her, yet moving closer, makes a gesture as

if to push back her hair. The camera focuses on YVONRE, who watches the
CONSVIL, expectantly, when his hand passes out of the frame.

YVOIRKE
From Acapulco...Hornos...

The COHSUL puts the pack of cigarettes back on the bar and finishes
what remains of hig drink.

YVORNE watches the way the CONSUL drinks.

The CONSUL realizes that she is watching him drink, but he hears a noise
behind him am<l turns avound, bothered.

The CHOFER, who was waiting for YVONNE, appears in the doorway.
CONSUL
Ah, Hornoz. But why come via Cape Morn?
‘The CONSUL looks suspiciously at the CHOPER who is waiting. He pets to
his feat, helping himself by leaning on the bar, and withdraws somewhat
from YVONNE. He mumbles, almost as if Lo himself.
CONSUL &

Or does i mean ovens? 5
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The CHOFER smiles both intrigued and maliciously.

YVORNE's irritation is evident in her look at the CONSUL. She contains
herself and rises. fThe bar stool squeaks. She takes her purse and,
while walking toward the CHOFER, takee out a’ few coins and gives then
to him at the door.

YYONLE 3

Take them to Kicaragua 52.
Thanks for everything.

The CHOFER looks at YYOHNE, then smiles at the CONSUL significantly
and leaves.

The CONSUL, overcome with a violent shaking, holds his glass with both
nands. Then he pours whiskey in his plass and it overflows. MHe takes

2 prolonged drink. leanwhile in the mirror we see YVORKE return, plac-

%ng her wallet back in her pursc. She is worried and tries not to show
t.

The CONSUL speaks agressively to the image in the mirror.
SUL_(agressively)
what if I didn't live there any longer.

He turns to YVOHUE and then looks at the booth whare the three men are
drinking. .

(POV CONSUL) THE CHIMF GARDENER looks at the COHSUL with an ironic smile.
WEBER appears amused by something NAX has said. The two o them watch
the CONSUL.

The CONSUL turns back to the bar and raises the bottle to refill his
o s CONSUL, (to Yvonne) ;

Have 2 drink 7
YVONNE, biting her 1lip, acecepts automatically. !
The CONSUL pours. YVONNE turns after thinking it over, looks at the
CONSUL and says:

- .
i

H
You drink it...1'11 checr...
The CONSUL has finished pouring; he looks at YVONNE and ignoring her

refusal hands her the glass. He pours one more. The camera concentrates
on the CONSUL drinking. -

.YVONNE presses her glass strongly, looking at it fixedly, thitating

but not drinking.
YVOINE s

Geoffrey, Yhat have you done?
I vrote yo and wroté you...
What have ou done with your life?



Voices are heard again from off camera.
VOICE 1 (Spanish OFF)

De donde yo vengo, la gente no se
echit & COXIeres.s

The voice continues in a lower tone, unintellipgibly.

YVOHNE, upon hearing the voices is put on edge. She looks toward the
door and later turns to the CORNSUL.

The CONSUL, unmoved, containing his anger, continues fto watch his glass.

YVORUE 3

1 ran into Louis in Santa Harbara and he

said you werc gtill here...l thought of course
that you'd returned to England when you didn't
ANUWLES e v v

The OOKSUL continues observing his glass, more calmly now.

QQ!\'@!'L 3

Well, actually 1've only been away
ONcCes » L0 QAXACH. e« s

From the shadow, FERNANDC watches them closecly while pretending to
wipe the glasscs.

YVONNE looks at FEANANDO.

The CONSUL looks momentarily at YVORHE who is still concentrating her
attention on FERNARDO.
CONSUL 3

Remember Uaxaca...? (en espaniol)
Damas acompafnadas de un cavallero, gratist

After this remarx, the CONSUL turns and stares at FERNANDO without
expression.

FERNANDO self-cdonsciously withdraws through a curtain behind the bar.

Tho CONSUL lets go of his glass and leans with his elbows on the bar,
burying his head between his 2rms.

He seems at the verge of crying, then pulls himself together and sudden-
ly changes completely, assuming an unexpressive ook in his face. In-

. eredulous, he confirms that YVONHNE'S presence is real and then, with a
new change in attitude, picks up the erushed cigarcttes from the table
and tries to be amusing.
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CONSUL,

The strange thing about this little corpse,
Yvonne, is that it must be accompanied by a
person holding its hand; no, sorry, apparently
not its hand just a first-class ticket.

He ztretches his right hand toward the cigareties, unable to control
his shakes.

YWONKE notices his trembling.

The CONSUL leans on the bar, in order to rest and control his trembling.

001'5.2' U!) i

iy Gode..! This can't be us...! This cannot
be us herel! Pleace let me believe that all that
is not an abominable self-deception...!?

YVONRE stretches out her hand to the CGNSUL as if wanting to help or
offer support of gsome kind. :

The CONSUL, in order to control his shakes, pulls off his scarf, goes
over to YVONRNE, and puts it around her neck.

Tarough the mirror, with YVONIE in the forepround, we see the CONSUL's
reflection as he moves slowly into the shadow. PEoth his hands are
pressed firmly. YVOBRE turns to the mirror where the reflection of .
the CONSUL seeéms to fade away.

COKSUL 3

1'm really doing well, I'm wuch better than I
was six months ago, very much better than I was,
say, in Caxaca.

(CS) The CONSUL looks fixedly at YVONHNE with a decp distant brightness.
YYONKE looks at the CORNSUL frightened.
YVOUIE 3

Ch Geoffrey! Wny...all this darknes...
Why can't youe..?

The CONSUL has come back to YVORRE:
CONSUL (intoerrupts )s

kut look it...hang it all... it is not altogether
darkness...You misunderstand me if you think. it is
altogether darkness I see, and if you insist on thoin-
king o, now can I tell you why I do it? How do you
expeet to understand the Lruth without submerging your-
celf In the darkness...eating the forbidden fruit from
Lthe Tree of Life...t VWhat beauty can compare to that
of a gcaptinag in the carly rorning? Your volcanoes out- '
aide? Your stars® Forgive me, no. Hot so wmuch the
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beauty of this one necessarily, which, a
regression on my pari, is not perhaps properly
a eant «ecAnnd by the way, do you see that
old woman from Taxco sitting in the corner,
you didn't before, dbut do you now?

The CONSUL points at the mirror.

TYCNNE turne towur the mirror and sees a lipure reflected near the door,
like a bulk in the dark, almost unrcal.

The CCHSUL takes up his glass and says:
CO:"S U_I_-__l
tiow, unless you drink as 1 do, can you hope
to understand the beauty of an old woman
from Taxco who nlays dominoes at this hour
in the morning...?
He drinks.

YVONNE, quite restless, nervous, almostfrightened, looks at the CONSUL.

The COHSUL speaks to YVORINE with a savage intensity.

CONSUL, 3 -

How do you expect to understand what divorce
means...? Oaxaca means divorce !

YVORKE tries to keep from crying.

After a moment the CONSUL looks at the glass YVORKE had left on the bar,
and pushes it to ner softly.

"GORSUL, +

Christ, if you want it, Alabama, go ahead
and drink it.

YYONIE can no longer hold back her tears. Suddenly she gets up, turns
toward the door and leaves.

The COHSUL calme down a bit and relaxes. Then he takes his raincoat,
throws it over his shoulder and, after a quick look around, picks up
his cane, gipgns the bar note and drinks the rest of his drink in one

long swallow. He murnurss
CONSUIL,_:(Spanish)
Absolutamente necesarioceee.

He takes out his watch fob and looks at the time. Then he stuffs the
yellowed papers in his pocket and turns toward the door.

The CONSUL stops when he goos by the partition that divides the portions
of the bar and looks at the men .ho are sitting there drinking.
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he three men look at him also. One of the, WieBisR, raises his dark
irlasses to his forchead and looks at the CONSUL fixedly, without ex-
pression. This creates a tension that the CONSUL accentuates by

bowing coldly and greeting them with a gesture, then he turns toward the
door. ie sces the glass that YVONNE had left, %akes it with one hand
and keeps walking.

A3 he passes in front of the old woman, the CORSUL preets her with a
small bow which she does not notice, and leaves the glass for her on

The camera focusges on the OLD WOMAN, who wearily lcans on a cene with

a handle in the ghape of an animal's claw. A half suffocated chicken
peeps out from under her arm.

CUT 10 s
EXT. Z0CALO AND QUAUHNAHUAC FAIR. NORNING.

é\ (DOLLY) A slow PAll shows the zocalo of Quauhnahuac, lit by the yellowish
almost golden light of carly morning. (Satie's theme 2)

The serenity of the parden has a phantom like quality, as if the Zocalo
were a stage setting slowly coming to life.

In the streel we see some women dresscd in dlack carrying offerings of
xemwpasuchitl, the yellow flowers for the celebration of the Day of the
Dead.

There is a fountain next to the band stand. A Tew drops fall, some lost
to evaporation, some perhaps to the morning dew. Not far from there,
smoke from a pile of burning leaves drif'ts in the morning air.

Tied up near the fair we see a horse with a large number 7 on his saddle-
bags.

The camera finally reaches the door of the Hotel, where it finds YVONNE.
She is seen throupgna the iron lacework of the band stand.

62 (CS) YVONNE is at the door of the llotel; her eyes are still red from
erying. She is siruck, contemplating the calm of the Zocalo. She breathes
deeply as if she wanted to absordb the familiar surroundings, that scem
to balfle her.

She turns, almout giviﬁg her back to the camera. She seems to be with-
holding @ sob. Finally she recovers and takes control of herself and
puts on the darx glasses. Then she turns back toward the camera.

63 (DOLLY) YVONHE abandons the doorway and, leaning on the wall with her
head inclined, she takes a few steps, dragging her feather boa while
fingering the texture of the walls the rhomboid figures in'relief be-
%ow)garishly decorated balconies. ¥

Ccs

A /YVORNE stops. With her left hand she wipes the traces of tears from
her face, discovering her wedding ring. She looks at it a few moments
and then reovolves it with her thumb.

¢5 The CONSUL, wita circles under i s eyes, blinks as he goes out to the

€5, (e
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street, with the raincoat over hisz shoulder. He breathes deeply and
looks around, noticing YVONKE with no apparent reaction.

(DOLLY) The CONSUL, limping slightly, roeg down the stairs and walks
tovward YVCIiNE. »

She hears footsteps and turns to sce the CONSUL approaching.

The CONSUL approaches YVOWHE and stops right next to her. Despite his
faint trembling he has a very corrcct, abrunt and formal manner. He
looks at her a moment, takes off his raincoat and circles around her,
placing the raincoat over her shoulders. At the same time he turns her
around until they face each other.

They look into cach other's eyes for a few moments, until YVONKE, con-
fused and doudbtful, lowers her head.

With his index finger the CONSUL touches YVONNE on the point of the chin
and raises her head.

YVONNE smiles with a timid nervousness..
YVOLE 3
GCeoff...What is the answer ?

The COKRSUT begins an endearing pesture. He appears about to carress her,
his fingers trembling slipghtly but- perceptidbly, he sayss _ L

THE CONRSUL

What is the question 2

Thée CONSUL's motion to carress YVORNE 12 resolved by removing her sun-
glasses and placing them on hinmself.

YVONNE again lowers her face, confused. The CONHSUL looks back mechan-—
ically, distracted.
CONSUL s

Yell, the taxis seem to have all
disappeared. Shall we walk ?

y-
He moves forward and outof the frame.
YVORRE tries to avoid it, hut she asks:
s g

And the c¢ar 2

consul, (Off) -
I've lost it .
YVOHNE 3

Jost it 2
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The sign BOX: AREWA TCHALIN. fills the =zcreen. The CORSUL, limping,

enters the frame and turns to YVOunk. He looks at her directly for an

instant and he says, in 2 voice colored with his hangover, his lack of
cieep, and apparently the weariness of a life that begins again.

CORSUL, s

Aren't you terribly tired, Yvonne/

XVORE's previous guestion nangs suspended. She is surprised by the
COlSUL's "answer™. She hesitates a moment and lowers her head. Then,
her composzure restored, she finally answerss

YVCHIE

ot in the leoast! I had a million hours
of’ sleep on the boat !

There is a timid hint of a smile on YVOIlE's face. She moves toward
the CONSUL, whe places his cane on the back of her neck and pulls her
toward him.

YVORNE 3

I'd far rather walk, dbut I dont krnow if you...

The CONSUL takes the cane off YVONRE'S neck, breathes deeply, then be-
gins to walk, very crect. ) --

CORSUL ¢

It's rothing...just a touch of rhematis...
I'm glad to get some circulation going in
the old leus.

He walks a few steps, then turns to YVONNE and invites her to follow him.

A hammer and sicle on the dbackground of 2 black and red strike flag fills
the screen. The camera starts a DOLLY and passes the flag to locate the
CORSUL ond YVONNE who are walking.

The CONSUIL, walks in an exaggeratedly orect manner. He has tékcn out his
pipe and puts it in his mouth upside down, chewing the stem.

HiSUL 3

It's a2 pity about the car \because) we might
have gene to the boxing...We might have gone
to India...we might have gone to the ocean...
we might have gone to your stars...

‘The CONSUL puts hic arm sround YVOLIX's shoulders.

UL 3

But T heard they had some kind of a bull-
throwing on today over at Tomalin. Do you remember?

YVON: &y
Ho!
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The CONSUL and YVORNE come into frame together.

The CONSUL takes his hand back from YVONIN's shoulder. Something seems

to have attracted his attention. He walks backward a Tew steps followed
by 2 DOLLY that excludes YVONNE from the frame and picks up, in the back=-
asround, an ESCRIBIERTE typing on an antigque-looking machine, in a passage-
way perpendicular to the road. '

The CONSUL doesn*t go any closcr and dictates, in an official, gay and
sober manrer, emphasizing his words with the movement of his cane.

COHSUL 3

I'm taking the only way out, semi colon...

Good-bye, full stop. Change of paragraph,

change of chapter, change of worlds...Find me
between Mercy and Understanding, between Chesed

and Binsh, but still in Chesed; in Qliphot rather...
although down be up and death be life.

e CONSUL reaches the cane toward the sipn Jof the palmist's hand and
draws a few lines in the air, an if sipning it with a cabalistic, tarot
symbol. He takes a watch out of his pant's pocket, looks at the time
and puts it back, then advances towards YVOIHE, mumbling:

CORSUL, 3

Teotering over the awful unbridgeable void,
the all-but vnretraceable path of God's

The CONSUL turns at the sound of a scream.
vYoIce (off) s
Mezecalito...!
(A good-humored DRUNKARD appears amidst the standss
DRUNKARD (In Spanish)
Pinchg Consul, jijo de toda tu rechingada
y putisina madre...!1t Who is the beautd-
ful layee ?

He laughs. )

YVONNE has cntered the garden and is surrounded by plants and the fair's
docorations. She keeps on looking at the CONSUL who is approaching her

- from outside the frame.

YVORNE s

You might have made use of him to answer
come of my letters.

gh%hgg§SUL comes up to her and ] reps on walking as if he had not heard
- - . ! &t e,
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CONSUL, s

See how strange, how sad, Tamiliar things may

be. Touch this tree, once your friend: alas, that

which you have known in the blood should ever seem
20 strange ! Consider the agony of the roses...?

They leave the frame. The camera picks up a sign of LAS MANOS DE ORLAC
COM PETER IORRE snd focuses on it.

CUT 10 s
EXT. THE SURROURDIHCS OF THE BARRANCA/BRINGE. JHORNING.

On the first plane we sce the rickety Red Cross ambulance, and in the
background, a liquor store with carved letters saying [MEZCAL. The CONSUL
and YVONNE enter the frame walking. The CONSUL casts a side glance at
the liquor stor: on vassing. He hesitates and stops.

YVONRE senses that the CORSUL has stopped, she turns to wateh him and
notices the display window of the town's pharmacy-clinic, the drugstore
which is in front of her.

In the display wirdow of the drugstore, there are, among other things,
various photos of children. Onc of them is a traditional “Baby Jesus
Dreaming of the Fassion®. There are also several flasks and jars with :
medicines and other liguids and several rubber syringes. Conspicuous in
the window display is a traditionzl drugstore picture of a human skull
formed by the bodics of two nude women, and the “despedida*(farewell)
photc.

YYOUNE looks at the display window. She is moved emotionally and bites
her 1lip. .

The CONSUL, smiling, points toward the liquor store, then approaches
YVONRE saying, pgrandiloguently and jokingly:

gQ!!SU’_U__S

Mezcal...the eternal sacrament, like somae..
the neetar of immortality, oraised in one whole
book of the Rig VYeda...let's drink to it...

YWONNE gives the COHSUL a hard look, painfully indignant, trying not to
Cry.

The COHSUL comes up to her and dircctly cncounters YVONKNE's furious stare.
He is disconcerted. He looks at the show window for a moment, changes his
attitude, and embraces her. AYN 80

COISUL 3
I'in 3sorry, I never thought....

The two walk toward the bridege until thoy leave the framellThe camera
remains focused on the drugstore lisvlay window. \

- 6”5((“3 co3ls
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We see the COHSUL and YVOREZ gstarting to cross the bridpge over the ba=-
reanca. Smoke iz rising from its depths. We begin to hear a variation”
of Eric Satie's theme or similar music that is already introduced (3)

YYORRE and the CONSUL walk on the dridge. With a relatively festive
air, the CONSUL decapitates a few wild flowers with his cane.

(CS) YVOHRE and the CONSUL stop on the bridge.

(CS) YVOINHE looks toward the voleaneces which are outside the camera frame.
She turns toward the CONSUL, amused, with an expression of playful com-
pliecity, reviving an 0)ld game:

YVOHIE L £

0ld Popeye seems to be compleiely obliterated
in Spinacn at the moment...!

The CONSUL laughs. lie is looking toward the barranca.

CONSUL 3
ind look, darling: our first vultures...!

There is gomething burning and giving off & lot of white and dense smoke
in the depth of the barranca amony the gnrbape and underprowth. To.one
side we find sowme vultures eating a putrifiecd dead animnal. Something
startles the vultures and they fly off.

The camera raigses in a TILT UP, until it frames Popocatepetl, surrounded
by clouds. End of muzical theme.

COUSUL (orf)
Good 0ld Poppagetsthcbottic
CUT 10 s
INT. CATE TO THE CONSUL'S HOUSH. HORNIRG.

—————

A close shot of part of the iron lacework of the pate to the CONSUL's
house, and its padlock. The hands of the CCHRSUL enter the frame openning
the lock and releazing the chain which slides, making 2 rapid rasping
sSound.

The CONSUL ovens the gate, allowing YVONY to cnter and makes a broad
playful bow as she passes by. YVORUE enters and leaves the frame.

(CS) YYOKKE, now conforted and almost happy, breathes the air of her
house and looks azbout with a certdn sweetness. She saunters toward the
CONSUL, who is in back of her. She Timidly raises her hand _in an Indian

salute.

éfno  cat
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The CONSUL, amiling, ralses his hand also.
YVOURE smiles and advances toward the house.

The CORSUL sees YVONIE's travel baps next to the iron pate. He picks up
the large baps, but notices that the gate has been left open.

Rear the pate we see a dirty and defeated parian dog.

The COHSUL puts down the suiteases, raises his sunplasses to his fore-
head, moves back a Tew steps, aml bonds his Knees halfway, calling the
dog with o friendly gesturc.

The dog, instead of going toward him, akes fright and turns in the direc
tion of the streect.

YVONNE has followed the scene tenderliy and thoushtfully.
The CONSUL, still half kneeling, looks toward the gate sadly, making a
gesture of defeat.
CCISUL 3
s‘tranﬂco ..
ile maintaing his position for a moment in silence.
Afterward, without Jooking af YVOIE, he says:
COSH, 3
Do you reuember how the nipght before you left
ve aclually made o date like a couple of strangers
to meet for dinner in dexico City Z¢..
YVORNE, confused, speaks vith a halting voien:
YVORNE
You didn't keep it.
The CONSUL, looking at the ground, picks up some dirt and crumbles it in

his hand.
CONSULL 3

Thal was because 7 couldn't romomber the name
of the restauvrant at the last moment. A1l I

know was that 1t wags in Calle Dolore...somewherce..

YVORKE, ill at ease, turns in the other direction, remaining with her
back to the COHSUL.

The CONSUL, $till without looking at YVONHE, hesitatos befére speakings

The cats had died when 1 pot back...or rather,
Foor old Cedipuss dicd the very day you left
apparently...the ardencer nad already thrown
him down the barr ncite..

Gfue ear,
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YOI, hor ek o tha CULSUY, :'Igu:h'.(:: in u zovere, st anpoe voieo.
Choeory little maticrs -9,
The CONSLL gets te hisg foot, poes townrd the travel baps, and looks at

YVOHiiZ, He hangs his eans on hir neek and enrries the bags, without
much dirficulty, in oacn hand and under each arm. 3

He moves forwaad, wdking toward the house, passing to YVOhil's side.

YVOKER watches nim zo by andl picks up her gmll valise, a caze and a
larger hunger bag.

SUT 10

EXT T CARDEE O THE CCHSUR'S HOUSK. CCRITNHGS

The zércon ia found in open disorder, cvergrown, unbandoned, in ruins.
YVORNE slows Her steps upon zZeeing the mizerable condition of the garden.
(C3) She withholds nn oxelamation. She cun't bhelieve what she sees.

The CONSUL stopr o moment, reniizing his wife's renction, then bepins
Yo walk again, cwying the guiteases, throuyh the ,invlen.

YVOIGL openg o pata throw i the tﬂicket voery slovwly.

The CORSUL, in centraut, moves forward burvguely, nushing aside the
branches forcefully.

TVOINE stons, appulled by both the condition of the garden and her owvn
state of mind.

Tae COHSUL stons nhend YVORNE and turns to leok at hor.

IVONRIE comez out of the poarden thickets to the noreh.

The CONSUL, st&l) carrging the baps, lets YVOuu& g0 ancad of him.
CUT 10 :

EXT T YORCH Q8 NS Q058U S H0USH.  HORNLI

On the parch we Lind a hauwbock, a rocking chair, a Tew bundles, some
shirts spread around, @ ukiulele, # small table with & tray with 2 bottle
of Johnny Valker, souc plusses, n Sods siphon and some olives. Evory-
thing is dusty (A victrola and radio is near the door).

YYONERE, still iaprossed with the spectable of the cyrdon{‘puts down the

~thinge she is carrying and hesitating pons toward tho door. When whe
‘attempts to open it, the door squeaks and stieky, opening only a erack.

Through ihe crack of the door, one side of the Ylivirny room can be =ecn.
It iz a)l very dark, Lit only by the opening of the door: ;
The living roem ic full of dust, dairty furpiture in disorder, empty bot-
tles tossed on the {loor amony «iparetic butts and glasses, ete.
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On the uprer par% of ono wall we =ce a picture of Y?O;dh 1it by one
ray of lipht. It is as dusty as the reast of the things, and lopsided.

YVORIY, stirred up and depresszed, turns dack.

She finds the COUSUL in front of her, looking at her without expression.
ffle is etill earvying the soiteases, with his eane hanging on his neck.
He puts some of the -vaps on':the Tloor..

YVORNE, moved, speaks spontanecusly, without moaning to hurt.
IVONIE :
(icor'trey, thiz nlace is & wreckl
The COISUL thinks a moment.
COUSULL & °

but look here, suppose, for the zake of

arpumont, you abandoncd a bosicpod town

to the encnmy and then souohow or othor >

not very loop ef tervards, you fo back to

Lvess Lhon you ean't very well expect to

invite your soul.s.into quite the same = ~ = %
renn FriCtGeee ¢

o

YVORNE looks &t him fixedly, aveiding any reaction.
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ife finishes putting Jdown the bans and adds:

CONSUT, s

There's something about my analogy
I don*t like...

TWONNE dees not respond. HNow she ic looking at the shirts that are
spread out near dhe hammock. IL's like an overnighi camp ground.

IVOINE is speechless once apain on secing the ukulele.

The CONSUL pulls himsell together. He locks at YVONNE and notices her
attention is riveted on the ukulele.

COHSUL 3
Yes, 1 had forgotten o tell you about....

YVORNE removes the scarfl from her neck and sayz, her voice barely
audidles

YVOHIE:

"‘!f')‘ ?.oo

She shudders but docsn't turn around.

COHSYL, 3 (smiles bitterly)

He®s here. He arrived a few days ago.
only God Xnows why...

YVOIIE turne to the COUSUL with 2 questioning, surprised expression.
The situation has had a heavy impsct on her. She starts a movement
toward the house but then hesilates and stops. In the distance, birds
can be heard. She puts her scari down on the hammock.

The COHSUL enters the porch and faces YVONUNE. She looks at him questio-~
ningly. Then the CORSUL goes  to sit in his old gpreen rocking chair,
raises his sunglasses %o his forohead and turns to look at YVONNE.

(POY CONSUL) YVOUUE poes to the hammock while sayings
XUOMIGS s
Well, we may have a little timec together, mayn't wo?
The COKSUL lowers his sunglasses to his eyes once again and smiles iro-
nically.

CONSUL_s (Spanish)

Fos quien sibe...(lio puuses. In Inglishs )
It looks like these days cveryone flies to scc me.

YVORIE, without reacting, alides slowly until she sits inthe hammock,.
and balances herself with slow novements. She keeps her back to the
CONSUL. The scarf falls to the 1 oor.

-
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(INSERT) A 2mall lizard ¢limbs up the porch column until he gets to the
ralling where he can reach the tray.

winen he pets there, the aninal stops amony the glasses, the seltzer dis-
penser and the vottles, one of which has & poison label with the skulld
and crossbones.

The CCHSUL iz wvizibly disturbed a2t the uipht of the lizard, but contains
himself, waiting motionlesns. A ' :

he lizard stays on the tray.

YYONUE, still expressionless, balances the hawmmock with movements of
her feet.

The lizard is no longer on the tray.

The CONSUL, on edpe, turns toward YVOHIE, who evidently hasn't noticed
a thing.

Various sunflowers sway conspicuously in the hreeze.
Alarmed, the CONSUL springs to his feet and turns to YVONNE saying:
COHSUL s
Thosc damned sunt'lowers have stared at me all year ;

YVORRE, surprised, uncertein of what the CORSUL sald, turns to look at
him, stopping the movement of the hammocX.

What ?
The CONSUL looks at her fixedly and without expression.
YVOKNE, disconcerted, kKeeps looking into the CONSUL's cyes.
The CONSUL raises his sunglasses to his forehead again, as if nothing
had happencd.
CONSUT, 1
Will you have a whisky. and soda?...
YVORNE thinks about it a moment doubtfully.
Ko, thanks.

She gets up, raising the hammock in order to go toward the little table.

Hsf-‘x' Without moving, the COLSUL keepz looking @t hor with a malevolent irony.

COLSUL 3

Orne must never forget that whisky is
an aphrodiei: ...t
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YYOINE gives him a furdous and disconcerted look.
“he CONSUL poes on calmly.

COUSUL 2

The olivez seem to be for your benefit.
ot even a straight wormwood 72

Elf¥ WOIllE, at the table, takes a pack of cigareittes out of her ﬁursc.
YIORBE :
lio thanks .
COIGUT, 3

A straight whivky then. Go ahead.
Wihat have you got to lose 7

YVOINE (firaly)
let me have some {rcakfast Tirst!
5 YVONRE 1liphts n cipgarette (cipgarett holder) and goes buck to the hammock.

The CONSUL picks up tho jar with the poison label from the tray. It is
half full and contninz a dull red concoction.

The CONSUL pours a 1little of the substance in a plass.
16  YVORHE looks at the CONSUL and then at the pluss.
JVOIHE
Vhat's that ?
5il¢ The COHSUL looks fixedly at the glass.

COISUL s
Strychnine.

After saying this, the COISUL puts o toothpxcz with an olive in the

rotion.
COUSUL

Brother Hugh is trying to cure me with this...
have to pay attention’ to brother Hugh...

ggglc playing with the olive in the glass, he says, without looking at
NI,
CONSUL 3

veeYou think this ecan cure me?...

¥ YVORKE looks at the CONSUL.

e 59 @7,
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YVOILIE 3
Yourll make me cry uaghin, you bloody
focl Geolfreys..

Yo The CONSUL samples the drink in his glass, looks up again at YVONKE,
and continuns: .

el don't think zo, but 1 have to listen.
to Hujgh...Did you know that Hupnh wants to
o fipght in Spain nowe..?

The CONSUL smiles at YVOIIR.
|2 YVOINE, troubled, lowers her eyes.
W2 The CONSUL raises his glass in order to look at the light throught the

liquid.
CONSUL 4

fiow does il look to you ? Like a bad
claret or verhaps coupht nixture 2

He drinke half the contents of Llhe glass and seems to savour it. g
CORSUL 3

Botter than cassis...But it's nux vomicae..
Stryehninces..really...

63 YVOINE looks at him in amazement. She inclines her hesd.
z FONNE &
For Pete's szeXe have a decent drink. You don't
have to drink that stufl to impress me...Drink
a glass and I'1l =it here and cheer.

Wnen she finishes speaking, YVOili raises hor head and looks at the
CONSUL, awaliting his answer.

%t The CONSUL looks at ¥VOHME with 2 malicious smile.
~COUSUL_ s
What ?...Will you say that again ?
kS (YVONKE lies down in the hammock and bepins to sway).

Ké The CONSDL is quict furing a prolonged moment. He takes the botile of
Johnny Walker, looks at it, and amiles maliciously. =

He pute down the bottle and sits in his old green rocking chair.

I1'11 stick to "ae old medicine, thanks.'




| The CONSUL continuesz talking, grandiloguently and ironically, while
rocking on the squeaking chair.

CONSUL 3

1 have resisted temptation for two and & halfl
minutes at least: my redemption 18 sure...vWell,
tomorrow pernaps 1'l) drink beer only. I'm sure

no one will.object...This iexican stuff is par=-
tially full) of vitahins, I gather...and then per-
naps when my nerves are back to normal again, I°1ll
¢o off it completely...

And then, who knows, I might get down to work
again and finish ny book!

The CONSUL smiles, darkly and briefly. He takes out his watch again
and looke al the time.

A3 YVCUIIE sways in the hammock, apparently not hearing him.
1695 Speaking to himself, aftor a short pause, the CONSUL says:

Yes, one or two beers...but not mezeal,
never mozeal

As the CONSUL starts speaking, his dark smile reappears.
CONS

gecause I can tell that this meeting, of all
of us, is poing to be quite an event...including
JACqUES. . .

Ii0R YVONME, aftor listening to him, Stops the hammock.

YVOflls
Geo'{rey !
COISUL,

That’s right, Jacques. .. the good old traitor. In
fact we've had terrific times together since you
left...They were usually mine because Jacques is
usually sick after three drinks and after. four he
would start to play the Cood Samari:tan. ™ -

YYORNE sits up, =2till in the hammock. She is irritated and can't stand
any morc.
YVYGOHlE 3

That*s enoupgh, Cooffrey, fox God's sake !

bft @l



CONSUL 3

For instunce, had you ever been British attaché
to the White Russian Embassy in Zagreb in 1922,
and T've always thought 2 woman like you would
have done very well as attaché to the White Russian
Enbassy in. Zagreb in 152Z...you might have acquired
a certain, 1 don't say technique exactly, but a mien,
o mask, a way, at any rate, of throwing a look into
your face at a moment's notice of sublime dishonest
detachment.
)
\12  YYONKE unable to contain herself, gets off the hammock furiously. At
the same time she picks up the cosmetic case and goes toward the house. i

VM The CONSUL watches her go. He is restless, but still trying to smile,
and almost shouting, he continues, ggressively, cruelly.

CONSUL 3
Althourh I can very well sce how it strikes you
=now the picture of our implied indifference,
Jacques' and mine that is, 1 mean, sfirikes you,
as being even more indecent than that, say, Jacques
chouldn’t have left when you did or that we shouldn't
have dropped the friendship...or something of the kind!

119 The CONSUL wecomes silent. He is confused. A loud slamming of a door
can be heard.

The CONSUL nervously turns toward the garden.
{16 Seme sunflowers in the parden sway ominously, as if self-animated.
W1 The CONSUL locks attentively at the sunflowers, bright in the sun.

CONSUL 3

Though had you of course ever been Consul to
Cockoldshaven, that town cursed by the lost love
of Maximilian and Carlotia, then, why then...

The CONSUL poes into the garden, where he encounters the sunflowers. He
is unable to be ealm. _ He brandishes hiz cane ané beats it against the
plants.

CUT * 3

INT, THE DATHROCH IN THE CONSUL'S HOUSE. MHORKMING ()

l'(%l%, YVOKNE takes a shower. She is surrounded by the vapor riding from the

hot water. For a few moments we sSee her enjoying the contact with the

“water, which relaxes her and caims her down. She leanz her head back
with her lace under the water.

The small red cosmetic case is open and disordercd, on a' chair which can
be seen through the vapor. A poir of stockings hangs out of the bag.
The CONSUL's hund enters the fr.ne and picks up the stockings, running

176/ o



Vig[se s | 32

hem softly through his fingers.

With this action the camera rises to include the CONSUL with a pglass of |
vhisky in his other hand. He has placed the sunglasses on his forehead
and his pipe is hanging in his teeth. Behind him we see a picture of
some demons flying over the roof of a house or some cther John Glenville
lithograph. v

After a momen®t the CONSUL talks to YVONNE, who is outside the frame.
"~ COKSUL <4

Have you really come back? i
Or have you just come to see me?

YVONNE, in the shower, is surprised when she recalises that the CONSUL
is in the room with her. She then, after a moment's thought, inter-
prets his presence as a move. toward reconciliation. She says, with a

certain daring smiles
YVOHNE 3

Here I am, aren*t I ?
The CONSUL looks at her thoughtfully and murmurs: '
HSUL 4
Strange...

lfe raises his arn to drink, he zees his own reflection in the steamed
mirror in front of him, above the wash basin.

He goes toward the mirror and looks for a moment at nis clouded reflec-
tion. He puts his glass down on the basin, and notices the oils and
powders on Y/ORNE's dressing tadle.

He picks up a vowder puff and pgently raises it to his mouth and blows
on it.

Then the CONSUL bLeginz to speak haltingly while drawing two points in
the steamed up mirror at approximately the height of his own eyes.

COKSUL, s

Hrown a3 #'berry...You've deen swimming. You

look. as though you've had plenty of sun...

There's been vlenty of sun here too of course.

AS usual...too. much of it. In spite of the rain...
you ¥now, I don't like it...it's not like the sea.

. He draws a horizontal line on the mirror, joining the two points.

Then he draws a vertical line to form 2 cross, then with half a circle
on the upper pert he lforms the letter "Pr, finishing with a letter "A®
and an “OMEGA*" on the lower nuri. He thus completes the esoteric symbol
uscd by mystics to indicate the circle; also, the symbol he indicated
on the palmist's hand with hizs ane in § 82.

M8fl .
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YVORNRE ¢

Oh yes you do, renlly. We could get out

in the =un, you know.

The CONSUL locks at his drawing on the mirror with satisfaction, then
searches through YVONHE's cosmetics for a dbripght red lipstick.

While he writes with the lipstick he murmurs some verses by Coleridge:
COLSUL, (while writing,murouring)s

*iwas right, they say, such birds to slay

That bring the fog and mist...
He writes with the lipstick, cireling the symbol on the mirror; first
“LOVE" then “LIVE®, thon "SKIN™ and immedizately “SE FUEDE" and, finally
"HC". The result on the mirror is:

10 SE PURDE LIVIS SIi JOVE

The CONSUL looks over what he has done on the mirror and, after a mon-
ent, erases il rapidly with his slecve, leaving a shapeless red blur
on the glass.

YVONIE econtinues bathing under the shower. She spreads a zine sulfate
lotion on hor skin, giving her & whitish tone. ilow, with the water,her
skin gradually comes back to ite rormal ¢olor. - .

We sec the CONSUL reflected in another larger, vertical mipror on the
w?ll opposite to the basin,it also reflects the red blur on-the first
mirror.

The CONSUL turns zround toward the sccond mirror, without letting go
of the lipstick. As he goes toward the mirror, he marks a red line on
the walls.,

In the second mirror, which is slso steamed with vapor, the CONSUL sces
YWORKNE'2 clothes hanging under a2 bathrobe. They are between the mirror
and a snall window covered with an Indian weave curtain.

He contermpluates her clothes for a moment, then picks them up. VWithout
taking his eyes off the clothes he says:

© coNsmL

You look amazinpgly well. Youtve
ro idea how well you 1ooK...

The CONSUL then notices his own reflection in the mirror and mimics an

athlete pose, saying:

CCLSUL 3
Strong as a horse...!

He stands, lcoking at his reflection incxpressively for a2 moment. Then’
he suddqnlgoand violently =-using the lipstick ag au dagger- "stabs® his
image at about the neipht of the intestines, leaving a rod blotch on the

' LICTT] v
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= mirror. !He looks at it, then goes toward the shower.
COISUL s
N I'm in a frightfully Jjolly mess, you know.
~ YVOIRE €off)- 4

What ? =

Qﬁﬁﬁgk_‘
.Nothing...

The CONSUL continues fingering the lipstick, pushing it in and out...
until he ends up coloring the palm of his left hand completely red.

The CONSUL looks at his hand thoughtfully, then gets up and goes out of
the f(rame.

YVONNE finishes her shower, shuts the water, dries her hair, 6pens the
curtain, and walks out.

She looks for the CONSUL, wondering where he went.

She wraps herselfl in a towel and poes toward thoe basine. The camera fo-
llows her until she pgels to the mirror, where she looks at the red blur
and stops.

YYORIE lowers her gaze and notices the COX5UL's whisky glass on the
washstand amonp her disordered cosmetics.

The ‘telephone rings.
CUT 70 s
EXT, CONSUL'S HOUSE PORCH. MORNING ()

(%t The camern is in the parden. In the foreground we see the exuberant
vepetation in chazotic profusion. The breeze sways the leaves.

The CONSUL emerpes from the darkness and moves toward the door. The
collar of his tuxedo is raised. He is sweating and trembling, not from
his habitual "shakes® but from an internal chill which impells him to
press hiz hands in his “front pockets tenscly to control his shakes.

Then, with & slow, moasured movement, he takes his watch out, looks at
the time and replaces it, all the time Lrying to control his trembling.
He looks towaxyl YVOLIE's bedroom and raises his left hand, all stained
with liputick, and watches it tremble uncontrollably in the air.

The ringing of tha telephone continues eéven louder than béfdkc. but
the CORSUL doein't zecm %o notice it.

CUq 10
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BR2, CONSUL'S GARDEN (BARRA! KORNIKG () 3

The wind furiously blows the plants that are in the lower part of the
CONSUL's pgarden, near the dbarranca, where the vegetation is like a jun-
gle. Branches, heavy with lcaves, stop the light from filtering, crea-
ting dense shadows. It nll takes on the proportions of a wild thicket
buffeted by the wind. ' .

-

The CONSUL appears, going down, zigzapging, with a bottle of Johnny Walker
inthis hands. He has an absent, desolate look.

When he gets to the barronca, he takes & long drink. The wind blows his
hair and a few branches hit the COHSUL's face. lle finishes drinking and
then looks downward:

The botlon of the barranca is full of dry leaves, debris and thick under-
grovithe In the backpround a flurry of papers rise in the whistling wind.

The CONSUL smiles, balances himself, sartly because of the wind and his
drunkenness. Standing at the edgo of the ravine, ye is in a dangerous
position, without realizing it.
He takes another long drink and bLreathes deeply.
Distant detionations are heard.

CUT T 3
IRP. YVONNESS BEDHOOM. CONSUL'S HOUSE. HORMING ()

WONKE's bedroom is large, and filled with all kinds of objects: many
photographs, Mexican ari figures, paintinegs, lithographs, engravings,etc.
Everything is dusty, and some furniture is protected with white covers.

On the floor and on some picces of furniture we sece some of YVONINE's suit
cases and packapges of clothen. 1€ is all in the latest luxury style. Dust

‘is ecverywhoere.

Throughout the sequence the insistent nnd constant ticking of a wall clodk
is heard.

YYONNE is found lying pensively on a large bed, surrounded by mirrors and
coverad with o white crocheoted bedapread. She hus a sort of astringent
paper mask on her face covering her unper checks and nose. She is wear-
ing a vhite bathrobe with a:towel wrapved arournd her head like a turban.

In her right hand she holds a rolled up magazine which she slowly presses
two or three times against her lips, absent-mindedly, distracted.

There is a glass of milk on the night table next to her. -

There is a knocklng at the door after a pause. She puts down the maga-
zine and peals the astringent mask from ner fuace.

The door can be scen opening through one of the mirrors. .The CONSUL en-
ters, carrying his cane, with his Jjacket collar raised. .

The CORSUL raises his hand in the classic Indian salute, and says in a
doufet2  wadl.
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decp cavernous voice:
CONSUL s ' X
iow 1

YVONNE sits up slightly and, with a slight smile, raises the hand
with the magazine and repeats his gesture.

YVONRRE

ifow 1

PR

The CONSUL wearily goes toward a chéir near the bed and sits down.
CONSUL 2
Are you confortable there?
YVORNE 3
Fine, thanks .

The COKSUL pets up and moves closer to YVONLUS. lle takes the mapgazine
from her hand, leafs through it and readss

COnSYlL, s

The Fayas were far zdvanced in obser-
vational astronomy. Hut they did not
suspect a Copernican system.

The COHSUL barely smiles. He rolls up the mapazine again.

CORSUL 1

Why should they?...Copernicus didn't
sugpaect their system either...

He picks up the magazine and looks at YVOUNE through it as if it were
a telescope.
what 1 like thoupgn are the “vague" years
ofi the old hayans. and their pscudo years...
f-‘.utin't. OVO!‘IOOR t?)clr:-..}"opo Zipi 'i"&eco XUJ..
Ya-xki.n.

YYONNE smiles with a4 cortain nelancholy and tension. The CONSUL gets
up and walks around the bed, toward the shelves with the photos. He
pute down his cune. f

YVOIis s
Ign't there one called Hac ?

The CORSUL continues, cmiling:

- 200 {'221 il
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COHSUL s

There's Yax and Zac. And Uayeb. I likKe that
one most of all, the month that only lasts five
days. The days of the dead...

The CONSUL stops at the dust'y photos. He blows the dust off some, and
with his finger he draws sunglasses on a dustcovered face.

There!s a pausc.

YVORRE 3
Geoffrey...1'm afraid...What have we come t0...7

CONSUL &

Perhaps to Katun 13 Ahau. When the night will

be day and the sxies will crumble...and the un-
awnken will awake and their bread will be of war,
their drink will be of war, and their will, will
be of war...for seven ycars...scven years of vio-
lent death.

no's:been closze to a shelf looking at a pholto. ilow he takes off his
dark glasses, and after a pause turns toward YVORKE.

COLSUL,_s

Aren*t you poing to eat anything %

YVOIIE takes ey glass of milk and raises it as if in a toast. She
looks at the CONSUL a moment and then tries to continue the conversation.

YVOIURS 3
Who czlled 2

The COHSUL iz pensive. Suddenly he takes a perfume bottle, opens it and
smells 1%, then answers without looking at YVOUNE.

COLSUL
Prom the Consulate...Though I*'m not sure
where I really stand, now (that) I've resigned
the zcervice.
YVONIE takes a drink from her glass of milk.'
IVOidild ¢

S0 you really have resigned !

The CONSUL is =till engrossed looking at the objects he finds on the

shelf: a collection of clay birds, candel holders, ¢tic.

(co [-z-z'z. cors.
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Oh abzolutely! I'm thinking of bLecoming a
Moxican subject, of going to live zumong the
Indians, like William Blackstone, you know
wiho he was, of coursc...

YYOURE reaches outl her anm and takes a cigarctte from the top of the
night table. She places it in a cipgarctite holder and lights it. There
is a long pause.

The COISUL continues looking at things. He picks up some and puts them
down mechanically. iHe comes across one of YVONLE's dolls and picks it

up.
CONSUL 3

Or like grand, ungodly, god=like Captain Ah&D...
and fixe my fiery lance in mightier, stranger
Tees than the Woby-Dick whale...

The doll cries. The CONSUL frceaes;

YYOBNE is alzo surpriscd. Thnere is a veavy silence.

The CONSUL, 111 at eaze, returns the doll to the shelf. ]
YVORNE takes & deepn breath in order to speak calmly, sensibly and

daringly. S
v glli !'- H

GeolTrey, why don't we leave Quavhnahuac..?
this house has become somehow eviles.

The CONSUL turnc toward her. He is surprised and nervous, not certain
of having understood her properly.

CONSUL (softly)s

How? But we can't very well go away now
can we, what with lugh and you and nme and one
thing and another, don't you think 7

YVORNE loviers her head.
Yhat's going %o stop us poing to Canudn, for
instance...Geoff...between the forest and the
sea. Romomber?...and buy 2 big farm...l'm sure
ilupzh would understand.

The COIISUL, nervously,staris to walk near the bed. =

QO:\'SUI, i

Fut thnt's not quite the point...What's the use

of escaping...rfrom ourselves?...dodgning about

in the rigging of the Cabdbala like a St. Jago's '
monkeYs oo 3

% [1 e
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YYORLE puts out her ciparette, trying to control her ;énsiOn.

YYORUE ¢

AlL right, Ceoffrey:s suppose ve forget it
until you're focling better: we can cope
with it in a day or two, when you're sober.

T™he CONSUL approaches YYORRE, very seriously.

QS! nSui, ]

But, my lord, Yvonae, surely you know by
this %ime the more I drink the more sober 1 ame..

The CONSUL, incoherently, without realizing it, has sat down on the
bed, end unaware of his movements, moves closer to YVONIG while talking.

CORSUL 3

On the other hand, 1 haven't worked on my book.

I'va ot a publisher interested too; in lLondon
-interested but not concerned, if you understand
me...And I have been trying to convince him hat

thiz is the book, the real book. How it's as if '
everything we do is part of it...lkven the mistakes
we make seem o be part of what that blight intends-
and perhaps these are the parts he crosses out the
next morning, to widen our knowledge of hell...!

Oh, Yvenne...! How could I have sunk like this, &
hiave become my own “character®, nay, far worse...

YVONNE, almost maternally, understandingly and touched, pushos back a
lock of huir that has lallen ¢n the COANSUL's forehead.

The CONSUL has stopned talking and studlies YVORUE. He is surprised at
having her so ncar.

YVORNE
Why didn't you pgo the nipght before I left,

when we made a date like a couple of strangers
to meet for dinner in llexico City 7

ConsSyL, s
I went into all the restaurants in the Calle
Dolores looking for you and not finding you I
nad a drink in cach one...'fne frozen kMezcal of
the Calle Dolores...! :
YVOIE ¢

Yooxr Georfrey @

= s l-r“_ oy,



CONSUL. s

I must€ have phoned buck from each restaurant.
God knows how many times! 1 called liotel Canadd
P~ for I thought you mipht have returned there. And
' each time they said the sume thing, that you'd
left to nmeet me, dbut they didn't know where...
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The CORSUL'z voice is increasingly cad, trembling and subdued. He can
; barcly hold back-his tears.

1 CONSUL 1

There T was...wvandering around from place to
place...Ah! if  only I could have found you!
Ah! how co:ld it was that night, and dbitter, with
a howling wind! And wild ateam blowing from the
pavement pratings where the ragged children were

. making to sleep early wier their poor newspapers...
ALl the while T was thinking I could prevent yow
from going the next morning, if Y could only find yout

Upon finishing, the CONSUL rests his hand on YVOHRL's shoulder and emits
a sigh of decp yelief, which might a#lso contailn a cob.

IVORIE passes her hand tenderly over: the nape of the CONSUL's neck.: They
remain in that position for a moment, uniil the CORSUL raisecs his head,
to directly faco YVOIKE. . 3
(MCS) The COHSUL stretehes himsolf out on the bed with & certain violen-
ce, at the same time unbottons his trousers rapidly and awkwardly.

{(CS) YYONRE becomes ripid, She freezes. :

Both in the foreground and through the two mirrors, in the background
we see the CONSUL rin ooen YVOKNE's bathrobe, "like a desperate neophyte™

She seems tense and disconcerted. They strupgple. He with a certain sav-
agery, awkwardly tries to execite her. For a moment she seems to resist.

: The CONSUL kisses YVONNE's breasts Iuriously and she begins to become
excited. They breath heavily. He kisses her neck so ardently that it
provokes an cxpression of pain on her face.

They are both startled, Their cyes are open most of the time that they
are wrestling. VWhen, Little by little the excitement of the monment
seenms to dwindle, it is now YVOUIE who fruitlessly tries to maintain it.
Tears seem to pather in her eyes as the CONSUL muakes one last desperate
attempt. Then he presses his head in her shoulder heaving with sobs.

CORSUL (murmuring) s
I'm sorry...i'm afraid it isn't any good.

Hle gets up rapidly and rushes toward the door, slamming 4t as he lecaves.
We have seen him leave through one of the mirrors. Y/OLNE peturns to the
bed ‘sobbing. ‘

.

CUT 70
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14T, ROOHM JISIDY PLAZA DE TOROS. LORNING ().

INSERT. There are various black and white photos of the Spanish Civil
tar. (Robert Capan, "Images of War®, Grossman Publishers, H.Y.,pp.58,43,
5:5,41,38.39 &22 ). .

A rirl covered with a man's jacket iz seen leaning, almost lying on sev-
eral sacks. She has a bottle and a boy at her side. She stares at the
camora fixedly, sndly, as if seeing in' it all the deep horrors of the
war; an attitude zigilar to the one we saw in YVONNE in the, last scene.

A scene in the eity: in the foreground ig » mother with her daughter,
looking at the sky in expectant fear, searching the horizons for bombers.

A coppee with arps extended lyiog in the ruins of a building, now a
rubble of sicnes.

The profile of a woman dressed in black, holding a small girl whi is
erying. In the foreyround there is a doll withoutl hair.

A soldier at the moment that-he is pierced with bullets. In the same
instant his riftle is falling his hand. ‘e two form 2 striking, pain-
Tul image on an immense open space. It is a classic photo of the fallen,
almost an emblerm of the Republican defeut.

The young man lookinp at the above photos is HUGH FIRNMIN, the CONSUL's
dbrother, 29 years old. He is deeuly immersed in nostalgic contemplation
of the pictures.

{Me is in & yoom filled with piles of leaflets, rolled-up posiers, .cans
of paint, etc. There is almost no light, but for the single lamp above
the protographs, hanping from the ceiling. There is total silence.)

INSERT. A photopraph, much larger than the earlier ones, appears.

The camera first sees the upper right hand corner. 1t shows a wall
covered with posters. One stands out from the rest, with the words
"LABORATORIOS DI PROSTITUCIOH, HUJERES LIBRES-=-CRI".

The camera then shifts toward the center to a weeping woman, facing
forward with a 1itile girl asleep in her zrms. Several young men are
lying near nor fget, and above her, various slogans. The camera focu-
ses on "EL PUEBLO RUSQO VENCIO, NOSOTROS TPAMBIEN VERCEREMNOS®. The photo
was taken in the Barcelona Subway during an air raid.(Capa,p.%#6-47).

HUGH stops looking at.the photographs. He is sad and thoughtful, wrap-
ped up in the atmozphere of the images he has just seen.

Afterward he slowly takes one of the photos, rolds it and puts it in-~

side his jacket. !NMe looks at his wateh, then goes to the door and
leaves.

< CUT 70 3
INT. CORRIDOR FLAZA DE PORCS.  wORNING.

HUCH walks down a narrow dark halluay that appears almost like a tunnel.
OFF, we hear a sharp metsllic voice, blaring from a2 sound system. Though
the loudspeakers are far away, the nound echoes through. the corridor.

-
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YOICE (Off):(Spanish)

In these solidarity zatherings with the Spanish
people, compaferos, in these historic hours of

the battle apgainst {ascism, the Wexican people
¥rnows its pluce at the side of Republican Spaint
We*ll be herce today, zll ‘day, in order to demons—
trate our support to the Spanish revolutionaricS...t

HUGH walks down the hallway as the speech continues. e suddently stops
and takes a few steps backward, until he opants a door and enters a room.

CUT 90 3
22

IND.. IN PLAZA DE TOROS. NORNTHNG.

There are several men listening to a Short wave radio in this new room.

RABYO (Off): (Spanish)

Foreipn observers speak of the terrible batile
tuking place right now on the Ebro, as the Spanish
Yerduna..

The men are listening to the radio with grave expressions. ;

RADIO (OFF)

The Republicans withstood an incessant three

hour bombaxdment from 165 artillery batierics,
both Falangist and Italian, backed up by more

than 100 afiplancs. The Republicans seem to have
lost all the ground won since the beginning of the
battlen...

Each of the men listoning to the radio reacts to the news with an in-
creasing (loominess. )
RABIC (ORI} (Spanish)s
1t appezrs to be the end of this abandoned army
whoze only help has come from volunteers from
many countries of the world, since...
wA strange kistoric circumstance has placed Spain
in the ,symbolic position of the lloly land; the
fattle of iladrid, in its moment...
JUAN shuts off the radio, saying
JUAN 3
It's getting pretty god damn rough !
Discouraged, the rest of Tham aprec.

JUAN with a ferious look, turns to Hulil.

5 (43 /‘\ cets
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JUAN 3

lHo matter how...the weapons will
get there...Are you coming ?

HUGH (firmly) »
~ Yes. .

A

(9]
o
.-
DN 8 -V 5 T T ok ¥ 7 PR PO T GRS, P

The center ring of the Plaza de Toros (arena) is bristling with activity..
Peorle are getting ready for a demonstration. large groups of men are
painting placards, stretching banners, nailing signs, ete. i
A large banner stands out from all the rest: JORNADAS DE SOLIDARIDAD CONrﬁ
LA REPUBLICA ESPAROLA, NOVIEMBRE 2, 1938. A
' N
There are people of diverse ages and groups: workers, party members, "
students, housewives, professionals, etc., all gathered around the signs J
?

indicating their organizations.

The songs of the International Brigades are heard through the loudspea-
Kers. RN
There are also a large number of taxis with red and black strike flags .v{
the drivers sitting on the hoods arid roofs of the cars. J

There are placards and picket signs calling for the expropriation of oil t
and other topical issues of the day. :

A spirit of tense animation prevails.

!
|

CUT 70 s

JUAR, HUGH and threec or four others are scen in the upper part walking
down toward the center.
JUAN ;

We'll ship the weapons tomorrow from Yeracruz,

then wetll go to Yucatan, then Nadeira Islands,

Gibraltar, Cabo de Gata, Cabo de la NHao and through
the Gulf of Valencia to the mouth of the Ebro...and
if the Falangists don't catch us, we'll arrive in
Vallcara, south of Barcelona, and there we*ll dump
the dynamite...if they don't fuck us before...

He smiles. v ot CUT TO i
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EXT. ARERA, PLAZA DE TOROS. MORNING.

A platform for the sound equipment and the organizers has been built in
the center of the bullring. One of the organizers has taken the micro-
phone and can be heard through the loudspeakers. )

SPEAKER 3+ (Spanish) ' 3

Compafieros! Ve have just been informed that “
the sinarguiastas and the fascists are going to

try to block our demonstration when we get to )
the center of the city !

The crowd breaks out in whistles and defiant shouts.

SPEAKER 1 (Spanish) ¥

It is very important that we aveid all provoca- v
tions, compafieros! We also want to remind you )
that after the demonstration we have to regroup i
to return here to the Plaza de Toros, for the big

rally tonight in solidarity with the Spanish peoplet

S beade ..

The speaker is followed by more recorded music of the International . 4
Brigades. e,

JUAN and HUGH have arrived at the entrance to the toriles (bull pens)
the underpart of the stadium, where the bulls are Kept. -

INT. HALIWAY AND BULL PENS TN

HUGH and JUAN walk through another hall. o

Near by there is a man pasting up a poster from the Taller de Grifica fg

Popular: a caricature of Francisco Franco, with an ironic caption.

-

¥

In the distance the songs and the sounds of the people in theiplaza can!ﬁ
be heard. - 4

JUAN and HUGH arrive to the area where the bulls are held in their com-
partments. The snorting and scuffling of a lively bull can be heard off
as he butts against the wooden frame of his stall. JUAN and HUGH go. to-.
ward a small truck, moderl 1925... ")
JUAN opens the canvas and we see several plain long boxes that could look
like coffins. He opens one of them, full of rifles, somewhat old. JUAN |
smiles. _ o A
JUAN

o

We'll transport them by express...to the Ebro! :

' HUGH contemplates the cargo, and then picks up one of the rifles. He .

hefts it for a few moments, then places it at this shoulder, looking =
down the sights for something to aim at. i) ¥

Y
N
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lle locates the poster with the carieaturs of Franco. He aime at it and
fires. The cllck of the firing pin ¢an be heard. HUGH smiles, and af-
ter & moment becomes serious. JUAN wntches him closely. He smiles some=-
vhat ironically. e takes the pun from HUCH.

CUT 10 s
BXT A CSTRERD I 'i')i!';: SR OF XIC) CTTY. FORNING.

The pro-~Kepublican demonstrition advances throuph the street. Students,
workers, women and campesinos march with thelr fists raisced. Some of
them sing the sonp by Bisler and Brechis

DIENONSTRATORS (Spanish)s

Pues un, 408, tres...
Pues un, dos, res...
Compaticro on tu luzar?
Foraque cres del pucblo
af{liate yn

en el Frente Populars

There are red Clapgs, banners and placards ecveryvhere.

One proup of workers drozsed in wrinkled zuits and work clothes carpy
an enormous bannex: "Ei, FASCISHO 0 PASARA™.

1% is evident thatthere are some forcigners amony the domonstrators, and-
the Risler-Breeht song can also be heard in both Inglish and Frenchs

POREIGH DEHOKSTRATORS:

Tu es un ouvricr, our!
Viens avec nous ami,
n'aie pag pour...!

And just beocause he's human ;
He doesn't want a pistol in his head!

A sound truck opens the way in front of the advancing demonsiration.

S0UKD TRUCK: { Spanish)

Puedlo de éxicol in estos momentos
‘en gue la parra faccista se cierne
sobre rnestros hersanos esSpaioleS...t

A group of STUDEINS, apparcntly studenis, carry cnormous Republican
flags and chant:

SPUDERTS + (Spanish) =

Arme for Sonint fThe people want
arms. Arms.for Spain !

Several demonstrators pass out anti-rfranco leaflets with the same dra-
wing of Franco designed by the Taller de Criafica fopular, with the cap-
t;on HO PASABAN?

- 246 fe2 .



l“ 6 !'.'
[t 246 ¢z (vt 4

One contingetn displays placards with the mastheads of the publications
of the International Brigades, written in different languages:
(CHAFPAIEV, BRAPRZOD==VENCERENOS=-=FRAEINEITS KAEMPPER=--OUR FIGHT, etc.)

Se left, two three...

SO 1eft. two' threeono i L
For the workers we must do!

Farcn ¢n with the People's United Front
for you are a worker t00...1

- A

Among, all the placards, the three pointed stars of the International
Brigades stand out, elong with the tricolor flags of the Spanish Repu-
blic.

Enlargements of the designs and engravings of the Taller de Crafica Po-
pular are seen as placards in the demonstration. One of them says:

S50 KIL FASCISDTAS CCIiBATEN COUTRA LA LIBERTAU DE ESPARA: 500 KILLONES DE
MARCOS NAZIS LOS AFOYAN. (50,000 Fascists right upainet Spanish frecdom
backed by 500 million n2zi marks.)

There are also enormuus placards with drawings captioned: MHANOS FUERA
DE FEXICQ, KANCS FUERA DE ESPATA; PAL, PAZ Y LIBERTAD. (Hands off hexico,
Hands ofT Spain; Lrecad, Feace and Freedouw). ’

A group of women carry large pictures of Cirdenas and of Zapatn.

The demonsiration is applauded from some balconies, and by onlookers on
the sidewalks.

HUGH, in the front of the demonstiration, sings enthusiastically. He
chants, alternately in Inglish and Spanish.

At the end of tho demonstration there ig a line of cars with large ban-
ners, nammers and sickles, raised fists and strike flags. Further back
there's & truck crowded with people, and sound cquipment that blares a
tumult of noise, carrying a2 large banner saying: 103 TAXISTAS NEXICANOS
CON 1A REPUBLICA LSPANCLA.

CUT TO :
INT./EXT. 'HE PATIO CP THEE CASINO ESPASOL. IMORHING.

965{5 Mexican and Spanish Falangists are having & rally in supvort of Frarco in
the Casino ispwiol. Wonarchists and Palangist rlags wave, among them, .
some with swasticas. The audience iz quict, lictening to a speaker who
is off camexas

SFEAXER (Off, Spanish)s -

.. -Una nueva reconquista! Una nueva expulsidn
de loz mores! Veinte siplos de civilizacidon eris-
tiana se¢ encuontran tras nosotros !

On the stape we see several Blue Shirts (Palangists), ostentatiously dres-
sed womern, and Knights of Columbiiz. The audience, which is not very large,
has a monastic, dry, caurch-like ippearance. A flag of Franco's Spain is

unfurled next to the speaker.
p 2t5(s (.
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SPEAKER 1 (Spanish_

And the marxist rabble wants to pgrab it from
us. This flag, red like the blood spilled by
our soldiers fighting the communist usurper,
and gold as the harvest of the fields of Anda- |
lusia, this flag, which we swear to defend, for

which our fathers died, this flag is covered, a

nundred times over, with glory! Shout with mes

Yiva la Muerte! Swear with me: Viva Espariat.. |
and now let the reds come.

CUT TO '
EXT. ENTRANCE T0 THE CASINO §§EA§QH. MORNING. |
The Pro-Republican demonstration is advancing until they finally get = .,

to the Casino Espafiol. The shouting and chanting is increasingly loud .
and angry. HUCH is among the demonstrators. {

VOICES s (Spanish)

El pueblo quiere armas! El pueblo quiere armas!

(The people want gunsi!) SR
(Singings )...Las habladurias le basta.ya, ' -J
porque estas' nada le dat “

pues un,dos, tres,
puc8 un,dos, tres,
compafiero en tu lugare...

Suld .2

ey
- - 2.

Pueblo de Mexico, te invitamos a unirte a esta
manifestacidn de apoyo 2l herdico pueblo espaiiol... ;
(People of Mexico, we invite you to join this de- :

monstration supporting the heroic Spanish people). o

Further back a group is carrying a large sign with a photo of Lazaro
CAvdenas at the age of 18, carrying a gun. Their slogan sayss "CARDENAS
USO LAS ARMAS, USEWOSLAS uOSOTROS TAMBIEN" (Cardenas used weapons, we . .=
will use them too). -

--o.. -

In another section there are several signs that says "EL PETROLEO ES .
NUESTRO", “PETROLEROS CON ESPANA" (The oil is ours = oil workers with
Spain) and “PUEBLO: DEFIENDE TU LIBERTAD EN LA TRINCKERA" (Peoples De~
fend your liberty in tife trenches). i

Still another consgicuoue sign reads: "LOS PCLICIAS EN HUELCA NOS SOLI-
DARIZAWOS CON ESPANA" (The striking police in solidarity witb Spain) A

.J-~ My
» e ‘:‘

:BXT STREET IN FRONT OF CASINO ESPANOL. MORNING. i e

..,

A group of mounted sinarguistas assault the pro=-Republican demonstrators
with clubs and ropes. They carry banners with the Virginsof Guadalupe and‘
swastikas. They shout as they attack: ¢

A0 /M AT,
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_: INT. HARDWARE STORE. MEXICO CITY. MORNING (). g Lamit

212 (04 ot |
~-SINARQUISTAS: (Spanish) :

vYiva Cristo Rey! Comunistas s
hijos de la chingada ! |

These shouts mix with others: :
DEMONSTRATORS: (Spanish) ,
Ani vienen los sinarquistas! Hay que . !

darles en la madre a esos pinches nazis!
Fascistas hijos de la rechingada ? N

e AT

Shots are heard. Groups of fascists come out of the Casino Espaiiol and
mix in the croud of demonstrators, causing the first incidents. 3

We se HUGH in the area of the first provocations. A mounted sinarquista
rushes toward the sound car and breaks the windshield. More shots are
heard. Some of the demonstrators try to escape. Others, armed with the
sticks from the banners and placards defend themselves from the mounted

attack.

The taxis attack the mounted sinarquistas, throwing over some horses.

e LR T P

_ HUGH is both moved and amused, watching a spectacular upset of a horse~
man when someone from behind picks a fight with him. : :

‘

== ¢

A second charge of mounted sinarquistas attack. the demonstrators. Peopiei
in the nearby buildings throw buckets of water at the same time as the

taxis regroup and take the front line of the demonstration, confronting
the horses. ,

f PO

The sinarquistas begin throwing tear gas bombs and the street fills with
the smoke. Rocks fly, and the people begin to disperse. ‘

HUGH, coughing from the tear gas, dbut nonetheless enjoying the battle,
is exchanging blows in the crowd. Juan, in another area is also busy
with his Tists. VILLAMAR (From the Plaza de Toros scene) appears in the,

re 2 -
levwmn b

smoke. He elbows his way through the crowd to get HUGH and then brings =
nim outof the center of things, pushing his way past the people. . 3
VILLAMAR 3

What in hell are you doing in this !

HUGH accepts the reprimand good-naturedly and they both begin to run frog
another attack of sinarquistas with tear gas bombs. JUAN sees them and .
follows. Even with the tear gas and his coughing, HUGH is overcome with =
~an attack of laughter. v : QH

o,f",

2|

&he demonstrators continue dispersing in the street. One of them stops

in front of a hardware store, where he comes into the frame of the came-

ra. He enters the store to take shelter. le appears to emerge from the . ./

smoke and dust of the street. Ry =

Almost immediately HUGH and JUA! stop in front of the store and follow ff
~ 486/6 Co\f. N _'
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‘The WOMAN FOSTAL WORKER turns to the MAN POSTAL WORKER at the next des

205 /5 ok, 49
the earlier example. VILLAMAR is c¢lose behind.

When the three enter, the metal curtain in front of the shop is lowered
rapidly and noisily, leaving the place in total darkness for a few moment

CUT T0
EXT. DOWNTOWH MEXICO CITY STREET. IN FRONT OF THE POSTOFFICE.. MORNING.

-

(CS) A TRUCKDRIVER drives a truck down a quiet street in Mexico City.

He stops and parks, then turns around tothe small window separating the
cab from the cargo section. He communicates to the rear with hand sig- -
nals, announcxng their arrival. He then unrolls a newspaper with a ham-

le'-.: e

mer and sickle on the masthead, (EL Machete) and begins to read quietly."
CUT TO 1 .i‘}
INT. MEXICO CITY POST OFFICE. MORNING. N
HUGH enters Mexico City's bdbig post office building and rushes up the ;
main stairway. =53
On the upper floor he goes toward a service counter with a tri-lingual é

sign saying "International Section®.

When he arrives at the window, HUGH addresses hiwselr to a wOMAN POSTAL
WORKER behind the counter

HUGH 1
Habla inglés...?

.g-.)t.l..dﬁk.

_.'b - -

k
He gets up and comes to the window, satisfied to be able to show off his

linguistic abilitiess . a
MAN POSTAL WORKER: ';;;-;

Yes, Sir ? SRS f;yig

HUGH 3 ‘ v’:

il

A telegram to London, please,
press collect...

X

Tl -

As he speaks, HUGH shows his press card, a credential for telegraph pri-
vileges. The POSTAL WORKER looks it over and prepares to. take down his

‘\-
—a

message . : fﬁﬂ
. f, ..'9 ~A'- . S ‘:"...!
HUGH dictates: ; e o7 Ve
HUGH SRR =

'. Daily Globe, London, press. Bloody skirmish ﬂ

after encounter of pro-Republican and pro-Franco
demonstrators today lexico City stop armed Sinar-
quistas, rumored connected to Nazi embassy, inter-
vened stop severs . wounded, rumored some dead stop
impossible to coi ’irm stop I'm leaving country soon
send all communicitions to Quauhnahuac..stop. Huph Firmin.
NI M.

’
-
— il e BB il
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EXT. DOWNTOWN KEXICO C ¥ _FRONT OF POST ORE

PIFIR G vnn v ) Vo el TR

.

zqzkﬁ (CS) THE TRUCKDRIVER, inside the cab glences at the entrance to the
post office. When he sees HUGH (off screen) come out,he folds his news-
paper and starts up the motor. :
JUAN waite bahind the truck, near the closed door to the cargo section. =
He looks around discreetly before opening the back door to the truck, = 1
then does so. HUGH and JUAN enter the truck. RN

From inside the truck we see the door close, allowing a glimpse of the
normal activity in the street.

T -

CUr 10 .« -/

T ‘R'T Q STATION. MO
(CS) Tne TRUCKDRIVER parks the truck. (sounds of nearby trains).
CUT TO

e @ Lo

S
&

2%(6. 1NT. TRUCK (MORNING).

: THE TRUCKDRIVER appears in the cabls window, signalling their arrival.
4 HUGH stands up from the gun-boxes where he was lying and says good bye .
jj with the revolutionary gesture, to the 2 or 3 men in the bus. &

ey
A ' 'j, )
AR e B AN AR TR

JUAN takes one of the guns from boxes and throws it to HUGH Whilo'séyiﬁé?‘
:.". - 2 !UAN ! . : ?." »"'l-;
Here...you better take care from now on..! :

)
HUGH catches the gun, smiles, puts it into his bag and says good bye f5iéd
2 e

BB D Bl . B ..ol i 5 D oD A Bttt

% again with his fist up. "
a0 HUGH + i sk
s See you tomorrow l!... fﬁi
| & JUAN s ---;3%3

Till tomoxrrow, comrade ! : ‘A'fﬁé£-

B m]mme door opens and HUGH emerges.
& - 4

, ... . The door closes and the truck pulls away. HUGH stands ﬁé%cﬁlng»the-“ ‘
: < truck for a moment as it leaves. In the rear, there's a*bing red cross:
¥ a military ambulance. ' X =

v . SRR+
4 el CUT 70 s ¢
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HUCGH is seated next to the window silently watching the passing scenary.

’\r\'

EXT. TRAIN TRACKS BETW

Popocatépetl and Iztaccefhuatl rise in the backFround'of the landscape.
(New variation of Satie's theme can be heard (#)

The camera descends to include the vegetation as it changes to a fores- '
ted zone with semi tropical foliage.

The track divides the vegetation on either side, then the train appears |
with its noise and whistle. 1

CUT TO 141

3 .
—— e A

A voice is heard OFF speaking in Italian.
PRIEST 1:(OFF, Italian) (whispering)

« o oduring the revolution the blood ran down the
gutters...In Quavhnahuac's bull=-rings they barbe-
cued dogs and children and crucified the women and
set the bulls at them. :

LD

-
I el

b o

HUGH turns mechanically to where the voice is_ coming from.

TWO PRIESTS, in their garments, scated across from HUGH, are deeply
involved in a conversation.

Ll

PRIEST 1 :(Italian)

They'd shoot anyone. “They shhot first and
ask questions later !

PRIEST 2 : (Italian)
And, did bdbeliefs change after the Revolution?

5 .
I, = r N SN N

A little bothered by what he has heard, HUGH looks outside for a moment.f
then takes the photograph he kept, outoof his jacket. holds it up and
looks at it.

€\:4

PRIEST 1. (OFF) (Italian) bt

No, this comes from a long way off...Since the
Conquest they say that this day of the Dead is
a day of visions and miracles, and that through
the work of an adverse destiny, the dead come to
life...many dead inuthis country... ) .

Dl r i

i

@ | PRIEST 3: (Ttalian) L At

You see how the railway divagues here rrom Eheh i T
grove for no Auparent reason and then wanders back -
again parallel %o it? It was built by the English, =
only the Compar, was paid by the kilometer... i

MI‘ ‘Q\:‘: L4 :o._‘.v'oé
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Dife . 2 i

PRIEST 2i1(Italian) !

You don't mean it was laid in this cockeyed .
fashion just for the sake of thc extra mileage !
do you ? :

HUGH turns back to the photograph.

The photograph is the one that shows "a girl covered with a man's jacket |
is seen leaning, almost lying on several sacks. She has a bottle and a |
bag at her side. She stares at the camera fixedly, sadly, as if seelngﬂ,
in it all the deep horrors of the war; an attitude similar to one we wxll
see in YVONNE later on.

t..‘

cur 70 s

NNE*S BEDRROK IN THE ?

Through a mirror we see YVONNE waking up and stretching herself, with ' :ﬁ
her hair in disarray. Beside her we see the towe) that she had on her |
hair and pieces of the beauty mask that she had taken off ecarlier. Her |
bath robe is rolled up as a pillow, and the sheet shows marks of the A
lipstick, left by the hands of the CONSUL. 108

YVCNANE stretches and on doing so we see her hands. Her hand enters the 4
frame of the mirrer that the camera is focusing on, and following the
reflected hand, the frame encounters the real YVONKE.

She sits up, taking a seat in the bed, and combs her hair.

YVONNE takes a magnifying mirror and looks into it thoughtfully.

A
. sha
RAPLIE SR NS A s

She brushes a few bits left from her beauty mask off her neck and collar
bone with the #ip of her finger. In doing so she discovers a red. mark
near hexr neck, left by the CONSUL. She meditates about it.

lj
She slowly and carefully examines her btody with the magnifying mirror. =
She observes herself with deep concentration, analyzing and re-discover-
ing herself. She looks at her breasts, at her neck...

- S

The mirror, like a magnifying glass, rises until YVORNE encounters the
reflection of her own face. Her glance rises also until she discovers .

her reflection, hand mirror and all, in a larger mirror that she is fa-'t
cing. YVONNE is startled and restless. She lots the mirror fall from ‘
her hand on the bed. ..,

—

Al
As she drops the mirror, she rises to her feet energetically and walks . 44
across the room in a deliberate manners She goes to the wardrobo whero ~
several dresses are hanging on the door. 2 : "y

She takes off the dresses and discovers another mirror. bullt into the 'i

“door, which castshher image back at her one more time. She looks at her=~
“i-self for a dbrief lnotant. and immediately opens the door and puts the o
dresses in place, hanging inside the closet.

o
‘gﬁh

f- N

She closes the door again, turns toward the camera and goes out of framo.

The door, not quite closed, swings open squeaking. In the mirror on the’

door a poster can be seen, show!ag YVONNE as the "Bump Girl". (change) 3
4



. 'She probes further into the box until she finds a lockeGE(éaﬁéo).

* YVONNE's look of curiosity and surprise is seen reflected in the mirror

‘She also takes out a pair of earrings and puts them on. She smiles. . <%

53

YVORNE lights a cigarette and, exhaling the smoke, looks around her. 3

She walks toward some hatboxes and takes them to a closet. She opens \
the door. The c¢loset has a hanging section, drawers and shelves. She
puts the large box on the floor and the other one on a top shelf.

Something is moved in the closet as she puts away the boxes, causing |
a douche bag to fall from a shelf. . :
e |
YVONNE looks at it expressionless, bends toupick it up and put it ina
drawer. When she opens the drawer she finds, among other things, a 1
stack of old letters tied together.

YVONKE, surprised, picks up the letters.

Under the letters she discovers several photogravhs. The top one is‘of\;
her first husband, with pinmarks all over it and the eyes pierced.

Almost without reacting, YVONNE separates it and looks at the rest of
the photos.

There are several photos of YVORNE alone, and one showing YVONKNE and. 5
the CONSUL. In this photo the faces of the two have been carefully cut

out, leaving their necks and hair intact. One shows them in the Guada=- |
lupe Fair. She smiles. Another shows them with LARUELLE drinking happi-
1y together. One more has LARUELLE's face carefully cut out. A

YVONNE throws all the photographs back in the drawer and closes it. : 3
She opens another drawer and finds a black lacquered box from Michoacan.

She appears to be pleased to sce it. She takes it out of the drawer. <
with a nostaligic but happy smile. . _ d
YYONNE sits dovn at the dressing tadble and opens the box. . 5
"Inside the box there's a staged photo of the CONSUL “posing" as a wri-
*ter, smoking a pipe; a stylized photograph in the theatrical style of
the 30's. $]

W
In the balckground we see a portrait of YVONNE, in Magritte style. 7
She takes out another photo... ™

+++I%'s a snapshot, showing the CONSUL writing, informally in his Quauh-
hzahuae studio, and enother taken outside with the CONSUL standing, ra-
diant, holding a bottle of whiskey.

YVONNE opens the box again and takes out several necklaces and tries:
them on. Sh¢is pleased with herself.
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'of the dressing table. She opens the cameo ominously.. .
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Inside there's a picture of a one year old dbaby.
c

-~

YVONNE turns paie, stricken by on emotional blow.
She closes the cameo and shuts .t in the box abruptly.

. ol

CUT TO s



LR
ps

- 5
s Sl e . e &
-

EXT. PORCH AND CARDEN OF THE CONSUL'S HOUSE. MORNING ( ).

3gl0  YVONNE goes out to the porch thoughtfully, with a glass of milk in her
! hand. She hardly looks at the porch and continues to the gardon, where
she looks at the overgrown ruin. |

She goes over to the pool which is covered with a tarpaulin that is
operated by a pulley mechanism. YVONNE pensively goes around the pool
toward the mechanism in order to withdraw the tarpaulin.

S T B A |
o :
2

She puts down the glass and works the mechanism.

%22 Slowly and creaking, the tarpaulin withdraws and the pool is revealed.
The water is totally stagnant, almost black, full of algae, rotten ve-
getation and dead bugs. Some.small flying 1nsects skim the surface of ]
the water.

U8 YYORNE is overcome by the fetid odor of stagnant water. J

YVONNE contemplatcs the pool a few seconds and then can be seen moving
backwards little by little, until she makes a half turn toward the .other
end of the garden.

‘323 When YVONNE gets to the window of the CONSUL's room she still has the
glass of milk in her hand.

Throught the window YVONNE sees the CONSUL sleeping. He is . in his bed,
in an almost fetal position. A cat walks across the CONSUL's shoulder
and he seems not to notice it.

N By AV, SR SR

324 YVONNE is filled with tenderness. With her index finger she draws the
silhouette of the CONSUL on the window. The silhouette is distinctly
marked in the dust.

-
el i e -

%258 Then she silently and carefully closes the window's wooden shutters.
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CUL 10 :+
INT. QUAUHNAHUAC MARKETPLACE (2floors) MORNING. ( ). %

MS A diffused echoing rumble in indigenous languages can be heard, as i
in a temple. The camera shows a large high-roofed market. There is !
only one shaft of light coming down in the central oart of the market. ,1
suggesting the interior of a cathedral. P g ok

~
-
»

~ A darkness produces almost monochromatic images. IR

f’Tho market is large and has many stands along several aisles. There are

fiany people of a humble appearance, buying and selling.. .Most of the:

women are dressed in black. There is a dank air of poverty throughout.'L

Nibhsn

.

: guly YVONNE appears zmong the people. She has put on a Purple-dress, nade 5,
: up her face, and combed her hair always down. She walks: through the
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central aisle looking at the stands. : :

She passes a stand with black pottery. The SALESWOMAN, an indian, :
seems to be asleep, covered with her rebozo. '

There is a small altar on the stand with the Virgin of Solitude and lit
candelabras. An advertisement for Alas cigarettes is nailed to the wood,
and there are little birds, candelabras, doves, butterflies, horses and
other black clay objects on the table. )9

YVONNE triez to ask something, but when it appears that the SALESWOMAN
is aslecp, she moves on.

YYONNE descends an old stairway whose steps are damp, almos wet. A
single shaft of light filtering through a high window penetrates the !
atmosphere, heavy with dust and the oily smoke of frying pans. Several |
women in rebozos are coming up the stairs. They move tooone side to 1
make way for YVONNE. t

Dovnstairs everything is darker and damper. With a DOLLY the camera
snows the backs of women selling or half asleep in the foreground as
YVONNE advances. She passes several stands with dead, plucked, hanging |
chickens; wreaths for the Day of the Dead, flowers, "charales” and other
dried fish. There is smoke throughout. \

YVONNE stops, turns around and looks at a display.

YYONNE is looking at a stand on which orange-colored xempazlchitl =the
classic flower of the dead- are prominent among the other items: pre- 4
pared dishes, dried apples, figs, "chilacayotes", "huevorreal", pumpkin
in syrup, dried devil-fish, "pan de muerto"™, perhaps some dark candy )
skulls, and several sacks of sceds. :

YVONNE looks at the stand attentively until something makes her turn
around. Vi fi
{
]
|

At that moment there is a flurry of papers which falls across the ray §
of light.

YVORNE lookstup.
Above, in an opening with a balcony, a man dressediin black can barely. i

be seen, the SCHOOLTEACHER. He tosses another handfull of leaflets and
disappears.

re :_):(4_.

YVORNE catches one of the papers as they fall about her. It is a leaf- 5
et with a caricature of Francisco Franco, It is the same leaflet used
earlier, in the sequence in Mexico City.

& K
Thaty

’;:’

YVONNE continues walking past several stands in the market: until she 5
. comes to one displaying medicinal herbs. There are many-little piles . .
. of herbs with signs indicating their names and their curative functions.
::There is a large woman, wrapped in a rebozo, at the extrene end of the.
‘Rerd display. ), Lo 8 . i fg
She has several gold capped teeth. She turns to YVONNE,-courteously,L !
but also surprised. = 4
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, HERB VENDOR: (Spanish)
‘i Ay Sciiora...con'lo que le¢ gustaban al difuntol
J (Ay seciiora...He liked them so much when he was
K alive).
a She crosses herself.

“CUT T0

EXT. QUAUHNAHUAC CEMETERY. zf.omn NG ()72

554,&0 An OLDA: WOMAN, under the shade of a 1ea1‘y tree, reads from a crumpled
paper. It's a list which several campesinos chant in a circle. (Fire-
workds from the Quauhnahuac fair can be heard in the distance. There
are Incense burners on the foreground).

OLD WOMAN s
Juan Sénchezl /i
CHORUS 1 N

El es Dios...
(He iz Cod)

-,

-2 o | -~
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OLD WOMAN
Avolonio Altamirano...

CHORUS
El es DioS...

- " - : P
O e

The OLD WOMAN continues reading names as the CHCRUS responds. |

Amidst the gravestones, crowded with the vegetation and with the offer-
ings for the Day of the Dead, the campesinos, women and children -sitting

xneeling, and in various positions on the gronnd- surround the OLD WOMAR
and chant in response to the list she reads. q

Behind them, the enormous mountains contribute to create an aura of
phantasmal solemnity.

Raising a cloud of dust on the road alongside the cemetery, an old
SOUND TRUCK appears. Birds take flight as it comes along the road.

SOUND _TRUCK 3 {Spanish)

No se pierda la bonita pelicula "Tas Manos de Orlac"

con Peter Torre! Ia terrible historia de.un.‘hombre

. que cree tener las manos de un asesino! "Las ' Manos 2
7Y de Orlac", con Peter Lorre! 3wt -+

>
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YVONNE appears behind the cloud of yellow dust. She is carrying a bou- ¥

aquet of flowers for the dead in her arms, as she approaches the cemeteryh
Ty & ¥3 ‘
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A campesino gives a new list to the OLD WOMAN, along with-a bottle of ‘
aguardiente. The OLD WOMAN takes the new page and drinks from the bottle
then passes it on to her neighbor, who takes a drink - and passes on the
bottle, repeating the operation, circulating the bottle through the
group.

YVONNE has entered the cemetery and watches the cerémon& for a few se=-
conds. = .

- |
The OLD WOMAN continues reading the names and the group responds as the !
bottle passes from hand to hand. Some of the campesinos fturn to look at }
WO\I&A A i,

Lt
YVONNE walks among the pgraves, crowded with the weeds and the offerings ]
until shc stops at one of them. d

YVONNE bends in front of one grave and deposits the flowers. She is
deeply moved and her eyes are damp.

.,
-
3 o
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The cross on the grave reads:

GEOFFREY FIRMIN, JR.

.

The voices of the group of campesinos continue to de heafdx‘
OLD WOMAN (orf)
José Ramirez...
CHORUS: (0ff)
El es Dios... k)
OLD WONAN (Off) L
Plutarca Maganda... 3

CHORUS & (OFF)
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El es DioSe..

:

INT. CONSUL'S BE

Therpersistent buzzing of flies can be heard as the CONSUL sleens. He
is spread out on the bed, sweating, with his pants open.

It is very dark, but an empty bottle of whiskey can barely be seen at 'ﬂ
the foot of the bed. A% : .

.} The CONSUL moves his hand as if disturbed by flies and waxes. frlghténed}
.+ For several momente he remains still, in a semiconscious state, with a

deadly hangover and a pounding headache. P

Later, he sits up and Stretches to turn on a lamp on thé floor. :
(S 8y,
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.own tail, etec.
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On the floor, next to the lamp, in its dim yellow light, there is a
plate with the skeleton of a fish and two "charales", covered with dust. '
There is also a bottle of XX beer, next to an empty bottle of Johnny !
Walker.

On seeing this, the CONSUL slowly falls back on the bed, looking at the
part of the roomiin front of him, as if trying to determine where he is.
lie seems %o be overcome with an intense internal trembling. . :

in a slow PAN, always in descent, a part of the CONSUL's room can be
seen,y apparently from his point of view.

There are many objects in seeming disorder but, somehow, they seem to
be in place. Several images are conspicuous: a picture of God in the
popular Mexican religious style; the photograph y Toynbee in the lamas-
terydof Lhasa; the illustration from the XXII verse of Doré's “Divine
Comedy".

There are other images: The Tree of Life; the Ginsburg illustration of

the position of the “"sefirots" of the Primordial Man (London, 1865); a

medieval depiction of Adam, Eve and the serpent in FParadise; a popular

Mexican illustration of the "Powerful Hand of God"; the constellation J
Aeridanus; an esoteric swasticas William Blake's “"The Inscription of the
Gate”; a poster advertising Hugh Firmin as a guitar performer and blues =
composer; the popular representation of the lone Spirit in Purgatory; an
Arab talisman in the form of a hand to guard against the devil, toge ther
with the symbolic illustration of the cabalistic doctrines, according to
Shefa Tal de Shaftai (Hanau 1712). ' : : !

There is an illustration of Captain Ahab from "Moby Dick", hunting the
white whale; the devil " ducismus Triunphatus® (1683); Elifas Levi's
Tetragrammaton; "The Creation of the World" from a medieval iconograph;
a Star of David; a photographoof a German Navy in the First World wars
the T'au Chi t'u symbol of the Yin and Yan or the serpent eating his ,

oo
P adde LY.

The PAN ends on a mirror in which the CONSUL is seen grasping himself
with his arms crossed as if to control his trembling. He turns and . .
smothers his face in the pillow. A dripping soundiwhich could be heard
from the very beginning becomes noticcable. 4

The CONSUL, with his back to the camera, still lying down and trembling, '
reaches his hand to the floor, feeling for the bottle of whiskey. He 3
finds it and pulls it toward him, but it's empty and he lets it go, an- '
noyed. v 3

:

With a trembling hand he again reaches out to the bookshelf. (SLIGHT 200N,
secarches among the books until he finds another bottle, this time, tequi~
la. He brings the bottle to his mouth as he turns and Sits up. - :

Trembling slightly, he takes a long drink. A small stresm of alcohol. | .

,runs down his chin. MHe begins to feel better and he finishes the rest
fof the tequila in the bottle and slowly begins to relax. Me gradually =

eloses his eyes, apparently able to control his trembling. .. : ﬁ;&
In 2 much less illuminated area, a cat walks on the CONSUL's work table
among the piles of old yellowed »apers, and other objectg. Suddenly, the |
cat knocks over another bottle. ; Yk o
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‘The CONSUL takes a drink from the bottle of tequila, then removes his

59
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The bottle falls on the floor and breaks. :
The CONSUL opens his eyes, terrified at the sound of the breaking glass.
The cat too is startled. . |

The CONSUL relaxes again on realizing what has happened. He calls the |
cat. .

The cat goes near the CONSUL.

F g
When the cat is at the foot of the bed, the CONSUL picks him up, and’
rets him, saying with a cavernous voice:

|
|
CONSUL 3 i ",

What, is that you, my little popocat?
Hello-pussy~-my-1little-Priapusspuss-my
little~0Oedipusspuss..nmy little Xicotencat... P A
Cat...Cat who?.. -Catastrophe. .o -4

He pets the cat mechanically, without iooking at him. PFor a moment
he seems distracted, lost in thought.

Suddenly an idea occurs to him. He gets to his feet and goes toward
the desk. )

He sits down at the desk, illuminated only by the single lamp on the
floorx.

On the desk, on both sides and in front of him we see clippings, photo-\k
graphs and many reproductions such as those previously described. Among
them is the classic photograph of the tortured Chinese,and a small wooden
boat model with wax figures on the deck. ;

pipe from his jacket, blows through it, and places it in his mouth up=-
side down. N

'
]
L
3
|
N
|

4
|

He pushes aside the yellowed papers that have been written.on, finding
beneath them, several clean sheets. -

He looks at the writing paper, sucks on his pipe and then picks up the =
photograph of the tortured Chinese, which is near at hand. He looks at

it attentively, but only until a reflection of light in his eyes allows
us to see the degree of his agitation. 3

He searches in his pockets for his tobacco pouch. Not finding it he be- )
gins shuffling through the other papers on the desk, looking for the to- '
bacco. In this process, the photo of the Chinese becomes lost in the dis-
ordered papers. g e '

.-

éInstead of pipe todacco, he finds a pack of Alas cigarettes, He takes

Qut one cigarette, splits it, opens it and empties the tobacco -into his
pipe. All this activity is done in a certain mechanical way, at the same
time that his attention is concentrated on something else. He picks up |
a short pencil. Puts his pipe in his mouth and while sucking into it, he.
makes some large, almost infant!les strokes writing the number 666. The '
CONSUL brushes off the crumbs ol tobacco which had fallen on the desk. li

M5, et
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has YVONNE's face pasted over the Empress in a mask like fashion.

of the Emperor.

- He looks for another card, takes it out of the deck and ﬁolds it. As
. ZAf seeking the right location. he tries it next to the Ehperor. but
* keeps it in his hand. » -3

60
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Then he picks up the bottle one more time and drinks. He returns the
bottle to the desk and, turns the paper upside down, as if to read 999.

He then turns the sheet over rapidly so the clean side is facing him.

———

His mood has darkened somewhat now. He takes another drink. He is clear-

ly agitated.

Taking the pive in his hand, he occupies himself for a short: time by
shuffling through the papers on the desk for a box of matches. He finds
one, lights the pipe and inhales. As he exhales the smoke, he follows
it, watching it rise slowly until he¢ notices a candle above the desk.
He lights the candle and places the match in an ashiray, beside which
we see a deck of cards and some other things. :

He picks up the deck, his eyes bright with a glint of excitement. It
is obvious that an idea has .crossed his mind.

He has another drink, then separates one card out from the deck.

The card is the Tarot Emperor. A cut-out photograph of the CONSUL is
vasted over the face of the Emperor.

After he lookes at the card he extracted, he leafs through the deck un=-
til he finds the card of the Magician.

with a smile, he places the Magician card on top of the Emperor card;
not covering it completely. i

He thumbs through the deck again, pulling our the Wheel of Fortune
(Ferris Wheel) card. He places it to the left and slightly above the
Emperoxr card.

He goes through the cards again until he finds the Bmpress. This card :
The CONSUL places the card to the left and at the same height as that
Almost at the same time that he does this, he searches the deck and

pulls out another card, the lLovers.

He places it so that it doesn't quite cover the Empress, leaving the
top of the card with YVONNE's picture showing.

At the same instant he takes out another card, the House of God, and
places it symmetrically below the Ferris Wheel.

The CONSUL drinks again. There is a malicious look about him. like a
mischievous boy plotting some elaborate dirty trick.

S

v N

The card is the Jack of Spades%--which also has a mask super-imposod---u:

a carefully cut out photo of HUCH's face. o
The CONSUL is unable to decide :mmediately where to place the card.

24\ /56 L (23
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Then he realizes his hands are blackened and rubs them in an ‘exaggerated

P4 (50  CorX. : 61

After hesitating, he puts it downto the right of the Empress. :

He is not satisfied with the placement, picks it up, and tries it out
above the two other cards. He then decides to leave it between the
two cards, at the same level. :

The CONSUL thumbs the deck and removes another card which he places '
immediately in the center, above the others. . .

The card is the Jack of Clubdbs, which like the others, has a féce cut

out and pasted over the figure. The photo is of JACQUES LARUELLE.

The telephone rings. The sudden sound startles him terribly. He looks
up quickly and sees the cat sitting on a chair and staring at him.

The CONSUL appears to be totally firghtened. He grows pale and remains
where he is without answering it.

o e e AN PEANEN

Finally he decides to answer it, moving clumsily and knocking things 4
over. He picks up the receiver and listens for a moment without saying
anything. 3

Then, terrorized, he hangs up the phone and looks at it. Something else
grabs his attention immediately.

The candle has fallen, setting fire to some papers, which begin to burn
rapidly. The fire spreads.

The consul watches the fire, fascinated, until he reacts physically.
He then starts to beat at the flames clumsily with his hands. This ma=-
kes papers fly and spreads the blaze even further. He stops it and
grabs up the bruning papers, running with them into the bathroom. The
camera remains at the desk as other papers continue to dburn. One of the
wax figures from the deck of the wooden boat model falls near a burning

paper. We see it melt as it comes in contact with the heat of the fla=
mes.

* b
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CUT 70
INT. BATHROOM CONSUL'S HOUSE. NORNING ( ).

The bathroom door opens violently. Upon entering the CONSUL stands para=.
lyzed, impressed at the bright daylight that invades the room. He closes
his eyes, bdlinded by the light, but hardly stops. He runs toward the wa- |

ot
|

ter basin where he throws out all the papers. .H
He wipes thesweat from his forehead and at that moment sees the red blurgl
on the mirror. Through a spot unmarked by the lipstick, there's an in- 9
tense brightness reflected from the exterior light. e |

RS e
A lae . il aled

The CONSUL opens the faucets but no water comes out. With his hands he |

. Smothers the flames on the still burning papers. He gets his hands dir- .
sty with the ashes, while he perspires heavily. AU iy

A

3
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fashion. He 1ifts his eyes and finds his own image blackened by the &
ashes and reflected on the red of the mirror. : i 3
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.A sign on the railroad station reads:

. ’ -

INT. YVONNE'S BEDROOM CONSUL's HOUSE. MORNING ( ) .

The door at YVONNE's room creeks open, slowly; the CONSUL'looks inside
opening the room little by little until he can see the whole roomn. '

There's no one in the room and the curtains are closed.

The clock s=topped at the hour of the CONSUL's impotency and now silence
is total. erry+hirg ig clean and orderly. YVONKE's °u1tcases. clothes °
and cosmetics are out of sight. There'’s a remarkable order in the rela-
tive darkness of the room.

The CONSUL walks through the room with a slow pace. He looks at every- |
thing without understanding -his ideas scrambled and chaotic. He can .
only think that YVOKNE has left, if she was ever there at all. He looks |
at the photopraphs and passes a Tinger on one of YVONNE's pictures. He =
notes that it's clean, spotless. For a moment he feels a terrible des- |
olation and falls on the bed. He looks at his watch. A

The CONSUL lies down on the bed and an internal agitation contorts his
body slowly and painfully until he turns almost in a fetal position, ‘
with his back to the camera. 4

Something, however, attracts his attention and makes him sit up and’ turn
slowly, looking first toward the mirror, theniin the direction 1ndicatod‘
by the reflection. :

POV CONSUL: A large black moth can be seen on a curtain.:

Throurh the mirror the CONSUL is seen with his back turned; he seems to. i
be still. Then his movements take on a certain cadence; it's impossible’
to determine whether he is sleeping, crying or trembling with sobs. Thera
is complete silence. The rythm of his movements seems to increase until.
he suddenly stretches out his hand feeling for the cream and plunges the
hand in it, covering it with cream.

.u‘

Then he turns upwards; the CONSUL is masturbating violently with the hand
full of cream, and is reaching the cllmax. As he ejaculates, he is some-!
vhat contorted and then lies down again on his side, but this time to- Aj
wards the camera, like an animal in agony. His breathing slows down un=_

til the CONSUL remains quite still, as if in a deep sleep.
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ROAD STATIOK. QUAUHNAHUAC. MORNING. ( ).
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OFF, a choir of women and children can be heard singingﬁin gpanish:'

CHOPYS s SR
> Venid y vamos todos ... |
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con flores a Marfa
con flores a porfia
gque nuestra madre €S...

4 (Come let's all go, with flowers
i to Mary,- our iother...)

The camera opens and PANNING discovers the station platform”that 1is

3 full of PRIESTS, WOMEN IN BLACK AND CHILDREN FROM CHURCH SCHOOLS, sin-

4 ging. They have gathered to meet the train which is, at that moment,
coming into the station. It comes closer and stops in front of the wall,
where the rail barrier indicates the end of the line: it's impossible to
go further.

In the crowd there are PEOPLE CARRYING PLACARDS that read: CONSTRUYAMOS
"EL TEWPLO DE LA VIRGEN DE LA SOLEDAD, BIENVERIDO SENOR OBISPO, etc.

About twenty PRIESTS peer oui the train windows. |

|
The train stops with a last gasp. : A
L

The PRIESTS pass bundles and suitcases through the windows to the peo-
ple below; others descend and are welcomed by the women in black. .5
¢ A
HUGH appears among them, getting off the train. He's in a hurry, carry=-
ing two big shopping bags with food and bottles. :

HUGH goes toward the station exit, making his way, with difficulty,
through the mob. The chorus has continued throughout the sequence. _

_ N
HUGH suddenly stops, ill at ease and surprised; an ¢9ld, miserable, tooth:
less woman has pushed through the crowd, directly toward him, stopping .
in front of him with her hand extended, begging. : »
CUT T0 s
EXT. RICARAGUA STREET AT THE BARRANCA. QUAUHNAHUAC. DAY.

261/3 The camera discovers the dark bottom of the barranca, converted into a o
garbage dump, and rises to view the bridge crossing the Barranca, at
the beginning of Nicaragua Street and La Vista, in the heart of Quauh-
nahuac. HUGH, in a good humor crosses the bridge, going in the direc- '
tion of the CONSUL's house. He is alone, humming and whistling "El °
Quinto Regimiento® enjoying the fresh morning air as he starts up tho"n
winding, steep street. b

HUGH is carrying two large bags. o

Suddenly HUGH's pace slows and he almost stops when he sees.a large
group of horses coming in the opposite direction. The fHorses are fol-
_ lowed by a flock of doves as they raise clouds of dust in their descent’
. “" to the stadbles in Nicaragua Street. ‘ _ ;

!

As the horses go by, HUGH, fresh and radiant turns to watch the horses,
without ever stopping his ascent or putting down his bags. 6. '
: ?’ ’ ; {

|
|
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EXT. GATE. CONSUL'S HOUSE. MORNING. ( ).

!,

— —

370 Again, like in # 36 , we see the gate and the lock at the CONSUL's
house in a close shot.

This time it’s HUGH'S hand that comes into the frame to open the door.
The other hand is holding the bags with the food.

271 HUGH, holding the big over-filled bags, carefully regains balance and .
foes in. Suddenly he hears some noise and turns toward the door.

472 The pariah dog again has come into the yard. ‘}
313 HUGH leaves the bags on the dbench, retreats a few steps, he goes to the.ﬁ
gate and makes a gesture... el

|

312 R +-+-t0 the dog, that returns and leaves at 2 run. |
'

28 HUGH gloses the gate and goes toward the house. He walks a few steps
with his eyes looking down, gbes near the bench where he left the bags,
lifts his eyes and looks thunder-struck. ]

%74 POV HUGH, with a bright sun behind her, like a vision "or some object
voven with filamentgof the past", YVONNE is found cutting flowers on -

the stepladder. There are some flowers beside her. For a moment g

YYONNE remains still, like a photograph that is suddenly animated as
she turns slightly toward HUGH with a happy, teasing but alsmo melan-

choly smile.
JVORKE s
Hello, Hugh, how are you?

- . o~

YIS HUGH, surprised as can be, doesn't know what to do. He is glued to the |
spot and turns pale with emotional shock. It isconly after a few seconds.
that he begins to stammer, almost to himself, in a hardly audible VOlcel%

V

HUGH Y

Holy ghost...!

T -
-~ -

v
.

The impact of the meeting is prolonged & bit more, until HUGH finally
reacts. He =miles, unable to believe his eyes, then slaps his hands on.
his thighs, without taking his eyes off YVONNE. He remembders an old' .

game between the two of them, and approaches her to begin an "interview',

an old joke.
HUGH 3

What's your favorite color?

i S i

.

" »
o YA
:m!.f.

-
B
AR N

o

- %16 YVONNE hesitates a moment before answering and entering the games

A
"I

~ YVONNE 4

[ . . e
- Redo o ) - £ - . - _~§
MUGH s 2 : ;ﬁi

: A A

And your iavorite sport ? S 'j?i’

Y. = 7
‘(.'!.—'_l
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N YVONNE is amused and "poses™ with a certain affectalion.
Horseback riding!
© HUGH 4
What part do you drecam of playing?

318 YVONNE holds a flower with .both hands and answers with a theatrical air: |

YVORKE s ”

Ophelia ! 3

Who made her first screen appearance .i

in "Pandora's Box",:by Rabst in the ‘ 0

year nineteen hundred and twenty eight? i

%19 Both of them answer incchorus: ‘:
YVONNE & HUGH j

Yvonne Griffaton! (ﬁ

%80 HUGH attempts to be grandiloquents  5;j

HUGH :
Yvonne the Terrible, the Bump Girl!

.
-

A

38\ YVONKE, making light of herself, sits on the stepladder with the flowéréj

44

-

YVORKE o
-
The Oomph Girl... '

2y
282 HUGH, disarmed, smiles and sits down on a garden bench without being |
able to take his eyes off her. He is startled and confused, with a

painful nostalgia, dbut completely fascinated. 3

, A

He is completely absorbed in looking at YVONNE, with his head supportéd;%
by his fist and his elbow resting on his leg. He finally shakes his. 1
head and fries to smile. , 8
HUGH s R SN T o

X Too much...! “ "' : ‘,’
fwﬁe keeps silent, not knowing what to say, and makes a gesture.- - 'E;
HUGH % 3

"{i

I mean...to reet you here..! My God..\! ‘;1

562 e,

et W y

et
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e is silent again for a moment until, with disconcerted frankness, he .
exclaims;

HUGH s

And now..? VWhat am I supposed to do?

YVONNE,still seated on the sfepladder, with her face leaning on her hand,.
doesn't stop looking at him, endearingly and amused, as if ste were dea-
ling with a small boy.

© +YVONNE 3
You look like Tom Mix...
HUGH can't avoid smiling now, naturally and at ease. He simulates a pis-

tol with his index finger and thumd and, imitating an actor in a western.‘
“*aims at her® out of the corner of his eye and "fires®.

e

YVONNE, going along with the game, grasps herself at the heart as if she
been hit. :

»
5

HUGH blows the smoke from the barrel of the imaginary pistol and adds;

HUGH

You're dead.

¥ &
p e AN T

He is s%ill fascinated and keeps looking at her with a tender, nostalgic
smile.

She also looks at him smiling, her face resting on her hand in a chil~'
like manner. P

= Y e dY

HUGH continues looking at her...For a moment there is a subtle tension,
until HUGH snaps back to “reality", stops smiling, and looks toward the
house.

. ‘-\
LR SN —

A S

HUGH

Where's Geoffrey?

A

YYONNE is taken by surprise, but tries to maintain control'of'herself;”
YVONKE 3 R |

Last night he was at the Red Cross dance...
the poor guy is very tired.... ‘_

HUGH s RSN e iy

?
)
|
0ld Popeye filled himself with spinach again...eh?
'ORNE tries to smile, then gets up and walks down the sepladder with tﬁéﬁ
fIowers in her hands. She:stops at the bottom step, trying not to appear
i1l at ease | et 7 .,

€ :g

3§ <ol  £3
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YVONNE

|
My God! To think that this was : {
once a wonderful garden... '
i
4
!

3%0 HUGH also gets up, motivated by YVONNE's movement, thus standing very
close to her.
- KUGH 3

You look splendid ! ’ ' -
YVONNE gives him the flowers and says, with a sharp humorsi A
YVORNE :

Close your shirt !

_— .. T

2% HUGH takes the flowers clumsily and, at the same time tries to obey;hefi
command. He drops some flowers and fails to get his shirt buttoned. He

gmiles foolishly. v

. YVONNE, frankly amused, walks in front of him coquettishly. With his
free hand, he stops her, taking her by the arm. v

3*

bl W i

UGH 3 : ,

But what are you doing here?
Weren®t you divorced from Geoff?

't
Lol aa

YVONNE is disconcerted at HUGH's candor.
YVONKNE 3 iy

Yes...No, yes...I've come
to him.o .that isa .o

RoAee - « €O .

»? 2 -

.

203  YVONNE, on answering has turned to face HUGH, who keeps on the offen-
sive:
HUGH N ‘

Then you don'% know if you've G-
divorced my brother ? :

YVYONNE lowers her eyes.
YVONNE :

Oh, yesS...1'm divorced... )

4% HUGH, awkward and disconcerted, turns and moves a few steps away from
YVONNE. He deposits the flowers on the steps mechanically and, without,
turning toward YVONNE adds, in a low, grave voices

HUGH 3

: Why didn't you show up for
our date in Paris...?

e -
e

2\S Although HUGH has his back to YVONHE, she looks the other way before
answerings S

7S culf.
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VOR

Hugh...that is all over...

HUGH turns and faces YVONNE.
HUGH

Then wouldn't it be much easier for you if
I were to leave right now? In any case...in 7
any case, they're waiting for me in Veracruz
(seriously) I'm leaving in a boat for Spain...
I have to go-to Veracruz tonight...
YVOKNE turns to look at him. Apparently she didn®t notice what he said
about Spain.
LR

Yes...yes it would be. Although, oh Hugh,
I didn't want to tell you, except that...

She hesitates and then turns to look at the house.
HUGH, troubled, also looks at the house, then toward YVONNE.
HUGH
Except that...?
EXT. RCH. NSUL'S HOUSE. MORNING ().

The CONSUL is in the doorway of the porch, staggering and murmuring in
an almost inaudible voice:

C UL :

Help...!

He collapses. The camera is inside the house, at the CONSUL'S back.

When he falls, we see YVONNE running through the garden toward the house

{(toward the camera) On falling, the CONSUL whispers:
CONSUL s

Where's my banjo...?
CUT_TO 1
EXT. GARDEN. CONSUL'S HOUSE. MORNIWG. ( ).

- .
. -

R At

. -
P .
RS ¥ S,

it

HUGH was about to follow YVONKE but held back. After a few.directionless

‘steps, trying to relax and clarify his mind, he is still redtless.

" He suddenly faces the flowers, he looks at them but does not touch them.

He takes the rolled up néwspaper out of his jacket pocketl and  hits him-

sclf on the back of the neck a few times, then returns it to his pocket.

e poes toward them, but stops v.aen he hears scveral shots in the dis-
tance, and turns in the directici of the sound.

CUT 70 =
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' The CONSUL is alarmed. He stands in front of the mirror and-looks at the.
. red blur, expressionless, leaning on the basin. Then he.makes a half’
s turne. . ' ; 2

- A |

‘a crystal bottle. Suddenly happy, he incoherently recites another Cole-

69

IHT. BATHROOM. CONSUL'S HOUSE. MORNING. ().

YVONNE has helned the CONSUL up and into the bathroom, where he is sit-
ting on the covered toilet. Dismayed and solicitous, YVONKE vipes the
perepiration from the CONSUL's forehead in a maternal way. He whispers
in a thin, trembling, almost inaudible voice:

CONSUL s X ' 1
Like once in May...the day of the Dead...

they come again...(to Yvonne). We must go
to Tomalin....remember ? A

YVONNE answers automatically, without paying attention:

PP o

YVONNE 3

The CONSUL carresses her hair as it hangs in front of him, covering it
with what remains of the cream, without YVONNE realizing it.

"t
o
7]
.
-

YVONNE gets up and goes to the basin for water. She is surprised to
find the burned papers. After wondering about them for a moment, she
opens the fauceis, but there is no water, only the sound of it gurgling
in the pipes. :

.
S S .

%
. - : 4
YVONNE raises her eyes, facing the red blur on the mirror which preventéﬁ
her from seeing the cream on her hair. o

OFF screen, the CONSUL is whispering bits of the Coleridge poem which. !
seems to obssess hin. ?
CONSUL 3 ; ;

«..Her locks...yellow as gold: Her skin... }-J
as white as leprosy, the nightmare...Life-in- ' }
death...was she, who thicks man's blood with cold... &l

YVORNE doesn't seem to hear him. She goes looking for water.

ol
! B

When the CONSUL stops whispering he looks around for YVONNE. She is ééhe;

CONSUL_: W N
e
Strange... ' "]

He gets up with difficulty and goes to the bathroom, limping.

He leans on the basin and sees the papers.

S e

{..and goes toward the shelf of the vertical mirror, wﬁé?é;he picks up

ridge stanza: b |
‘%‘/;“1 CO¥F.‘Lf?j.



e..no water comes out: only the noise of the pipes can be heard. The

e " Lads el a B .

‘e A
She grabs the bottle and places it out of reach. 'Zu?

70
ol /4 T,

CORSUI

I fear thee, ancient marinert
I fear thy skinny hand !

Hie opens the bottle and 9ne113 it. . .
COh%!{ ' |

And thou art long and lank and
brown as is the ribvb'd sea-sand...

He takes a long drink from the bottle and lets out a long "ahhh" of :
satisfaction. . N

Then he limps toward the shower, opening it with a broad theatrical
gesture. He recites in a lively voice:

CQN§UT. $
1 fear thee and thy glittering eye..!
He gets to the shower and goes in without undressing...

««+.He opens the faucet, but...

X Saswd

CONSUL laughs and, "overacting", continues to recite, amusing himeelf. -

CONSUL 3

They groan'd, they stirr'd, they all
uprose, nor spake, nor moved their eyes;
it had been strange, even in a dream...
To have seen those dead men rise...

YVONNE returns with a pitcher of drinkinp water in one hand. She looks
for the CONSUL and does not find him. His voice OFF reciting the end of
the stanza, cnables her to discover where he is.

YVONKE gets to the shower where the CONSUL is taking another drink from
the crystal bottle. As he puts it down he makes a deep prolonged, satis-
fied ahh! that could be confused with a groan. Then he discovers YVONNE.

"

ONSUL; ( TOAVORNE) 0y
It's not dbad...it tastes like pernod... <4
YVONKNE approaches and sees the bottle. ‘ e ‘

YVONNE o

Oh, Geoffrey, this is lotion t o )

.

The CONSUL, still shaking but wita less intensity, leaves the shower ‘
and approaches YVORNE, amiling .enderly. !

4b\/4dq. e ; Q*j



42 HUGH gets to the porch lost in thought, not even realizing that he's |
still carrying the bags and_flowers. ‘

71
sne gpildoes back i shon, efficiontly, takes hie jackel off and makes him
sit on the tollev seat cover. She weltd Tng ua«1 on the pitcher 01 water
, and starts cleaning his face as if he were a child.
| ' cUT._T0
" .
i EX7. GARDEN/PORCH. CONSUL'S HOUSE. WORNING ( ).
1

He stops a moment. )

He looks around him and sits down on the bench. He becomes conscxous
of the baga and Tlowers and puts them on the table. o

His normal rythm is broken and he takes a moment to regain himself. He
reaches into the bag and takes out a bottle of rum and takes a long drink
then empties the bags on the table, taking outwan assortiment of jars,
cans, bottles and smaller bags of food.

=JArel

B ;.’

od X4

INT. BATHROOM. CONSUL'S HOUSE. MORNING.

.
A
o

42\/5 The CONSUL gets up from the toilet seat cover, and goes to tho shelf
where YVONIE put down the boittle of lotion.

CONSUL : (happy)

Oh happy living things ! No tongue R A
~their beauty might declare... q.'w

.

p &L - E

He goes toward the basin where. in a formal manner, he pours some of the 4
lotion in a : glass and stirs the "drink® with the toothbrush, then
goes on mumbling the song. by

A spring of love gush'd from my : '
heart, and I bless'd them unaware...

ide drinks and seems %o feel dbetter.

He looks at the mirror, still blurred with lipstick. Just becoming cOns-’
cious of the blur, he with great simplicity, starts to wipe it with the. ;
sleeve of his jacket. While doing so, he discovers HUGH'sS reflection an '

- & corner of the mirror, as he comes through the frame outside ‘the window {
The curtain is partly open. ARG

}The CONSUL turns toward the camera, terrorized. : e r‘?/'f

e
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BT, PHE COUSUL 'S GARDIH. {H FROGT OF BATHROOu. iplgilid =
Sel . _t3th. O

424f30 HUGH trics to adopt u pood humored attitude smd pgreets the COLSUL
through the window, whieh is 5till closcd.

HUGH ¢
How's our ruddy monnrch ¥
HUGCH raizes she Lottle of run ns xf dn a toist.

The CONSUL laughs out loud, hoarsely, tozsts lUGH with the

h‘ glass, and challonbinc hin. places his elbow on the window ledge.
g@_ﬁi\'; l’!t H
1 i, you old snnke in the Eriass..
HUGH know» the poume and accepts it. He places his elbow on the window
1 211 alzo and wraps his forenrnm around that of the COWSUL as if to make
[ a2 cross armed toast thut is also u condest of strength. In order to drink
it is necousary to bend the opponent's arm forewiard.
. HUG

Hi, you zZncient &pirit of the abyss...

They begin the pnme in good humor, wi th smiles suporessed by ThOir nmus-
culnr tension. VWith each oxerting maximum forco. they appear to be equal.

Then HUGH gets & slight advantage.

HYCH looks alk the COLSUL stratpht in tho eye ind, in spite of the mus-
cular tension, ndds seriousiy: :

i JUGH -
'm ."'Oiﬂg Lo S]'min. Gco’;fouolit's all set...

The CONSUL becomes sorious for u moment on hearing the news. Then he
tries to lighten the 81tuutlon with a jokec.

:. . CU“S“L :

ﬁ 1tvs @ Pitly...it's rot easy to find someone
'3 to d“xnx with Lo the bLotiom of the bowl...

He smiles.
i L .. Gur 10

} INT. BATHROONW COISULS HOUSE.: FORWIHNG: ().

- 45‘Q5 YVONUE returns with @ seltzex bottle in her hand. She looks: at the win-
] dow where HUGH and the COHSUL are steugrling.

4%1 /5' e,

——— p— — S ——
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Tha CONSUL and HUCH turn toward YVOluii, outzcide of the frame. With the
giztraction, HUGH siackens totslly and the COHSUL wins.the game. HUGH,
in loaing, drops the bottle of rum, which mhatters on the floor.
YVOHIL realizes the rouction she has producsd.

e CONSUL looks ot the broxen botile a moment, then looks at lUCH and,
tuens toward YVORNE, wusking ironicallys

COLSYL ¢

Hava you two mot %2

The CONSUL hands the plastic glass To HUGH ae if nothing had happened.
HUGH takes the plass but, stunned by the iacident, he doesn't drink.
The COMSUL gets up and, looking at YVOINL intensely, speaks with re-
pressed fury: :

CONSUL

fy brother and J...We have a 1ot in common...

“{ he ::milc::). ilot Lo mention tho war, the struggle
Lo win which, 1 continue ln & botltle and you with
thie idess T hopo may prove less calanitous to you
tran did owr fathor's to him, or for that mtter

mine %o myself...

YYORIM, forescoiny the coarse of the discussion, walks forward and inter-

poses herself between the two, with 3 maternal air and starts to close
the window.

YVOIIGE 3
I have Lo shave your brother, ilugh.
HUGH nods und wi Lhdravwe fror the window.

YYONNE closes the window.
CUL 10 :

EXT. GARDER AND VORCH. COHSUL'S HOUSE. LORKIRG ().

HUGH retreats & few moro cteps nnd stops. lie 1ifts the glass to drink,
but recopnizes thp odor of "the pla' tic pglans, wonders about it for a .
moment and, throw:i the contents in the pool.

When the liguid rfazlls in the Tetlid water, the insccis scurry away from it
HUGH watches, nnlil’ pnauscated by the spectacie, nnd walks 0. ‘thu poréhs.

"HUGH takes off his jac}et ned sits in front of the table f.:.llod wlth
vottles, Jara sand gdncky.

Still lookings at the boltles and holding the cnoly pl&ctic glass in his
hand, he operns @ bottle of whiskey und pours u drink.

. . : 4’6/. Lt
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He Jooks Loward Lhie bathroom thouphitully, then all around him, and once
again at the hottles. “hen he pets up decisively.

He roes to another corner of the porch and 1ifts a medium sized seabag
oif a hanger. ' ;

He takes a bundle of chirts, o towei and other clothing items in dis-
order, and puts thom in the boy.

fle Jooks around nnd picks up several books. Juck London's "The Valley
o' the hoon® Stunds outl dmong thea. He pets some papers and shoet. mus-
ic and puts them &l in tho bays.

He puts a camera snd soveral volls of film in the bagg.

He then reallzes thot YVOMIE's silk seurf is on the floor near the ham-
mock. HG pieks it up, simells it and Teels itz texture, looks arcund cau-
tiously, then places it ia his pants pocket.

He picks up an old, rusty razor and his tcoth brush, and is about to

put them ia the bag, when he hears the voice of the CONSUL (OFF) and
turne towaxrd the door.

GIEOFER:
HonsGrSe ...

The COHSUL reappeuzre through the door of the living reoms- He is croct,
calm and in a good mood. Contrary to hiz normal custom, he is wearing a
tie, & mark of elegance and respectability, but he is bvarefooted, carry-
ing his shoes and socks in his hand 48 one might a top hat.
HUGH is disconcorted for a moment. He gets up, siniles approvingly at the
elogant presence of thoe CORSUL, and comvents, Jokingly, but with a cer=-
4tain pride:

HUGH 2

On, it's our beautiful Enpxlish poct!

The CONSUL, also prowd of himzelf, has o wide smile.

COLSUL 3

Unmintakably, o fipure of complete respec-
tability, uadergoing perhaps « slight mutation.

He looks &t the Luble on wiich HUCH had set out the bottles and snacks.
consut,
' This is perchance the whole point for fcé};ebrationt
" He huns, smiling, then adresses HUGH, nlmt;::t singings P
j ColzUL.

Will you, worlt you, will you, won't you,
will you joir the dance...?




A0 1z ang, | 75

HECH 3

here's & porpoise close Lehind ws,
dand he's trecading on ny tuil,.. ¥

The CONSUL laupgha, poes aear RUGH, and carrying aiways his shoes and
socks in hig hand, Storets sacting” a nuaic-h¢1% number, singing the
Carroll~lcwitt mong: *

CoLsig, s

Will you wilk inlo my parlour?
Sald the spider Yo the fly

'Pig the prettiest little parlour
That ever you did Spyes.

HUGH, laughing, Loe into the game, and sings with the CORSUL, both
Jokingly duno)n

COUSUT, & NUCHL s

(Will you, won't you, will you...
Y11l yOﬂ-ooo-jOin in the dﬂnc&.-o?)
Tou ¢an really have no notion
how delightlul 1t will be
when they take us up and throw us,
with the lobsters, to the sed...

(Will you, won't you, will you««.?) -
What pattors it how far we go?

Hig scaly friend replicd
There is another shore, you kKnow,
upon in the other side,

“he further off frouw England
The nearer is 10 Franc.eses

Tittle by little, the rythe of the gamo builds as they're filled with
memorics of betler and happler timos.

HUGH Tinally regains nis hunor. Hoth of them now share a brotherly ecn-
Joyment of onc another.

YVONNE enters the porch, and leans on the door frame. She has taken off
the apron, combied her hair and looks beautiful.

THE CONLSUL sces hepr. -
He poes toward YYOULE, and'with a teasing bow, invites lNer to dance.

They take a fev joking steps, then chanpe to a smoot: soft dance, hol=-
ding each othor affectionatoly. She reste her head on hl" shoulder.

- HUGH lco%s at them. The change surprises him. lie smiles with & certain
‘nogtelpia, porhaps a bitter acceptance, but in any case, 'he appears ha-
ppy for them.

Hugh goes 1o the victrola, finde a record, puts in on the machine and

turne offf the radio.
A

It is "YVOdch's theme™ -which w = heard in the sequence in the BELLA-
3 ,ﬂ-__d Cuatld
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VISTA BAR.

YVOMNE, moved, looks at HUGH, then at the COnSUL. She rests her head
on the CONSUL's shoulder and continues dancing.

The CONSUL slows down his r.ytho and holds YVORKE tightly around the
waist. She scems havpy with her head on his shoulder.

The CONSUL with relative malice, whispers in YVORIE's ear. He speaks
in a pretended romantiic tone that is not without irony. ;

CONSUL s

You forcver and forever you; in bars and out
of bars, in fields and out of fields, in dboats
and out of boats...T would rather use your
toc thbrush than my own; I would love you the
same if you had one ear, or one cye; if you
wore bald or dumb; il you had syphilis, I would
be the same; it is the love that one stronger
algebraic symbol has for its multiple --or com-
pleent...it cannot live without the other...

YVONNE smiles, but the CONSUL, without an apoarent motive, stops smiling
and lets go of YVONNE. lie begins to limp as if to justify his action. e
goes toward HUCH and says, seriously, almost ordering:
CONSUL 3 -~
LONGUL
Change of lobster !

The CONSUL returns to his seat. He gulps his drink and begins putting
on his shoes.

HUGH, trying not to show his confusion, almost timidly, begins to dance

with YVONNE, who has suddenly become very tense.

The CONSUL glances at them with a Machiavellic smile.

The CONSUL drinks. HUGH and YVOWKE dance rigidly, formally and uncom-
fortably, their steps out of rythm with the music.

The CONSUL rolls up the newspaper brought dy HUCH and using it as a
telescope observes HUGH and YVONKE.

A certain tension is created.

HUGH starts joking as he dances trying to brake the tension, mimicking
a Fred Astaire dance routine.

YVORNE laughs at the familiar routine. 3L

.

-In spite of the jokes meant to brake the strain, a certain-érotic ten-
'§ion is difficult to overcome.

- ‘e

The CONSUL notices this and addresses HUGH: =

: 453}‘41- 255

:
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CONSUL, 3

You probably wouldn't have cxpected a commu-
nist to have a dog named Harpo, or would you?

HUCH looks at the CONSUL dryly and stops dancing.
The CONSUL #ets to his feet and walks a few stevps.
CONSUL

When the Falclists win there'll only be a sort
of "“freezing"® of culture in Spain...

UGH: (bothered)
Geoffrey, the Fascists will not win !

The CONSUL walks to where HUGH had left the Jacket. He looks at it and
puts in on.

> e

o

QONS UL 1

e

Don't be absurd...in fact, they have already B K]
won! and it's actually better that way and get e
it over with. ¥

L
——

He looks at HUGH as if waiting for an answer. - -
HUGH contains his rage. He looks at YVONNE.
YVONNE looks at HUGH inquisitively.

YVORNE

Hugh, you're not thinking of going back to
Spain now, are you, by anychnce ?

H R N R e N
R et ] RPL.

v
——
——-

HUGH is about to answer, but doesn't. He looks at the CONSUL a few
seconds, and then at YVONKE.

e e
R et

Tl 7

-

5
Ca %
T

-
-

ST fas

HUGH {dryly):

No, no Yvonne...How do you suppose one could
get in anyway, at this late date...

‘
.
o~
P
-~
-~

L
&

ol O
~ The CONSUL gets up and goes: toward the porch. When he gétéfthere. he
-directs himself to HUGH: o
i CONSUL 3 ;; W Ea

Erckia,the one vwho tearse asunder. Alpelki,
the misleaders or turners aside; and thoge
who attack thei: prey by tremulous motion,

AT o
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CONSUL_(econt) / ) .

Dresop...all those demons, the flesh un-
clothed and the evil questioners, all, at
one time or another, have visited my bed..!

. YYONNE
Geoffrey, please... = i

QQNSU!. '

It wasn't my fault. They made me kill
them. I didn't make the war.

.
— O .

"

HUQ” ] ‘q

What are you talking about ? ;Q}
CON : N

.

Everything about the Samaritan was a ruse...
That black entrance that looks as though it R |
might be the entrance of the forecastle, that's ‘
a shift too...There's an anticraft gun stowed
away snugly in there! The Germans tried to make
it over and I ordered the stockers to put them
in the furnaces...! - : A

KUGH s g "‘

I already know...You've told me about it. But
it wasn't that way. It's not that simple.

CONSUL 3 i

Yes, I know it isn't simple. Jacques is still "“q

there. He hasn't moved an inch... g

A

YYONNE : )

4

Geoffrey, for God's sake...! b .““4

oy

: HUGH <oy

'ﬁ'hOOn-? 'ﬂ'hO hasn.tOO’? ' ?.‘.

OKSUL, 3 Wisd

. ¥ o '.‘

Jacques! Jacques laruelle...! : _;"\'I- 'Zg

‘He looks at YVONNE with a devilish brilliance in his eyeé;'ihen.atAHUGﬁ,:f
S CONSUL 2 SRR o 7
I really think you ought to get together, you A o

have something in common...XI'1l) speak to him... ’>t;j

you might enjoy !,is House...it's always mildly ;

AMUSINZ. o H}

426/ 42y carl, W



A3 [4

A%¢ { 4d2 <a,
YVONNE i ) i

Geoffrey, for God's Sake...! Hugh, don't
let your brother go on drinklng...

CONSUL 3
Half brothcr:‘and don't forget it...!
YVORNE 3
Please, Hugh, don't go now. You have to help me.
HUGH s
Please Hugh! Help me... ‘ A

YVONIE goes into the house, following the CONSUL. Ve remain with HUGH
for a moment. He is disconcerted and looking at his sea bag.

M_m_' )
INT. CONSUL'S HOUSE. MORNING.

The CONSUL is talking on the telephone with apparent calmness. While he
speaks he 1is fldgettlnp with the newspaper, which he has neither put
down nor unrolled in the entire sequence.

C0n§§& :

Jacques ? Salut ! Clest Ceoff...X've got
a little surprise for you...

A ."1....

4

—-— -

e
L el

At that moment YVONNE enters the room, looking at the CONSUL.
CONSUL s

Jacgues, do)you still have that film you showed me?

bad A

YVONNE looks at the CONSUL, surprised. _ :
CONSUL 3 ' |

Alright Jacques. We'll be over there...a tout de suite!
The CONSUL hangs up tne phone, smiles and looks at YVONNE. Without want-

ing to, he lowers his eyes and is paralyzed on noticing the headline on
the part;ally unrolled newspapers:

-4 - .

“"ES INEVITABLE LA MUERTE..." (DEATH IS~IN§Y;TABLE...7
. .;:.~.:' ’ : »l

(Screen). An old, streaked black and white film is projé&ted on & small
screen. It begins with a title in an over-decorated frame and a blare of
music in the style of the early lhirties. v ,



" CTHE SKTURN OPF YYONKE CORSTABLE »

JACQUES LARVELLE i standing near an old projector with his eyes fixed
on_the sercen. He i3 amiling as he coxhales the sioke of a large cigar,
which ne holds in the same hand 28 & drink.

Sercen) YYCULL mppears in some film stwiio of the period. She is decked )
out wilh jJjewels mnd a long gown, in the luxurious and ostentatious sophis-
ticated stiyle of . the tinc. ; : '

. BARRATOR (oOrf)s

"Look out, you sarong sirens and glamour girls.
Ivorne Constable, tne 'Hoomo Girl' is back for
the second time...*

TVORNE iz sitting in tho improvised projection room and like the others
in the. room is watching the Scracn. She seems very tense.

HARRATOR (OFF):

* Yeu, Yvonne is back, determined- to conquer
3{011}”&)011 ugﬂ i Naes

YVORHE bites hor lower 1ip and takes u zhort drink from her glass. *

(Sereen) YVONKE suiles broadly in the stylo of the great stars of the
epoch. She iz dressed and lighted aas if in a film by VYon Sternberg. -
(The narrator pavses and the music continues).

HUGH ic seated further to the front. ile watches the screen in ecstasy,
with his glass leaning on his choek.

The CONSUL'i= seated, plass in hand, watching the screen with a gloomy
smile. He starts to take a drink, but then lowers it without touching
his mouth, and lookz at it thoupghifuliy.

(Sereen) STILLS OF YYORHI/CHILD: on tho Leach; under Sowme voleanocs;
wilh her fathor.

RARRATOR (Orf) =

Tho Honolulu Helllion, from the land of the sea
and the beautiful volcanoes, at 12 was a war-
whooping tomboy, disolieying cveryone but her
adored IXides.

(Scxreen) SCENE OF A STLERT PIIM in which YVONALE, as Lillian Gish, suffers
in a Dlizzexd, while n white=-haired man, her father, makes gestures and
shouts. The subtitle says: 0, DADDY...[ C! (piano music superimposed, ac-
companies the ffilm fraginent). R ‘

‘TARUELLE inhales his ecipar and, without taking hic cyes off the screen,
moves near YVONNE, thea turns Lo refill her #lass. Y?OﬁﬁS-is'still tense.

3 445 [1éo
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NARRATOR (Off) )t

"At 14, she became the unforgettable child
actress that left us all these wonderful scenes,
until years later she became the leading lady to
Bill Hodson..."

(Screen). Another scene of Yﬁoxﬁﬁ, now a young lady. She is dressed as
a cow girl and gallops in the prairie with her leading man. (Adventure-

movie nuscic).

.« _NARRATOR (Off)s

:..with whom she was submerged in burning lakes
and facing the most terrible dangers 1"

(Sereen) YVONNE submerged in a burning lake as in the movies of Pearl

White or Ruth Rowland.
. NARRATOR (Off):
" ...SUSPENDED over precipices..."
(Screen) YVONNE about to fall off a tremendous precipice.

NARRATOR (Off)s

* 4. .ABOUT TO DIE IN THE SKOW...or-adbout to
be run over by a train !V

(Screen) YVONNE trembling and near death in the snow.
(Screen) YVOHNE tied to a rail. The train draws near.

(Sereen) A subtitle appears: CONTINUED NEXT WEEK: (the music rises to
a climasx).

HUGH is fascinated by the film. LARUELLE moves toward HUGH to refill
his glass.

HUGH breaks away for a moment from the fascination of the film to ask
LARUELLE:

HUGH
Haven't éou made any more films?
LARUELLE smiles and pours.
LARUELLE ¢
Not since I left Hollywood....

HUGH takes a drink 2nd adds with admiration:

HUGH s 7
AhYou worked in Holl wood ! v

-
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LARUELLE, with a 1light, blnsd smile:
LARURLLE ¢

Yes, but I don't want o know
anything about it.

(Sereen) Several film posters, front papes from magazines and publicity
photos of YYOKLE as the *Sump Girl'. w2

I_ NARRATOR (GI'T)s

* Poday she laughs merxrilly when 'she remembers
Lthe youny determined girl who became the famous
'Bump CGirl'..."

1. YVONHE, in the living room, is nervous and upset. She is biting a fin-
| ger nail.

(Sereen) Stills from various films are shown on the screens

.

| KARRATOR (Of1)s
- " ...to the girl who would synthetize an entire
[ GColden Era of film history...directed by the p
* tham most important [ilm makers of her time: David
: ward Criffith, Mauritz Stiller, Jacques Laruelle,
I} Josief Von Sternbery, Cecil Blount de killev.se.

Clarence Erown and Hrncst Lubisteh..."

- (Screen) YVOLHE beards a ship and waves good-bye to 2 group of news=
paper cameramen taking pictures.

HARRATOR (OFf):

“ jater, as she smilingly oputs it, she was ree-
cued from Hollywood..."

| 1 LARUELLE pours # drink for nimself and leoaves the bottle next to the
' CONSUL, an “accomplice®. The COLSUL keceps his hand over his own un-
if‘ . touched plass, refusing to drink. “hen he thinks it over, moves the
4
.

drink close o a flower pot, arnd emptics it into the pot.

(Sercen) (Wedding musip) STILLS OF YVOik's weddings in the church,
leaving the church, pouing with her husband and distinguished guestis,
in the wedding party, elc...

ir BARRATOR (0£1)s
' * ind before long, she married Cliff wWright,
- . the millionaire playbtoy. lEny ol us regrelted
: : to see her go...but he eame into her life at’a
iz ; moment when she was lonely and longing for love
- and companionship.*

Yvonne is in the living voom, her tension growing all the time.

\

| - R




Rpa— G N SN RS

A

‘-‘ ."c ‘\C‘ - 83

(Screcn) Several DCW"pnpcr headlines and stills show YVOLHE leaving the
court with dark glasses and voisad collur, like Greta Garbo, with an air
of suffering, not wvanting to have anything to do with the world.

Incide the living room, the CCOHSUL iz tense and closes his eyes.

(Sereen) fYhe F£ilm continues with lunpes of YVOLLUE surrounded by news-
DRPEYMCT . o

HARRANOR (OrL)s

“yvonn: has been @ vietin of *bad
Fresz' about her divorce..."

In the living room: YYOIL'E can't put up with eny more. She suddenly gets
to her feet and wialks toward a door leading bto $he adjoining terrace.

HARRALCH (0327

ind now Yvonne iz back in lollywood...she
nas no time in her life now for love, she
thinks of nothing but her worx...s"

YVOI passes in Tront of HUCH, who is disconcerted and hesitates. He
gets up, but then looks behind him and sitays where he is.

LﬁRUELLE. at the projector, is surpriscd to sew YWORLE loave the. room.

The CONlSUL, after hesituting, gets to his feel aluo. He looks at ‘his
untouched glags for u moment. It seems as if he is about to drink, bhut
he resists, putes it down, and follows YVOUNE, valking cerect and w;th

dignity.

CUT 10 s

YVOIiE is one the tOIFﬁCL next to the living room where the film is

‘being projected. BShe is very tense and npgitated. (distant shots through-

out the sequence ).

The COLSUL walks close o YVONNE. He is ercct and apparently calm, but
in reality he is gsomewhat confused and ashamed.

YYOMIE turns to the CCLUSULS and puts her hand on top of nhis.
YWOLUNE 3

Ploanze Coolfrey...1 didn'y want to be drawn
into this. Let's make some excuse and pet away
as quickly aas possible...l don't mind how many
drinks you have unlter...!

}he COLSUL putomntically bdecomes very serious, almost offended:
CONSUL s
I wasa*t avaye 1 1 said anything about drinks
a6t ok,
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[ CONSUL: (cond)
: now or after, iL's you Lhul have the |
| thoupht into my head...
- .
ﬁl~ AZS YVGHEE suddenly apeaks with & plaintive voice.
i .
{ iaven't you pot any tenderncss or love
- left for me at all...?
ALL The CONSUL is pencive, detached, with a suppressed painfulness. He
can't look at YVOHHE's face.
YVOINE ¢
Don't you thipnk of anythlng oxcept of
how many drinks you're going to have?
2 CONSUY, ¢ -
Yes..oYe2, 1 do, ol my God, Yvonne...$:
[ TVONRE trics to ret him to look at her, but he can'i confront her, and

gl refuses to look in hepr dircetion. He (inzlly rejects her and moves
AWy , leaving tho tercace through another door, not the one through
| which Lhey entered.

COT 30 _:

4ﬂrﬂ The CONSUL enters Jacaues8 overdecorated and dark bedroom.

Almost immediately, YVOINE enters benind the CONSUL  She ic overwhel-
med and upset.

| The CORSUI turns toward nor, dryly:
CCESUL, =

g- - Lizten, are you asking me to extricate us
from all this, or are you sturting to exhort
I me apain about drinking ? .
YOIRE 3
A
.

On, I'm not oxhorting you, really 1'm not.
1'11 never exhort you npgain. I'1) do anythinb

: you ask. =
: - The CONSUL looks at YVOINE, irritated and harrassed.
T . . CONBSUL_»
fﬂ)el'&-.--
s\
1
Aify e,
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But he keeps zilent on seceing that she iz lookings at him with warm ten-
dernese.  lie ig disarmcd and doesn't know what Lo do, and that in itself
irpitates him also.

YVOURE 3
But T'm vacks Can't you.sce it? vWe're here
togethor again, it's us. Can't you beé happy
for this time only, without rescrve? Must
ther always be gonetning...?

YVOLNE almost trombles. She is about to cry. She moves closc to the
COMSUL and, without realizing it he embraces her. lle is in a state
of torment.

GONSUL s

Yes, I can see. I do love you.
Onlyeeomy hazrt....but...

YVORHE looke at him with anxiely.
YVOUNE 3
Your heart, deur ? ¢

The CONSUL refuscesn to looX at her.

Suddenly he turns YVYORRE loose, violently, pushing her on the bed.
COLSUL :

das Lt heré...in this bed where you be-
trayed me? Waa it this very room that was
i))led with your cries of love 7

YVORNE, eyes Tilled with tears, is paralyzed and doesn't know what to
say. She guddenly gets up, turns around and goes out of the room.

CUT 70
PROJECATON)  LARUELLE'S HOUSE, DAY.

-
g

411}5 YVORHRE, zobbing and wolking with rapid steps, enters the room and passes
in front of the projector lisht on her way outl. She stops a moment and
looks at JACQUES:  lier eyes intensely brignt. JACQUES c¢an hardly face
hex,s YVOINE immediately poes on and hurriedly leaves the room.

. AX HUGH leaps to his feet, looks at JACQUES, and leaves immediately, follo-
Wing WONIE. - £
g 4T]5 JACQUES, confusecd, takes the cipar out of his mouth, turns-bff the pro-

gector. and after thinking a monent, poes toward the terrace.
g -
ST, TERRACE. JACOUES LARUELLE'S HOUSE. WIDDAY. <

: -4u¥hs i CONSUL gees out %o the ter. ice and walks %o the railing. He leans
‘ _ AuB/es

— - — - - -
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on it with both hands, trying to control an incipient attack of the
shakes. lio appears very upset, nervous, desolate and: thoughtful. He
takes out his wateh und looks at the time. (Far off explosions and the
distant sound of the Palir can be heard).

e looks below, towerd the garden. He finds a pair of binoculars next
to him. ile picks thew up and looks downward with thom.

Through the binoculsr lenses YVOiikk can be neen leaving the house with
HUGH guick behind her.  She stops in s rodfed-over-part of the garden
and HUGH catches up. Yhe two talk a monent and then leave.

The COLSUL kKeeos on lookine downward throuph the binoculars. The door
of ihe torrace can be heard opening and the COUSUL puts down the lenges.

JACQUES enters the terrace and poes toward the railing.
The CéHSUL looks at him coldly, having manapged to control the shakes.

For a moment, JACQUES looks at the COHSUL silently. It se¢ems as if he
wants to say something, but the COHSUL's cold lcox is a barrier to him.

The CONSUL xeewns looking at JACQULS.
COUSUL
1 don't wvant to snenk to'you at all, really...- =
He turns back toward the.railing and raises the bincculars again.
CONSUL 3

i would'nt mind if this was the last time
I ever saw you...did you hear me ?

He looks through the birnoculars.

JACQUES is irritated. iie moves near the COWSUL, paces around him and
stops next to nim.

JACQUES 1

Have yau pone mad? Am I to understand that

vour wife has come back to you, something I

hnvo seen you pray and howl for under the table...
and that you treat her like this, and still con-
tinue only to ecare where the next drink is coming
from ?

Through the binoculars the falr ean be seen with the Ferrig vheel, the
nyolantin®, and other whirling carnival rides. There's a lot of people

;‘pnd a display of Tireworks, producing constant dcetonations.

The CORSUL Jowers the binoculars and turns toward JACQUES,wWith a cold

smile.
_C"IJSUI. : \

- You are nt -vous, JaCquoS...
\.Ll;.-_ "‘za If‘»f)
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JACQUES, bothered, turns toward the back of the terrace and exclaims
with restraint:
JACQUES 3

tom de Gieu, nom o Dicl...?

= =

He 1008 toward the back of the terrace where there is a- table with drinks.

m— B

Through the bincculars we see o nan swinging a scythe.

Holding the binoculars te his eyes, the CONSUL shows a slight, gloomy
smile. ‘

JACQUES, while pouring a drink, turns Lo the COUSUL more clamly.
JACOURS 3
- ] Geoffrey...has she really come back?
T CONSUL s
It looks Jike it..doasn't it ?

L JACOUES 4
: She hasn't mercly cong. down on a visii. or to 2
| soe you oul of coriosity, or on the basis thut
|~ you'll just be friénds, and s0-on, if you.don't . _ =
mind ny asking...
20! L_:

Lo a matter of fact 1 rather do .

s JACQUES s

Get thia straipht, Geoffrey, 1'n thinking
— of ¥vonne, nol you.

: Thae COHS5UL lowers the binoculars and lcoks wt JACQUES fixedly.
i'“ ‘ COLSUL ¢

:'A Get 3t a 1ittle strulghter still. You're
: thinkiyng of yourselfl.

The COHSUL leans on the railing. He avpears to be trying to sumnon
| strength enough Lo show hiz alsof serenity. le ralses his head and
turns toward JACQUES.
| CORSUL, 3

Jut I haven't explained juct how lMuph fits
: into the picture..(illl STOFS LOOKLNG AT HIW)
» but on second thoupghts, I don't think I'1l
tuke the trouble... 3=

JACQUES becemes somewnat nervous on hearing this, but trics not to show
?t't¥§y§°°“ back to the serving table with the drinks, becominy more
WSTLIRT | in order to change ti. subject.

ATefen i,

— — - —_— — . -



o e — — B+ @ ol B N

—tel VL -8

88
ATe) &3 @\l
JACQUES s
Would you like a drink 7
The COiSUL oxplodes,
CORSUL s

Why does everybody offer me & drink, lately?:

uwhy dovs everybody. interfere with my life. First
you encourage me to drink und then your hypocri=
tical lectures sre endless because J'm drinking

your bloody wine.

g; saying this the COHSUL moves close to JACQUES, who looks at hin star-
ods

JAGQUES +

look 01d Bean, IY'm only trying to help you.
CCUSUT 3

o angels nor Yvonne nor Hupgh could help me.

The demons -inside me and outside me- are quiet

at the moment, taking their ziesia perhaps, but
1'm none the less surrounded by them. They possess me.

‘Ho takes a fow steps, absorbed in himgelf.

COLSUL ¢

Would you understand if I told you that courage
here implied adrmission of total defeat?

. J:\C!!y":g' H

wGod exists, they are the Devil® so Baudelaire
inforned ne.

COMSUL s

flevertneless, one's own sulfering is not to be

round in any book. lieither do books teach you how

to contemplate a wild daisy...Suffering, at least
mental cufFering, that of the soul, cannot be des-
ceribed in a concrete form...it is perpetual metamor-
rhosie, like blood, like snmoke, like flames...like
thoe roar of incecssant waters...it is like that, but
it 13 I!Ot thatouo

He continues pacing thoughtfully, as if trying %o rememiefia poem.

‘ He gets to the railing and picks up the binoculars.

CONUSUL

"In lone and silent hours.../ihen nighé makes a
weird sound of its own stillness,/ Like an ins-
= pived alchenmis : staking his very life in sonme dark

Nejgrn
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COusUL (cont):

hope/ Have I mixed awful tulk and asking looks/
With my mout innocent lovee.."

JACQUES Jooxs at the CONLSUL smiling.
JACOUES
Percy Byésho Shelleys.s

He takes a drink from hiz glass-and approaches the CONSUL,

JACOQUES 3

Anothner fellow with ideas...?Phe story I like
about Shelley is the one where he just let him-
self sink to the bottom of the sea =-taking several
books with him, of course- and just stayed there,
rather than admit he couldn't swim.

The CONSUL puta down the binoculers and turns toward JACQUES, smiling
gloomily. !

CONSUL, 3

What if courage implied admission that one
couldn't swim..7 I it wore possible to accept
ovil and self-cacrifice before rejecting theme..

The telephone rings, On hearing it, JACQUES turns toward fﬁe hédso-dhd
starts moving in that dircetion but stops on hearing the CONSUL 3

COISUL 3
Pon't answer ¢
The CONSUL seems very agitated and Tearful.
JACQUES twrne toward the COKSUL, surprised.
ACQUES
But why 2 Don't be abéurd.
LOISUL s

Don't answer it please. They're looking
for me..eit’s them.e..the Fascists...t

JﬂCQUES looks at the CONSUL & fow seconds, with curiosity, then starts

to amile. ,
JACOUKS 3 A2
; Don'l be ridiculous...liohody knows that
s you are here.

He makes a half tuen, puts his plass on the railing, and leaves.

The CONSUL watehes hinm go. le iz in a very dgitated, nervous mood and
doesn't know what to do next.

4ie fes cenf,
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[i iio roes back Lo the railing and notices the plass loft by JACQULES. After
obuerving 1t = while he gives it a shove with his finger. Because of the |
hiopht, 1t takes a fow moments before we hesr 10 spaeh on the floor be-

[‘ IOWO

CUT _TO s

[‘ IET. LIVING ROCH GACQUIL: LARUELLESS HOUSH. WIDDAY

X ‘&&/ﬁ'{ JACQUES iz f.::ll{inp,' on the telephonc.

{ JACGUERS: (French)

i Ho, I didn't forret...X was already on my

1 way thers, but some Ifriends camo %o visit me...

JACQUES turns when he hears the CONSUL entering the yxoom.
\ ' Qgﬁéghx(desperatc);
1 liow did they know I was here 7

JACQUES motions to the COUSUL to be auiet, turns his back on him, and
speaks into the Leolephone: '

i' SACGUES (French) :
1 won't be leny, I'1Y go right arier
r 1 take a shower... ; = ————

Tho CONSUL, very nervous, has come over to JACQUES.

il ' CONSUL
' ' Jacaues, please, don't tell thoem...

| JACQUES covere the mothpicce of the phone and turns to the CORSUL.
% . JACQUES s

! GeofTraey, ploasce..

™ The CORSUL turns away from JACAU“S and astands near one of the drinks,
EL next to the tray with the botiles that was lelt during the film projec-
: tion. Hig rofiex ig %o drink iY, bul he restralns himself.

JACQUES, OFF, continucs talking.
JACQUES s (Prench)
I just played temnis. I'm terribly dirty.

ol

r—

The COHSUL turns avay Tron the plasa, toward a reoroductjon of a pre-
_ hispanic has relief representing Liic and Death. )

JACQUIS: {OFF) (Prench)

== (e

Y ripht, we'll meet in the came placc-
you kKnow. (HIE HAKGS Tﬁa'rnOnh)

1

|

» Thg, NSUL seecns €0 have calmed down. He looksiinzently}at the bas
| relief for a moment, then sudde ly turns to JACQUES.
(e o,
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[ COTSUL 2
: voun're jealous of Hughe..

JAGHUES: (Surprised, Llrembles)
"lon.t be a fot)l---o
, COLiSULs ( Teasing)

Why nre you trembling? What arc
you -afraid of 7

:
!

JACQUES, nervously, goes over to the tray and pours himself a drink of
tequila. ile drinks it.
J ;L‘:"!("’:;‘ :

1 zdmit, I feal slightly confused...lere,
give me some of your poison.

He returns to the bottle of teguila and drinks some more.
The CONSUT, takes preat pleasure in watching him.
COBSUL, s
Do you like it?
_J_‘«Qﬂl_._'gﬁs (drinks)

TLike Oxypende, and petrol...Ii I ever stariy
to drink that stuff, Geoffrey, you'll know I°'m

done for.

_ CONSUL,
{ : 1t's mezenl with me...Teouila no, it's health-
| ful...ond delightful. Like beer, Good for yoOuse..

JACQUES takes another drink and shudders. He is very upsetl.
JACGUES
tame of Cod !
Y COHSUT, s

sut if I ever start to drink mezcal again, 1'm
afraid, yes, that would be the end...

B IR e T

The CONSUL, considerably relicved, looks at an archeologicul piece
with twe faces, then turns o JACQUES . *

A LA

E(']“S v 8

M You're not arraid of Hugh, are you? Kot
jenlous of him, by any chance, are you ?

JAY3¥HS trics to control his n rvous and upsct condition. He glances
coldly at the CONSUL, puts dow nhis glass, turns and poes.

T R L O g
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‘“he COUSUL smiles maliclously. e puts the plxss in & plate of shrimps
and carries it, following JACQUES. :

CUT 10

TUHT. BATHROON. JACOUES JARUELLE'S: HOUSE. KIDDAY.

4bgf JACQUES opens the shower faucets in the bathroon.
ML

The COHSUL enters the dathroom wilh the tray.

JACQUES, looking very serious, finishes unbotioning his shirt in order
to take it off.

COKSUL 3
You mre thinking, aren't you, that in all
this time I have never once told you the truth
avout my life. len't that right 2
JACQUES takes off his shirt and Jooks at the CORSUL, intripucd.

JACOUES 3

Once or twice, Goofflrey, withoubt knowing it,

you have told the truth. Like when we werce-Xide... -
I truly went %o help, but as usual, you don't

{five mo a. chance.

The CONSUL offers the glass of tequila to JACQUES.
CONSUL, 3

I have never told you the truth. But as Shelley
says, the cold world shall not know...And the
tequila nas not cured your trembling (In Spanish)
Otre tequllita? (Another tequila 7).

JACQUES, burdensd and corntused, accepts. He takes the glass offered by
the CONSUL,. He drinks and says, as he takes off his shoes.

JACOQUES 3

For God's sake, po home to be...Or stay here,
I'1l rind the others and tell them you're not
going to Tomalin. .

Tequila is & drink that makes you meditate, when
it doesn't pet you drunk...meditate things that

| . are not always joyful...I1'1l bring you another drink

He leaves. F

' CUT 70 s
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IHP. LIVIEC ROOK. JACQUES IARUNLIE'S HOUSE, RIDOAY.

The CONSUL onters the living room and goes toward the bottle of tequila,
numbling, trying to control the shakes, which have returned. He notices
a Mezcal bottle next to the Teguila one. ie hesitates. PFinally he takes
the bottle of Tequila.

QQNSUL 3

Camarones, nos cabronoan. Cabrdn.
You too, (Shrimps, no; S.0.B.°'S...)

After taking the bottle of Lequilsn, always mumbling, he returns, once
more having resisted Lhe temptation to drink. '

Q_QHSQL 1

.. .Shrimp, pimp; maquoreayu, maguerelle...
Venus is a horned star...

He leaves the living room.
CUT 70 _s
MIRCOH . JACQUIS LARUELLE'S HOUSE. WITDAY. :

JACQUES shouts from inside tho shower. Ihere is a lot of steam in the
room. (Chest pulls on the walle and other exercise equipment cah he seen)

JACQUES ¢

What avout the damapge you've done to her life
ev oAl ter all your howling...If you've got her
back. If you’ve got this chance !

fie CONSUL has entered the bathroom with the bottle. 1t is shaking
in his hand.

CCHSUL, 3

You are interfering with my great battle...

He hesitates but takes 2 long drink Crom the bo%ttle. Mis face betrays
his distaste for tequiia. There is 5till more cieam in the room.

COnSUL, s

Apainst death. Ly battle for the survival of
the hunan consciousness. Lipght apgainst darness!
12 rounds ¢ G e

[lie drinks apzin, with a disagrecable grimace.

b 4
Clouds of vanor keep coming out of the shower. JACQUES speaks from in-
side.

¢
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The truth iz, 1 suppoue, that sounctimes,
witen you've estimuied the exact uwount,

you Jdo sec more clearly. Hut cortainly not
e egsential things...1t's precisely your
Innbility to: sce thenm, Geoffrey, that turns
thenm into the instrunents of disasier you
nave created yourself... %

The CCISUL seams not to hear him. e sits doun on the covered toilet,
loosens his tic and opens the collar of his shirt. He is sweating,
takes another drink.

COHSUL: ( French )

Voila le meilleru rencde contre l'alcoolisme
dont la cnuso,verib§b1e est.la laideur, la
deroutante starilité de l'existence telle qu'
clle nous est vendue! (He drinks). Have a de-
villed scorpion. A bedevilled cabrdn...

JACQUES is zoaping himself under the water.
JACQUES @

Don't you realise that while you're battling

against death, while what is nystical in you - - — .
15 being releused do you realize what extra- '
ordinzry sllowances are being made for you by

the world which has to cope with you ?

He ovens the curtain and looks out amid the vapor.
JACOUNS 3

«osiven by me, now...f0d you forget wnat you
exelude from this, shall we gay, feeling of
omniscience. I imagine that between drink and
drink what you have axcluded returnt...

The COHSUL now listens fo JACQUES attentively. lie unbottons his shirt
some more and pulls his tie lower, saying, as if to himself:

‘ CHSUL »

1'1) say it returns. There are other minor
deliriuns too, meteora...But delirium tremens
are only the beginning, the music round the
portal of the Qliphoth...

. Hle pets up, poes tovard the curtain and speaks louder.

* COHSUL, 3
Why do people see rats, Jacques?...Consider

the word remorse. Kemorg. lordeo, mordore. _
La mordidal whay =11 this biting, all those rodents?

Milsee Gt
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| 1 e is very poitutod ol he winee his sweat off:
8
. COLSUL, s
¥ ALY the other anxictiosn, minor Trights and
othor cszences amd denons of Dear mount up,
They incite and nush until & full consciousness
i regched, degrading the idear of resurrection...
e takesz = Jongs drink.
JACQUES, in the shower, covered with soup, appoars extremely irritated.
JACGUES ¢
Faclilis est desconsus Avernus...it%s too easy.
The CONSUL sweats copiously.
CO 5L s
You deny the preatness of my battle? Even'if I
win. And I skhall certainly win, if I want to...
He takes another long drink. .

- JACQUES : ! i, 4
The suffering you endure is larygely unnecessary,
actually spuriousz. It lacks the very vasis you
roguire for its trapic nature. You deceive yourselfl.
Por instance, that you're drowning your sSOrrovde...

2o say nothing of what you lose flose, loge, are
loning, nan..Jou’vae even been insulated from the
| responeibility of genuine zuffering!
]
| Mhe COUSUL deans on the wash busin and drops his chin to his chest. “he
J vapor ig everywhere.
' - COF:SQL :
3. fiod, can it be 1 discussing Yvonne with you, dis-
| cuzsing ug Like this?...and how. do you expecet %o
} entortain your guests? Tuking a shower?!
: He turns to the shower and supports himeelf with his hand on the mirror.
JACQUES closon the shower faucets.
a , JACOUES -
: : ) .
4 ¢ Throw away your wind, old huilder of trapedies.

>
He gots out of the showor, takes & towel a~nd begine to dry himsclf, loo-
kinﬁ at the COIHSUL.

P ' A [ Gk,
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A e CONT: |
SACOUES ¢!

Why arcn't you in your house, thanking God
and hoping to get over your drunkennéssS...

The CONSUL i@ emotionnlly shaken, opening hiz cyes under an abominable
impact. lle contemplates JACQUES' nudity, he lowers his hand, letting it
slide down the mirror, leaving Uinger tracks on the steamed up glass.
JACQUES: (O1'f)
oo otiow that your wifo has come back
CONSUL 3
CabYone « o (S0n of a bitch).
JACQUES continuos drying himselfl, allowing his renic ta be scen. It

appears like a'hideously elonpated cucunifors bundle of blue nerves
and gills below the steaming, unself'consclous stomach'.

COiiSUL, 2
fhatever T do, 4% shall be deliberately...
(3 dyinks). Right through holl there is a
path, son of s bitch...(ie courhs ).
JACQUES continuce drying himself, very disconcerted. —~ L] L -

Despite waves of nausca that the COUSUL tries to control, he continues
speaking.
COJSUL 3

..»and thourh T may not take it .(navsea)
vou bautard...cometimes lately in dreams
(nauzen)...1 have been able to...(he coughs)
=0 it’ aon Of b4 ] bitChooo

He ean't control nimself muy lonper and starts to vomit & watery subs-
tance.

CUT 10
BXT. PATR. OUAUHHANUACT PLAZA. DAY.

(CRAIE) For the first time in the film %here is o brillian sunlight. It
is a hot, tropienl midday in an nrea without any shade.

The Ferris Vheel, ull of people, is retating in a clockwise direction.
The erouking of the apparatus can be heerd mixed with 2 chaotic profusion
_of sounds; the squeaking of muchines, a scramble of music, startled
“shouts of joy, pitehmen, newsboys, laughier, voices, and dominating the
rect of the mounds, the detonations of fireworks.

the campre descends Trom the Perris Uheel to Find the rullness of the
fair activity. fhere iz a stand with several men wearing bloody aprons
and ecarrying larpe knives. “he, are preparing Lo butcher a pig which

- ’ T [z o,
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is hanging by his hind loge and zquealing in Lerror. Where are other
pigs in the stand, dead and alive, and piles of meat surrounded by clouds
of flies.

The COHSUL appesars in the background, stagpering and bathed with sweat.
o es wearing darz glazses with his shirt open and his tie half undone.
A proup of ragyed irdiperovs children surrounds him and hangs on to him,
shouting without latups :

CHILDIIN &+
iistor, mizter, moncy, money, money!

The CONSUL arrives ab the stand where they zre abeut to butcher the pig
and watches parnlyzed.

4 newsboy appears in the erowd. le carries a stack of papers and shouts:
{The newspaper headline ecan be =een).

REUSEOY: (In Spanish)

.

jEe inevitable 1a muerte del Papat | ks

inevitable la muerte del Papa!ljSe picrde

la batalla del Ebro! [ Se pierde el Ebro!
The sound of his choutis drown in the confusion of the surrounding noise.
The camera follows the newsboy in the crowd und comes uvon the COKSUL,
vho has managed %o disporse his entourare of regpad children. - —

The COHSUL wanders, uwlmosi as if lost, among the meat counters. There are
pieces hanging, awarting with flies.

The CONSUL wanders among several stonds displaying papier mach€ and card-
board objoctz, mainly skeleton, bul also masks and pupnets.

tiany explosions und debtonntions ean be heard, as the CONSUL finds his way
to a crowded shooting rallery. The sStand ir decorated with a mural of a

bull in a cavage utiack, beniml Him, Popocntipot) and Iztaccinuatl. The
people at the counter are laughing and shooting incessantly.

A decrepit, toothless and miserable old BUGGAR WOMAU appears from one of
the lancs of' the fair, extending her hand tovard the COHSUL.

He automatienlly shakes his head, refusing her.

A crowd swerounds a PITCHIAMT whose «iand has enormous, painted naked Tig-
ures with areas of specific discases marked. loxt to the figures is a
display of herbs and mediciries for venereal dizeases. The fast talking
PIPCHMAR has been shouting, OFF, since the nrevious shot.

PIPCIHAIG (MIEROLICO) Spanish)’. o

{ .+ .Chaneres, ponorrea, enformcdades scerotas de am-
A 005 Gexos, derrames nocturnos, espermatorrea, debi-
: Jidad sexual, trastornos scoxuales, emiziones brema-
turas, impotencis...! Zsvos males son castipos de
Dics 5i no ce curzn? Si no le temen a Dios témanle
a la sifilis y ov bYense tropanuciones, bafios de agus
helada...(SIGUE 3 3LARDO - COLS OH PAIKIKG).

ol [#3i1 CONT.
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A sound Lruck aocvezrs in the strest, anpouncing “Las kenos de Orlac™.
The impact of the sound is diminiched with the racket and voices of the
fair.

The CONSUL walks among the stands covered with the yellow flowers for
Lthe Dy of the Lead.

deyond these appears a ota nd of tne “oatiopr=neafia® (spider woman) and,
next to it & "Pdquele al diablo"stand (it de devil), with veople trow-
ing balle at a doevil! target.

eesiioxt to the sizn of the palmict hand, ¢stablished in geene ﬁz

A group of people surround & PRACGAFUEGO (FIRE EATER). There is a large,
poor family in the crowd. Iach member of the xcmily carries sowmething,
some carry small children, others, sacks and burdles

The camera followa the family toward a stand with a TRANSYESTIST? BAGI-
CIAY,” ilo is obsconoly and grotesquely dressed as a woman and singing,
or rather, moving his lips and fﬁlliﬁﬂ to synehronize his motions with
a record of n woman siaging.

The camera DOLLIES to include o 2ign sayings BOX! AREHA TOMALING on
whicn stickers haveée been pasted with the slogan N0 PASARAK!

The CONSUL appears in the backiround, valking among the people, toward

the camera. y

In the foreground, in front of the Hritish Consulate with the flag way-
ing,. there are four zrmed LN WITH DARIC GLASSES. With sticks and poles

they are poading a lethered horse with the number 7 on his saddlebags.

The horse whinnies and raises his front legs in fury.

The CONSUL stops to wateh the spectable of the LEN WITH DARK GLASSES as

-they torment the horsc. On sceing him, the four men comment unintellig-

ibly among themsolves. By their nttitude it can be seen that they. are
making fun of him.

Tho CONHSUL leaves the frame of the camera, which moves and rests on the
advertisement with the ecnormous face of a womsn that appeared in scene_

A pitiful, noseles: peon moves amony the people. The camera follows him
amid the animated clamor of the fair until it finds, in the distance, a
group of people dancing with skeleton maske. They lead a procession to-
ward the zocsloe (plaza’), which includes o 'roun carrying an inmage of the
Virgin of Solitude and ziphs aluding the rccanetructlon of her temple.

The camera follows in @ DOLLY until it locates in the foreground the
sign in the garden of Lthe zocalo reading: Lid GUSTA ISTE JARDIN QUE ES
SUYC? EVITE QUE 5US HIJOS LO DESTRUYAL. (Do you like thin garden that

is your own? Don't let your children destroy it).

* The dilapidated Red Cross ambulance appesrs in the forogreund, witn the

parden bOJonQ it. The CONSUL walks, surrounded by the children, and
music can be heard coming from one of the side strects..

o\ /Gn vy
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The CHSUL has crossed the strest and wulki townrd the mezealerfa and
the drugstore, in whose show window wa Iind the children's photographs
cstablished in pcenciﬁgﬁﬁ, "he children keep Tollowing and bothering him
until they are attractad by sounds of noew nuzic clashes with the rest,
addinz to the racket. .

&L 2econd group of dancers come dovn the street, from near the Barpranca.
They are dreszed In black, svallow-tailed suits with top hats and masks
vhose wide-~open, staring eyes, give them o ook of collective astonish=
ment. tThey are cwrrying umbrellns.

The children run foward the.group of duancers alony with the crowd.

The CONSUL, very agitated, wants to run away from it all. Taking long
steps, he arrives in front of the movichouse with the signs and stills,
adverticing “ias Hanog de Orlac", with feter lorre. '

In one of the strect shope along the zoczio, there is & dead turtle with
the heart, separated and sHill beating.

The CONSUL sees thiz and keeps on going toward a door under a sign that
says "T0D0OS CONTEHTOS Y YO TALDYMEw. lle enters and goes up the stairs.

CUT_T0_:
LS. PALE SALOI OF »30DOS CONSIMIN0SW. _DAY. (Caracol). :

Bverything is very dark and, comparced to the outside, relatively less
noisy. A scrateny record playe a melody that is intended to be sensual.

The COHSUL enters the noin room. The place is filled with people at all
the tables and at the bar. There are a great many PROSTITUTES who drink
and talk with the COSTUMERS, all of them very poor.

On a plaiform stage there is a perfornunce of "Francine and the Devilw,
A fat, old woman haz half her body dressed as a glamour “"star®, with an
over made-up face and an extravapant hair-do, cte. while the other half
is dressed a3 & devil, with a horn and 2 tail. The show concists of a

dance in which she caresses herself in a vulpar und exagperated manner.

The COlSUL, advencos among the tables, nlmost without looking at the show,
going toward the bar. There are multicolorcd reliefs on the walls, repre-
senting dragong, dinosaurs, iguvanas and naked women with their breasts
Jutting out. There is a large snail In the wall in back of the stage
platforn. .

The COISUL finds & zpace a%f the bar next to the sisge and looks for the
vartender, who jic not in asipht. lle calls:

COHSuU, 3
Diosdado! Dioszdado!

Tae bartender doecan't appear,

A very dirty, drunken old man, the SARDMUER established on YVOWHE's
arcival, appears on the other side of the stuge. He stappers toward
the CORSUL saying things that ar unintellipgible. Yhen he sets to the
bar he jabbers something s he ¢ fors the COHSUL a Lottle.

S hx e,
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e CONSUL accepts the bottle and takes a drink. After drinking he
dizcovers that there's blood on the bottle &nd in the drink. He re-
turns the bottle to the gardener who mumbless

GARDENERs (Spanish)
s verdad...cs verdad...

The gardener carrics his bottle to a ten-year old BCY. The boy is al-
ready drunk and accepts a drink from the gardener. The boy drinks.

MARIA, 2 girl with indegenous features, appears in the crowd. She is
ncar a door which siie goes to and enters.

The COMSUL sees her and follows her.
CUT 10 _:
IHT. STAIRGAY., “90DOS CONMERTOSe. —“DAYW. (SARBA AZUL).

The CONSUL hurries down the stairs, bumplnp into PROSTITUTES ARD DRURKS
who are going up and down.

On the upper part of the wall there is a garishly colored relief of a
woman with enormous breasts protruding. At the lower part of the stair-
way there is a fresco of an armorcd Spanish Lonquistador who is about to
rape a woman covered with veils

CUT 7O s
I!CT. ‘§&§£2N ,’/ 2o nIOD0S CORTENTOSY. "DaYe, jb‘ﬁ:ig!h'!. !

The (COISUL crosses the salcon, even larger than the other, which, al-
though filled with PROSTITUTES AND DRUNKS, seems not as ‘crovded as the
other. The walls have several frescoes with a succession of the same
scenes bulls running in the streets with people teasing them and fleeing
from them.

There is a band stand with a variety of abandoned instruments. At the
moment there is a very bad SAXOPHONIST playing, accompanied by an equally
miserable DRUMMER, playing the “tarolas". Only a few couples are dancing

The CONSUL seemz to be looking for someone as he walks around the Salon. '
Finally, he disanpears through a nearby door.

CUT 1O :

-—

KSTAGE. "DAY".

Aglee have seen in exterior scenes, the iorelos movie-house and the
"Podos Contentos” estadlishment are clogsely joined; there is a passage
between them at the rear. The CONSUL crosses through this area, behind

. the movie screen. The place is large and dark, serving both-as a ware-
house and a hallway between the bar and the bordello.

»
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it I5T. CORRIDOR. "TOD0S_COHTEHRTOS". "DAY™.

S ke The CONSUL walks through a very dark hallway adjoining several improvised
HITERR rooms which arve separated by curtains. Except for a laugh and passionate
panting, which becomes louder, the place is silent.

s The CONSUL continues lookinc'ror someone. Halfway down the hallway he
| stops suddenly and opens a curtain. s

4 There is a PROSTITUTE making love to a DRUHKARD on an old bed in the
} little curtained room -
5 !

CUT 70 _:

1: m“qg‘ A kspontaneous meeting has just begun next to the group of taxis display-
s ing pldcards and the red and black strike flags. A taxi union leader is
| giving a speech.

TAXY _LEADER; (Spanish)

Camaradast No podemos permitir que la garra

del fascismo siga avanzando...Camaradas. Ahora
que los reaccionarios locales,los sinarquistas...
(continues talking)

(Comrades, we can't allow the continued advance
of the claws of fascism...now that the local

reactionaries, the sinarquistas...)

He keeps on talking. The CONSUL appears among the drivers and onlookers
viho have gathered around the speaker.

At that moment lecaflets begin to fall that inundate the area. One of them
falls almost directly on the CONSUL's face. |

He grabs it off and throws it away without looking at it. As he keeps mov=-
ing in the crowd a striker hands him a leaflet and he has no choice but to
accept it. He sticks it in his pocket.

He advances among the people, and all of a sudden, he stops, paralyzed.
In the distance, HUCH anid YVONNE arc searching among the crowd for the

CONSUL. After glancing in different directions they look at each other
and make some comments, pointing toward other places.

On seeing them, the CONSUL walks quickly in the opposite direction, toward
a ticket stand surrounded by a large crowd. The sign on' the box office
says BRAVA ATRACCIOM: 10£. MAQUINA IKFERNAL. ( INFERNAL MACHINE).

] .The CONSUL enters the tent, along with the crovd. ¥

.
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INT. "CENTRIFUGE" QUAUHNAHUAC FAIR. DAY.

The infernal machine is a large cylinder, containing all the people who
have just entered; children, teenagers and adults, among them, the CONSUL
As he starts to look arourd. the machine begins to move. starting to re-

volve, each turn with incregsing speed. :

When the maximum speed is reached, the floor descends mechanically, lea-
ving the people suspended against the interior wall by centrifugal force.

The CONSUL has an expression of total terror.

There is a BOY near the CONSUL who looks at him, smiling in full t:*n,joa,r-‘f‘j
ment, and appears to say, as if speaking through a glass: “mez-ca=-lito"..

-t e

In the face of this, the CONSUL experiences a moment of terror, as if at)|
the edge of death. He remains in this condition for several moments as._ u
the centrifuge continues at high speed.

INT. "EI, BOSQUE". BAR. "DAY", AR

The "El Bosque® bar is very dark and cool. The CONSUL, who has appeared
at the docr, has to take off hic dark glasses and wait for a few moments |
to. adjust his eyes to the darkness. He stumbles until he collapses in a o
chair in front of a rickety steel table; remaining motionless long. enough
to get his breath. I

Gradually, the forms that surround him stand out in greater details large
kegs of Cherry wine, rum, "Parras®, lidlaga, tequila and raw 96° alcohol.
The bar is empty and totally °1lcnt.

Suddenly, slow dragging steps can be heard in the back of the bar. A
small woman in a large rustling dress, the WIDOW GREGORIO, appears. Her.
face has a bluecish complexion, with beads of perspiration. She is weary
with years of labor and suffering, but in svite of that, her eyes are
bright and illuminate her entirec expression.

1]
t
i
:

WIDOW GREGO

“ L
S %~

Mezcal vosseebly...?

CONSUL,
Mezeal impossible...

g
- g .

-
- - M e -

.
w0

The WIDOW smiles lightly, takes a bottle and two glasses from the. bar
and goes to the CONSUL. .
WIDOW: (Spanish) i‘_.- : : 3

. -
o

Mezcal...un obsequio... . :
(a gift). -t

she fills both glasses and sits down at his table. She picks up her.

glass and, before drinking, asks: " _ it

\/. %
- R
64o/%53' G PR 5%
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1 WIDOW 3 ,

.-

Where do you laugh now?

The CONSUL smiles, picks up his glass and looks at the WIDOW.

—

2 NSUL s ' l
I 8till laugh in the Calle Nicaragua, cincuenta ! '
y dos. But you mean "live", Senora Gregorio, not |
"laugh"-.-con permiso. ..

o AN

He drinks his glass down with one gulp.
The WIDOW smiles half mischievously, half sad and fill the glass again.
WIDOW 3

So it is...A tu, amor...(She drinks) _
What's my names ? -

The CONSUL looks at the WIDOW for a moment, compassionately, then at his |
empty glass, which he moves toward her in order for her to pour again.

CONSUL: (Spanish)

Io mismo...(the same...)

The WIDOW, while pouring, continues:

WIDOW s

i | Sl

So it is..(sighs) so it is...You must take it as

it come. It can't be helped...if you har your wife o
you would lose all things in that love...(sadly):s ! !
Both minds is occupied in one thing, so you can% 2
lose it.., 1)

NSU

$i, sefiora Gregorio...
WIDOW

So it is...if your mind is occupied with all things,

then you never lose your mind. Your minds, your lfge

-your everything in it. Once when I was a girl I never
used to think I live like I laugh now. I always used

to dream about nice clothes, theatres, "“everything is

good for me just now"...No I don't think of nothing

bu ti trouble, trouble, trouble and trouble. comes. . « 80

J. t is. iy

N N

- The CONSUL takes a long sip from his glass, sighs and relaxes. Then adds:

CONSULs (Spanish) '_L . ; .-_-}
Si, sefiora Gregorio... SO 3‘.:1

S0 /55@ COKS". ’e. ::
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The WIDOW continues: A

WIDOW

Of course I was a kernice girl from home.
(She glances contemptuosly round the dark
little bar).. This, was never in my mind. Life
changes, you know, you can never drink of 1t;

The CONSUL corrects her gently:

‘=  CONSUL s

liot "drink of it", Serora Gregorio, you
mean “think of it".

The WIDOW nods nostalgically.

She takes the CONSUL's hand and holds it. The CONSUL is about to cry. .

The CONSUL nods
table.

N

The, CONSUL is looking at the floor. At

The WIDOW sighs

WIDOW 3

Never drink of it, ah bueno...!

WIDOW 3

I think X'll see you happy soon...(she smiles)

I see you laughing in some kernice place where- -
you laugh...I have no house only a shadow. But
whenever you are in need of a shadow, my shadow
is yours...

CONSUL 1

Cracias, Sefiora Gregorios...

WIDOW

I remember that man, the one they killed...

He was always very drunk and one day he came in
asking for help, remember? I hid him a while and
gave him mezcal. Remember? They said he was a
spyder, but after all, he was very nice...who
knows what he was hiding...! (she sighs).

with a sad look, as he fingers a withered flower on the
WIDOW 3

I don't think he was a spider...But quién sabe
He was even.a hero, he told me, and had won.a’
medal in the war against the Germans...He was not
vicious...ie was noble...So it is...(But vhy a
Consul...in this town!) -

S AL

-

and gets up.

The CONSUL watches her and smile: sadly. AT

N N

.

A e N ..'; -

S N

St
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~ behind the bar, leaving the mezcal bottle on the CONSUL's table.

.zKVONNB slides into the chair that the WIDOW has just left. She looks at
“the two glasses of mezcal on the table, picks up one and drxnks.

105
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JONS 1 : % : ]
Si, Sciiora Gregorics..
The WIDOW sindles again, nostalgically.
The CONSUL offers her the small withered flower.
The WIDOW smiles broadly. ‘
WIDOW 3
Sank you...
The CONSUL corrects her, endearingly: ;
ONSUL ¢ : !A.'
Sank you no, Sefiora Gregorio, Thank you. | ‘:}%
The WIDOW smiles. : %
WIDOW 3 g
Sank you...

Smiling, the WIDOW looks at the CONSUL, then, draggirgher feet, dzsappears

~

The CONSUL, at the edge of tears, is motionless for a moment, ihen pours
and drinks.

A hungry pariah dog, a bitch that appears to have recently given birth,
enters from the street and approaches, sniffing at the CONSUL.

o ey (W e

The CONSUL notices her and looks down, glass eyed; bdbut friendly.

The bitch goes closer to the CONSUL, who slowly bends down to pet her. X
After 2 moment he says to hers

N A S i s

CONSUL s o

Yet this day, pichicho shalt thou be
with me in...paradise. .

The CONSUL seems to remember something. He takes out his watch fob and
looks at the time. :

SRR T

YVONNE appears in the door of the bar with the light at her back. She a1
looks at the CONSUL who has not taken notice of her presence. She hesi~
tates a moment then, walks slowly but firmly toward nim. i

’ ,»"& >

The CONSUL looks at her inexpressively, with a subtly questioning glanée.;

]
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EXT. QUAUHNAHUAC-TOMALIN HIGHWAY. TOWARDS EVENING.

€51. The purple storm clouds gather behind Popocatépetl, nierced by the bri-
lliant rays of the late afternoon sun.

The camera descends from the volcances to diseover a narrow, winding

road through thick vegetation, with steep cliffs on one ‘side and, on

the other, the enormous Valley of Norelos. An old dilapidated 1918
Chevrolet bus appears on the road, going down toward the valley, toward

Tomalin. It travels at a good speed, despite its apparent condition.
(Satie: 5).

CUT 70 s
INT. QUAUHNAHUAC-TOMALIN BUS. _ TOWARD EVENING.

532/7 Inside the bus, HUGH, the CONSUL and YVONNE, considerably drunk, sing
at the top of their voices, a song from the International Brigades.

QQKSUQ, YVONNE, HUGH:(Spanish) S

Venga jaleo, jaleo...! Saca la ametralladora
Y Franco se va a paseo...y Franco se va a paseo!

el

There are only a FEW PASSENGERS in the bus. The BUS DRIVER is pushing the
gear shift. Near it, between the clutch and the hand brake, there are %
two chickens...Other birds: chickens, turkeys and roosters, cadle inside
the bus. There are also some cages with doves, some hanging from the
ceiling of the bus, and other placed on the wooden benches. The rear |
view mirror is decorated with three postcards depicting the Virgin of = !
Solitude. Toward the back of the bus we see the SPANISH SINARQUISTA. He

is half drunk and half asleep, wearing a rumpled white suit, with a torn ﬂ
shirt and no tie. :

-t

CONSUL, YVONNE, HUGH:(Spanish)

wadre yo me voy al frente, vara la linea de
fuego...Venga jaleo, jaleo...Saca la ametralladora.

- - -«
S IR

Suddenly the CONSUL starts to sing another tune over the first~song-'

CONSUL

El bumbem gumgum adbumbum y tudley tudley tu
y tudley eltuem tiuntuam eb el bumbum budley du...

5

', .
il i

Ah, hay twokerlwy perplok a plumplum o plom pe,
plom plam, ple ple...el bumbum gum gum abumbum
Y tambien, por Cristo, tu... £33 T

AN

s

2 - L TWENR
..- " -~ X -
e AR

- .

HUGH, seated behind the CONSUL and YVONNE, stops singing a moment, while
< he CONSUL continues (off). He raises the bottle of rum and drinks a soLsH
“igary toast, declaring: N 71 ; S

HUGH s Dt s o -.~.i
- " Yy \?H
To Bosis...Italiun poet. who flew an airpiano over ‘Q

| '. "I_ - - %2{7 oy, _-}J
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L1 o
HUGH: (cont) '
Mussolini's Rome, dropping antifascist'leaf-
lets and verses, until he run out of gas...
Then he let himself fall into the sea...
He drinks. ‘

The CONSUL and YVONNE scem not to hear HUGH. YVORRE, leanington the
CONSUL's shoulder, begins to harmonize with him.

YVORNE & CONSUL

Bingtwum por el twem twot twikad, Twing twum
twing twok...Twing twik twak twok twik twik
twak, Twing pokerly twokerly ploK...

HUGH, oblivious of everything, toasts agains
HUGH
e oand for Sam Masters énd Nat Cohen, tailors
and communists,..and British. And for three

Danish volunteers: Kaj and Harald and Aage Nielsen X
.+»who arrived at the Ebro front after crossing '

half of Furope...on bicycle... Bk

HUCH raises the bottle of rum once more. . : S

HUGH

And for the 26th Durrutti Divsion, and for my
fricnd. John Sommerficld of the Fourtn Section

of the André Narty Machine-Gun Company, and for
André Marty hlmsclf, French, whose father was
condemned to death in the Paris Commune...and for
John Corford, British and Darwin's grandson...

When the CONSUL stopped singing, YVONHE started humming "her theme®, the |

one that was established in the "Bar Bellavista® and was heard again in
the Laruelle film. As YVONNE continues singing, HUGH persists with his
toasting: .

HUGH 3

«++And Simone Weil, the Red Virgin, and j.b.s.
Haldane, British, with his son at the front and

his wife in the recruiting organigation, and Julian
Bell, British, nephew of Virginia Woolf, and André
Malraux. son and grandson of suicides.. .

- \
.'.'

Despite her singing, YVONIE was able toihear the last of HUGH's toast.
- Sho stops singing and dbutts in.
% YVONNE 3 i

I'm the daughter of a suicide too... ¢

552(7, e
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52 ‘1 CoNg, CONSUL s .
As our father...he simply, yet scandalously,
disappearcd...walked up into the Himalayas
and...vanished...!
While the CONSUL and YVONNE spoke HUGH sang (In Spanish)«
HUGH s (Spanish) -

“Con L{ster Campesino...Con Galdn y con Modesto
Con el Conandante Carlos,io hay miliciano con miedo.."

b
|
|
4.
i

PRI IESENVEN -, T

’
5
e
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CUT 70 1

. The bus continues its rapid descent, taking one curve after the other and
raising clouds of dust. Through the dust a sign can be seen: ")

DESVIACION: HOMBRES IHABAQANQQ H
( DETOUR!, MEN WORKING ! )

——

CUT 70 i

INT. QUAUMNAHUAC-TOMALIN BUS. TOWARD EVENING.

W

The dbus takes a turn, squealing tires and brakes. ]

HUGH sees °om0th1ng outside that startles him. He hesitates a few seconds
turning his neck and then reaches forward to tap the BUS DRIVER on the
shoulder to call his attention.

B i

The BUS DRIVER notices and stops.

AUHNAHUAC-

46z The dbus stops, squealing the brakes and raising even more dust, golden 1n |
color by the afternoon light.

A S EEEL Nl

62 The BUS DRIVER openz the door and gets out. HUGH follows him, but the
DRIVER stops him from getting out. The DRIVER walks toward the back of
the bus where,

4 A man is lying with a wound in his head...

—o.

-« .next to a Barranca that has deen used for a garbage dump. He is dressad
" in a wvrinkled, dirty, black suit. He appears to be the SCdOOL TEACHER who
» was dis trlbutln' anti-Franco leaflets in the market sequenceé ‘with YVORNE.

565 whén HUGH sees the wounded man he starts toward him drunkenly, to offér
* help, but the BUS DRIVER holds him back: y

v

Ses Gl

——tnd
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565 conf,
. BUS DRIVER: (Spanish) 3

A . ey

No mister...Fijese que no se nucdo...Mo habra
de perdonar...(No, it's not permitted...you'll
have tO0 excuse meé...)

- —

56¢ Meanwhile the SPANISH ANARQUISTA gets out of the bus. While HUGH is ar-
guing with the DRIVER he goes toward the wounded man.

HUGH: { Spanish)

Ese hombre esta heridos...Yo, primeros auxilios
saber ayudar...camnarada...corresponsal de guerral
(That man is wounded..I, first aid, I know how %o
help..&..comrade, war correspondant).

Lo

- '_AAI;.—._-.

| ]
5G] The BUS DRIVER continues holding HUGH back. 3
' BUS DRIVER: (Spanish) 5

Aqui no hay guerra...! (There's no war here) .4y

He turns backward and sees that the SINARQUISTA is leaning over the
wounded SCHOOL TEACHER.

cUT 70 s
A
TOWARD EVENING.
568 The CONSUL gets up from his seat but stops YVONRE from getting up and

following him. As he goes to the door YVONNE tries to see what is hap-
pening through the window.

UAUHNAHUAC-TOMALI N

fz%/ The CONHSUL gets out of the bus when the DRIVER finally allows HUGH to g0
W near the TEACHER, warning him:

BUS DRIVER: (Spanish)

Homis no lo vaya a tocar, si mister ?
( Just don't touch him, o.k. mister?)

HUGH goes toward the wounded man and the CONSUL follows him, with the
BUS DRIVER close behind.

The SCHOOI TEACHER is near death with his head turned in the direction
opposite HUGH and the CONSUL. He ha¢e a large head wound with: blood pou-
ring out of it. The SINARQUISTA remains at the side of the .TEACHER, who
.turne his face toward HUGH and the CORSUL who are looking at him and whis-
riperss
TEACHER 3 5

Compafieross..! “

Sta|s14 (o,
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e CCHS UL murisurs;
OUuEUL 4

SLran, c-v.

HUGH Impitiently venchot out hisn sew towm! the TEACHER and the SLAR=- 4
QUESTA euts off his setion wita n brarano dovement of the ars

HUGH s rwrious, tut bkefors ha czn ‘r..;';m;,
The STMARQUISEA dnfiesten

Sl GUT IS tSnininn)

Che e sl s 3100 00 8

Trying™to “mabo hinsell unders toodv,
‘ﬂgu COWaUL, who uniil thon hag been lothorpic, reacts and says to HUGH:

CORULIL =

forow AT nways T8 wrohihised. rorcst riree. .

HUCH stsuaps out ! o eloorotin and goon ek Lo Yomn ovor the YUACHER, but
the =TV ""‘bl..L Vol hin Dack mesdn, WA ting 28 OlUSgsaly aunid ‘lth =
greatar Torea.. Ul furicun) rouchen Sovward hu: ,'.i:-:tol.

The CORSUL intervenca nod says to HUGH ¢

- £004UL

00 can't wateh him.  JL'e Whe Lo Gsoerwise
you Zieht bucohp whnecousory sr'iér the fact.

ine SHOGT, TEAEHEY muver hiz u':..u, ox \..lu. uc wikve Yhere is u pleading
loo:c on his race ;..-. i esrshes for help & i the cyczs ol HMOUGH and the cm.a!l.

‘ Hlanl suys o the COrall, friztonlly:

HUCE -

»‘ - —

JUS RO Ty ’.L"..',’ b '(:i:‘ e

Gosty 1 reel derribios

o
e ViR 3
ES

Vdmonos! (let's go!) '_2,-‘ ™

He starts toward the bus. After a few steps he turns and ipsistss

s [1a o,
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HUGH tedes Zo oy sonediing bulb tho SIENUISY™E apezks 1ivrst:
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N v:'(_' et Ralo 4y wpsunto nfuestro !
( Your, 506~ 002 &3 00 iinens ).

e

HUCH saken anothcl sttonpi to holp,but the SINARQUISTA pu.,hc“ him .l‘orcibl:
leaving o stoln of iilood on hip shoeulder.

KUGH looks et the COLSUL, aot notielns the blood stain:.

'b,:.n 10' L O

el R v o~ °

Thoe SIkAD UI.U‘. wbe on o saie of dued plusvon wkl, doing so, it ean be
seeht that nin haod Ia covorsd with. tlozil.

B e S e

The DRIVSR hao & Sartod tse motor mad Dloslu ho horn zaveral tlses.

.
fho COESUL hnd of=ieted s so, bub burss baek, <soing that HUGH hasn'?
moveds e tnkog Liniimy Shdmesy ssul auils. UG poer w34k him toward the
By ccluntantly, =8 the hoen c"-ubir'w.- woklor. o tirnsToack” townnd  thad
TEACHER Q€ the Bt Sae PHACHTH vouits dul o wonthful of blood and dies.

e - ——

Yhe SIHARLIUISTA watehes hin dip and covory nis Mmee uith-a S&Yape.

- CUL_T0_s

oF b

- most meking tiiem &li. ‘Mhoy orab hold o the souts to waintain their
foo‘.ir(:. and L‘i'mll,',‘ nsste - 8o pat to Shelr own plncon.

.; 1 '.:.?o f’lh t”.:hl‘(_),..a"' '\ e 11} '-.'."L‘.‘.;.'.-.'y;;."‘“"‘.; ;‘.“A’ﬁ.l;l.u’:-
i 515 43 soon ac HUSH ard the COLSUL et dnto the oue, it starts rapidly, al-
|

b
J : ) _

= AUTIE 3 Ladignent duul pboub To eny zame thing when the CONSUL stops him
3 withe -4l )V
a CuSUis (whisporing)

T Wi Ay :‘:\'x'm:ur.'.}".d by Sinmyquiebaite s

_ HUGH S& sy ilo tekos out his bottlo of o, has u long dreink.

i ' CuR 104
E BXD:TONALTE BULTME L, SISTT

',j Q((,Ao-ﬁ. fleek of doyer Luies TfLIJRE nz w buil saters tnn a»ing, going toward the
| cnnter-fnid a slible o VGICes uad shoute.

J The cisdium o old, Lte dleucherd vickety, with no contor aisle. The seats
are iille«! with peaple sho Shout dyrink and pus ticuinte under the red
r * glow of sunici.

. U6 / G
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.Some signs advertiszoe: PROXTHQ DOMING BOYy. ARILA YOMATIN.

(XD SUNDAY:s BOZX, AREGA DOHALIN )

Inside the ring, tho bull runs, raising dus;,_with KORSEMKN and ESPORTANEX
(memboars of the audience vho junp into the ring} trying to pet the atten-
tion of the animel.

HUCH, YVONIU and the CORSUL are in the bleachers, taxing turns with: the
bottle of rum. they scon considerably drunk, cayucxallq HUGH.” Gripping a
rolled up newspaper, he rubs the blood stuin off hin shirt furiously, then
he looks tovard tac ring.

Gits (indignant)

Je should have looked for a doctor...
o1 done something!

YVOLNE turns toward HUGH, z2lthoupn she doesn't pay much attention. The
COSUL, busy drinking, doesn't even hear hin.

¥ithout putting down the newspaper, HUCH takes the bottle from the CORSUL.
The COMSUL looks =t the bull ring, solemnly, a3 if into the distance.
CONSVUL ¢

lendi...the bull, I christen him Handi, vehicle

of Siva, Trom whosq hair the Rive:ir Ganges flows,  — .
and who has alzo been ldentified with the Yedic
storm frod Vindra...

HUGH is exasperated, sitting with his feet on the seat in front of him.
HUGH +

For Jesus' sake, papi...Thank you !

He is diasturbed, Pirst he looks at the COLSUL, then around at the crowd,
where (FOV HUGH), CALPESINOS ALD RAGCED, MISERASLE PEOPLE try to concen-
trate on thc Bullrins.

HUCH swallows, decply zosorved in the *pathos' of the surrounding scenc.
Then he returns to his discussion with the COHLSUL.

= HUCH 3.
Uhy didn't wo do anything...? Uny? Goddam?

The CORSUL looks at HUGH u moment, but puys no attention to what he is
saying. HUCH continues. 2

WUGH 3.

» ‘hty roe lozing the batile of the Xbro, dleeding
to death under the fuscisi bombs and we have the
eane stupid nen-intervention of the rest.of the
worldt Vo are ihe same zu the French Popular Front,
the English, the \moricans ! S

56 f'lo i,
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Inside the bull-ring a horse has becn knocked to the ground. Several me
pull the bull by fhe tail to divert him from the fallen horseman. :

Hith the cxcitemont of danger, YVOkih takes hold of the COLSUL's hand.
He puts his arm aroursd her zhoulder.

Sabrane,eeed Strunge bull...? >

HUGH watches them, sees thenm embraec, then Lurna back to the ring.

Several horsemen raise clouds of dust ag ihey rush to the toppled horse
and the charging bull - all anid & flurry of doves.

COHSUL 2
. gz ist vielleich an OX...an oxymoron...wisely foolish.
HUGH looks at the CONSUL and Snsists: |
Why didn*t we call & doctor? she...%7 Damn it...?)

The COXSUL turns to HUUH and says, patientlys

COISUL s s ~ - et
The Quauhnahune ambulance isn't functicning.

verytiing's on strike herc...i've told you...
even the polica...!

Hudu is exasperated. lle pots up and tukes a long drink. Extremely drunk,
he looks at the CONSUL and YVORLE, then turns to look at the bull-ring,
reeling as he standa.

Inside the wing, the bull has gotion back to his feet arnd a campesino
makes a few pasges at him with a cape.

A horseran ‘ropes the bull, threws him down and bepins to drag hime Sever-
al boys petl on top of the bull 2c he is belinp dragged.

: CONSUL
Christ, whal a dizgusting porformance...

YVCURE Yenns close to the CONSUL's ear and whispers o her words can
barely be heard.

XVOINE ie

Derling, Idsten to mess..

-

HUGH, still stending, rolls up the newspaner and looks thfouﬁh it like 2
telescope; first at ine bull-ring, then ut YYOuLE and the COUSUL. He lowexs
the "telescope® from his cye and looks at the ring, then walks in front of
them.

Yife canf.
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'51(»{'{0 Ceak,
HUGH

euszado. ..

Jie goes Toward the ztairs.

The CGISUL, pale, with his sunglasses on his forchead, looks at YVOIURE
pitifully. ¢

iv. LT
WOy N0eeclio !
(VOINE
Ceof'f'roy, ny love, don*tfienmble...what are

you afraid of'? Why don't we o away now,
tomorrow, today...what's to stop un %

CONSUL, s
‘l.o LR

The CONSUL appears pounsive for i« moment, ther rests his head on YVOWLE‘S
hair.

COLSULs (without conviction)
Ol my darling, my love...iet'z for Christ swect
suke get avay. & thousand, a million miles away,
Yvonne, anywhers, %o long as it's awvay. Just away.
A'.'-'?—y {ron ﬂll thi.”-- Christ I'rom this.....-
YVOHKHE s eyes shine.

CUT 10 :

HUGH has gore dowun Lo the lowor part, next to the bullring, and he opens
his way throurh the drunken and the miseprable people, CAKPESIKOS, STREET
VENDORS and families that surround the bullring.

HUGH ceermz %o be sppelled not only by the alcohol he's been drinking and

the previous scene on the road, but mainly by the pathos that surrounds his

QUR 70 &

<.
=
3
=
-

tvorme, 1'%e falien down, You Enow...somcwhat.

. ORHE :

nevor mind, darling !

) w-jm .
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Sah {éw COIy-

CSI:VSU'. H

et me 2ink Jower StEill, that I may know
the Lruth... )

YVOREE 3
Gl [ orrxh“. we could be hapoy, we gould!
Up noeth, acd far across the water, the little.
houze, waiting. You could wwrite your book and I
world wates you from the porch...lo, I would learn
to ‘type and tranzeride all your munuzeripts, and
v would bolh work on your bOOK...

S0HST

Yeu, we could...lot me belicve that it's not
. : #1) an abominable neli-decention.

Suddenly, without any trnnﬂition. ne addss
Q__Jz )U[v H

O, no...1 don't love you, L've anover loved you
eeobtt hell with i¥ all...f don't love you. -

HUGH has arrived at the front tow.. ile stops for a moment, then jumps
into the bullring. o .

He lunges toward the bull angrily, excited and smiling, using the news-
paper as a cape. There is shouting and applauge.

The Bull looks nl HUGH and attacks. HUGH makes & successful pass.
The OOMSUL}rizes to his foct, pale with shock.
COLSYL 3
Garist, the bloody 100l.:...
YVOIIE, still sizting holds back her tears und closzes her eyes.

HUCH, in tho »ing, hits the bull in the ribs, Inciting him. The dull is
furiocus and kickz un a cloud of dust.

fow anpercd, HUCH. continues playing 'torcador®, with the erowd clamoring
for more.

The CORSUL takes » dprink of rum,
COUSUL,_3 -
Christ, the bloody Tool.... '

WONHNE covers noy face wita hor handls.
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CoUsUL :
e pimp. .. tha porboxe ..

HUGH keeps on Liphting with the bhull. Coveored with dust he looks like
everybody elsa. sSuddenly, o pust of wind takes fiold of the newspaper he
s using for a cape, dizoversing the shecte in the air.

.

In @ cloud of dust, zeveral horscemen (ry to lasso the bull.
The CONSUL follows whut's joing on in the Luldllring with rapt attention.

HUGH and several otners try their best fo capture the bull. They struggle
with him, but he frees himeell and charges the protecting wall. The gate
to the bull peass onens.

HUGH had run behind She bull, but stands stock still on secing the bulls
pour thpourh the gate, prusing right by him, and rfilling the »inz, while
the crowd cheéers in delizht.

HUCH in frustrated rape, pummels his thiphs and £falls to his knees. Then,
containing his rage, explodes in furious laugiler as he sees the bulls all
around him in the rising clouds of dusnt, at the time he draws out his pis-
tol and shoois two oc thrsghinmes %o tho air. ‘

cuT 10

EXT . OFPRLIA~UORDA DARDENIS (eage sarap) BARLY EVEHING.

The 1ight has dipinished noticeably and the wind is up, swaying the green-
ery in the Salon Ofelin gardens. VWe find YWORKE tearful, with a bottlo of
liquor in her hand, stagrering alone among the trees. (Satie: 6) :

After taking a drink from the bottle, she arrives in a clearing with a
large cage Tilled with bivds of different varicties.

YWOHIE looke: at the birds sadly and continues welking, touching the grat-
ing of the cage with her index Tinger as she poct along.

Suddenly, with & dceisive, but tranquil gosture, she opens the cage wide.
The birds fly out in flocks to the treetons.

Distant thunder ean bLe heard.

CUT IO :

EX?. OPELIA~BORDA CARDGIS. (orchestira = I EVEUING.
In another area of the zavdens, also lush with foliage, we.find a large
bannor that says “HIERVIHIDO SKENOR OBISPO® (Velcome to Lhe - Bishop). Smaller
signa and banners say “GRAN WERMESSE A BINSFICIO DEL TEMPLO DE LA VIRGER
DI LA SOLEOADM (Hig Fair for the uenefit of the Chureh of the Virgin of
Solitude). 'The bannors wave with the increasingly Strong movement of the

- wind. The aren 1§ clearcd for dancing and nng « platform with musical ins-

fruments, ricrophonesz, cte., decoratod with paver spirals, confetti and
baloonz.

.

- 602 corfl,
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Gt conl, 117

YVOIHE, discrectly drank, enters the arca walking, slowly. ALit at &
time, alwost impurcoptibly, her steps becowe a dance, similar to the
musical numder that wag ahown in the film at Iaruelle's house.

With increasing deliberatencss and r'rankness, the dance grows %o full
Tores until WOILE mounte the platform =tape, surrounded by profuse, al-
most tavapoe vopetation. Yhere ‘isc comblete silence, offset by the sound
of Lhe folinpe moving in the wind and the diatant song of birds.

YVORiE picks up an cnormous daritone saxophone. She takes a few dance
steps with it, then raizes it to her 1lips. She blows into it, producing

sad, incoherent, rending notes. Pollowing her mood and the doleful sound

of the instruneni, she gurrenders to & flow of silent tesrs, continuing
to “nlay* with great intenaity.

BXT. OFRLIA=BOEDA GARDEIS. (Restuurant

With a wide movement-of the camora (CRAUE SHOY), the former snlondor of
the place iz weveuleds the enormons cmpty ewlmsing pool, the rotting and
broken diving bonrd and the uneared for, almost useless vine arbor, cov=-
ered, with dry leaves.

The blowing wirnd, currying smoke from somu burning stubble, sways and
agitates 2 nunber of lefiover banncers and strcauwers. The tablecloths
in the exterior portion oi the rostaurant are also flapping in the wind.
A Tew burzzords or crowe arg c¢ating food that hai Uoen left-on zome-of
the tables.

Although £illed with a limitless sadness and increasingly drunk, YVORNE
is more tranqull, having eriecd out zome of her tension. Once discovered

by the camera, she rewalins in the frame o the cnd of the shot. She pass~

ez in front of & Virpian of Solitude, which appears to be peering out at
WONKE from & nichie zurrounded by palm and bananz leaves.

CUT T0 :
fountnin apen ind nath) EARLY BVERING.

y IO

YYORKE keevs on walking, Tollowed by the cumera (PRAVELLING). Ve begin
to hear (OFF) the veoices eof HUGH and the CONSULs

5 Coisul: (07)

You have to'adpit that the antire stupid idea

ci” poing to Spain ia tho hoight of futility...

it is? if szomcon# were to go and give his life,

row thet the Republicanz have lost, no one would
think you werce driven by & popular wave of enthu-
siagm, but by u need to be a martyr to 4 great causo!

YVOHRE walks into tho area where HUSH and the CONSUL are talking.
2
HUGH i3 inside the lorpe, eircular, dry Tountain with an.assornent of

rocks and stones at hiz feet. Ho is using the foeble sireawm of water from

the central spout of the fountuir o wiash himself. L

. | ékqu Cen,
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HUUGH 1z sober nrovw. Lo Lidks angeily, “ith iz haek to YYCHHE.

HUGH =

Vor Cleist's sakel 14's golng badly enough for
spain to be a martyr! Sut vhat sense does it make
to tal¥ anbout all this now, whon the poor Indian
is dend on the road. -
The COUSU), turns and szees YVOUIE. He ztops for a moment.
TVOULE ook vt ninm and then turns townrd HUGH.
HUCH has finished waszhing in-the fountuin, notices the look on the COLSUL's
face and turns toward YVOGLE, still sproying drops of water.

The CORSUL 15 excited. le paeces, cireling outside the ring of the fountain
COLSUT 3
Ard why an lndian? So that the ineident may
have some social signiflicance to you, so that
it should appear o kind of latler day rapercussion
of the Conquest. IT you please! ghat if this man
by the roadside had been u Fasecist and your Speniard
a commupnist 7
YOI, oblivious to tne cunversation, dirvests herself to the GOHSUL:
YWoilnEs (neutral ) ' . = >

dhy oidn't you mnuver my letters...?

Thne CONSUL is taken by swrprige. e pauses n pmoment and then returns
to his discussion with iUGH. 3

CONSUL,
fever mind, 1 think your thief is a Tascist,
though of some ignominicus zort, probably a spy

on other spios...And In 2ny easc...if we go back
a Tow yearsees '

Al.thouph looking at YVOIiiE, WUGH interjects to-answer the CONSUL.
HUCH 1
Forpetting, of course, the Toltees, the liiztecs...

YVORLE raises her boitle In toast to HUGH sand drinks, trying fruitlessly
to aonear happy.

The CONSUL pauses and looks at YVOUNE before answering. >
' COHSUL s

ot necessnrilyecse

:
0’.'»&/5 (o\T,
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HUGH stopz looking ot WOLE. Ho wipes g facoe ranidly with his shirt
then roturns .ltb)ﬂﬂﬂ!y to the discuss Ion ulta the CONSUL, his eyes follo-
wing him closely as he paces in long strides, circlxng the outside of the
fountalin.

~HUZIE 3

Chy yes, you do! And you say first the Spaniard
ciploits the Indian, then when he had c¢hildren, he
cxoloited the hall=breed, then the pure=~blooded
fexiean=Spaniard, the crioile, exploits cverybody:
forelpners, Indiaas and all. fhen the Cermuns and
Americtns exoloited him: now the final chapter, the
exploitaiion of* overybody by everybody clse...

YVONNE now seated on & bench, launchaesz an attack with alcoholic lucidity:
YYOWLE

Verre a mistnke on the pardof nature,
Ceofs, we're dying out...

HUGH looks #t her ror w moment. lie seems to consider her reparx a con-
tribution to hinz =2ide of the argunent. e continues: .

'ﬁ“l’"' 5

Franco, even in Austrian juize, chould never
nnve tranaferred itself to lexico, Gaoff...
1.00)’. A" t Hl this. . --'{11 thiS- . oex-SS.!)lcndoro e '

He gestures indicating the surroundinss.

(Ls) Thc co.q ; keeps clircling the fountain, until he reverses himself to
o in the othey dircetion.

COLSUL: (bittarly)

fnd yet, how they mst havc lovad this land,

those two lonclJ ompurvled oxiles...look at this
2'011]“{' "101‘5,0\10 CO\lntryl -tt llllv. ith VLllO}S,

ite vo]c“nons, benutiful beyond belief! That poor
devil, Foxiw vilian. (CS) @ CONSUL stops walking.

Rend highory. fio baek # thousand years. .Jhat is “the

use of interfering with 1%s vorthless, siupid course?
Like a Uﬁgfg_g&. a ravine, choked up v th refusal,

that winda through the upes and notor° Oules iy Godass?

N’U’ H UGH ¢

ind I'd like to know what in holl you moan..,l
Uhnt does all that have to do with not aecting
12 0 save the life of thut mine..? SR

Gk fe cu.

- - -
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Zotd,

-

Co e S.‘:!.I-é—-‘
Why chould we have dong anything to save
Bis YXife? Hadn't he » right fo die if ho
vanted to° Yhy should anybouy intorfere with
any qu

sUGH 3
Chriask ¢ The revelution #1490 rours ines.

YVOUNE speaks frop bohind HUCH, interrupting him decisively.

Uhat wre you so sirange for, Nugh ?
HUGH, disconceried, turnzs and looks at her, swmiling bitterly.
There is distant thunder. ' .
The COSSUL looks at YYCLIE, smiles and returns to: the arcumehtu
) ) O

tflow you tec what sort of greaturas we are, Hugh.
L:';n( th;nr" 1live-..bidn't your Karl larx suy it?
Qut you nad I avre the zume thing, Hugh, the ssimeé

S0N...iie have o dostroey oursclves 1o be reborness
howiow your ¥arx, Hugh...thore's no gseape...Can't.
you-see thore's o sort of doterminism about the fate
of nations? Thoy =1l scen to get what they deserve in -
the long run-

7!!2! i i_‘:
What does Marx hiave to do with detormine...

COusSUL, 3

ot long sgo it was poor 1ittle defenceless Ethiopia.
fefore tn1t, poor 1ittle detenccless Flanders. o s
nothing,of course, of the ypoor little defencoless Be
gian onro..;Or Finland, or Piddlededee. Or even Russia
escuntl in God's nume has «11 the heroic resistance put

up by poor Little defonceless peoples rendered defence-
lens An the first place for wono well-calenlated amd
eriminal reason.

HUCH looks at YVOI.WE who ism »ittzn: on & bench, drinking, ovlivious to

the discusszion. Ho sterts to walk on one of the nths. Yhe CCHSUL. follows
him as far a2z ‘the bench, vhare we see HUGH's jneket and bage

- HUGH. :
ell, 1 told you that.e...

: 634/6 Lox(.
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COMSUL, =
«eo o do with the survivel of the human spirit?
Vothiog wimtdoever. less than nothing. See here,
Gld Zean, %o have apn-nat you France, or Hitler,

is one thing, but to have Actinium, Argon, Berp-
1lium, bysproesium, hobiugm, Palladiun, Prascodymiume..

i
100k h{}!‘c, Goof'lT...
_QQ_._."l a3

« oo futhonivm, Somprium, Silicon, Yantalun,
Tellurium, Terborium, Thorium...

umu[a
Hee heres..
COnSYI, 3

Thaliwem, Titanium, URanium, Yanadium, Vieginium,

>onon, Yiterbiun, Kttrlun, Zirconium, to say

nothing of hu'ouzum ant Cormanitifie «.and fegcul iunte.s
ugninst you and nll the others, is another...(drinks).

; :
i(- Thundeor neals, getting closer all the time.

HUGH: ( $ranquil and remote)

Sce hore, GCeoffroy. Let's pet this straight once

wyd for nll. Communism to me s not, essentinlly,

vhatever ite vresont phase, asystom at all. It is
Simply...diell Ceolfreye Reronber vhat old Charlie

U*cd to ﬁay...‘hﬁy won't come Lack...wvho knows when
e the days of cweot pence...iiow ull your trashy tomes
on petay hinc° and all your ninoteenth century German
nhilo:oth...Lh‘ only uge thoy serve is to line the
tronchen nnd Tortify the barricades to stop the PFas-
cist hordes from tulking the University City in dMadrid
oo cnnitl all Jyour Coethe, your sShakeopeare and Flato...

COUSUL, ¢

Pimps and gueers in defence of' liberty!..Then it
was poor 1itile defenceless lontenesro. Poor little
defencelens Serbis, or Grecco...

HUGH 3

1 shoula like to know vwhat the bloocdy héll it ie
Vo Inimioe you''re talkion f

.

Cscle <o,
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cand passes her hand across her face.

122 J

COZI, 3

ot nothing eontiruective =i hiotion, only
necentance of the atiate of arfairs that {laticrs
one Yate feolin: noble or ucelul !

HUGH 1
b by Gad, 1t's: prainstaucn f 2tate of o
Ll . 1

affaira That people Iike e lopublicans

Aare Vigihingsess

Q‘C FOUls e
Why can't people mind theldr own damn business!

HUGEL

Just led o resl var come aiong and then sce
hov bloodthirsty chaps 1ike you are !

There is another neal of thunder.

BED, OPILIA EORDA GARLENS. (festuurant e ).

Ll & )

There i o lurse banner of the Virgin of Solitude which has not.bheen .
seen until now. The banner has the words “HERLEESE PRO RESTAURACION DEL
PEEPRO DI LA VIRCGEN DE LA SOLBOALM. It s whipoed by the wind, which
vuilds in intensity, at the same tine az the thunder grows louder and
more froguent.

TheCamera (CEAKE S1H0P), doseonds to Tind YVOIUE as she approaches the
utside restourant pear the mool. There iz n Jook of infinite cadness on
hoy face and she is ansarently core veary and exhaunted than drunk from
the effocts of the liquor. She walk:s up thoe small stalrway to the restau=-
yant zrea, ihen systematically and deliberately, with great calm, begins
a labor of destruction. She nulls up the wreaths of flowers in her path,
wrenches the cloths from the bunguet tableds, dunping bottles, vases and
plates o the floor. & piece of flying flower wreath falls about her neck
like a featiher bonr ond she teare 1L oif. Then she attacks the banner of
the Virgin, teyving to tear down the decorations welcoming the Cardinal.
AS she rivs ot thaw thg piocos all at hor {feet.

+

¥ihen she has creossed the rastavrant aren in this suanner, she arrives at
the abourd swimning sool, covered with a rusty ixon prating. YVONNE stops
to contemplate it with a far away, drunken look in her eyes.

Though it had berun to drigzle curlier, it hoo laken until this reoment
for YVOIIE %o become hware of tho moisture. She looks upﬁarg to the cloud

NUGH apnears on aa adjoining pathvmy. lic wears his jacket, and has his
travel bag slunp over his shouldsw. le stops wien he sces YVOLRE standing
angd, staring inte the peol YWOILLK  turns and looks at him with the face
of a frigntencd nnd helpless child. There iz silence for a moment, then
HUCH poea up to her. A

_' : Gol |1& C(uf,
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YVoas plnaes hor Rawd on alh spoulder. Ho o rumt his s arouid her, ten-
derly, . "h ont paternnlly, apintaining G voiililon for a '..hilo a2 %the wind
and dévizale fontiong, W than toviehies Y¥ll | 1vs chook and ralzes hor

face 80 a2 to Yool at avoh others Moz iu n guostioning, .u.w.O“t suplicut~

ine look ntout aow.

ad. 8 -

— M@ & o e

HUGH hae his fand on YOLLS's donrdy, She 24, Mo curelully and slovly
viinos ..hr water 'm‘ Anr DECos IYSL A megponar by relaxing into & woak
sinile and, onoe Basin, *eatiag Ker ho W en hig chovlder. lie wvinges the
Geart about her ook nnd Louchos hoews halr o n posent. Suddenly, with
a deetsive notios, AUl Drosks wunrd Gon her, looks at her, makes U halr

turn and (oos.

YNOiiRis stands desolnialy wz;tchin., HUUH a8 he loeaven. She shuts hey eyes
firaly, as if holdlpy bock o serenn or i dliowt. In ot moment she becomes
conacious of the semel on !xcx- nock,  Sekes i off, looks at it and clen-
ches 3% An her iuzs (The wind luckeasez and 1.im' thunder comes nearer).

CUT 10 :

—— .
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G(,)/u Thig aron of the picdens io.ae notpork of intererossicey paths, Tunsing
balywvon inneoos of st Glaltis ol veretition. Thd pnthn connect with and
divide Bhe gzbojis, arhbordd, 2adivihe) rdenie '.'lw:-.’-:lu.'n... o N

The CONSUL 1 Toungd fn onu of s woor .-d cuueiing, dilundnated by a
xerosene lamp, henging froie the Top. lie ie faking a long Urdnk from &
bottle of mezcal.

The wind whips the foliange of the arbor and there is water dripping all
about him, I'rom the leaves overhead.

When he lowers the bottle from his lips, the CONSUL senses a presence
behind him. He turns to find YVONUE.

QQ N.E!n» o

I thought it wus all & splondidly and legally
--Ub\o]"da¢-1t'1' 0!11,':’ 5’0\1 vnat ’-“ulot it ‘1Jn'tol'
You'se all tho same, w1l of you, Jdacques, you,
sueh, »r-guw Lo htoz fere with other moplo' !
lives, interfering, interfering. -

) g |

S -

YVOLHE just stlands st the entrancoway Vo the eabsia.

. L Yor tho soud of ldke !

r Ahe CCHSUL explodez. : Sonted

- 2% COISUT, ¢ 23
{2z Poor darling Yvonnel UWith The clean corubbed,
- tanned face ‘of n child, the ulim brown hands and

:.lcmler feot, yor do not care who is losipg the
8 ttli of the 8L 2...! How mnny centuriés of opnrocz-
Al 3 5107 0 produee s e? Zhat's what lugs sajd acoud

-l L = & : Ce i Clenl,
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COLSUL: (cont)

'
!
| you before he left...3 For that matier,
'[' - both your souls siink ¢
3 YVOIIE Ls about to lose all control
'[“ YYOURE 3

Pon't be zuch a bloody gwine, Geoffrey ¢

—

CCUSUIL 3

. -

r Vhat an uncommon time you two nmust have had,
L paddling ralms and playing bubbies and titties
all day under cover of saving meé...Jesus,poor
| 1ittle defoncelaszs mwet So [ull of torror !
J“ YVONUNE enn't restrain herselfl -any lonser. She moves Torward.

- F AN Y
(YO 3

-

. jlow 1ittle you know of my life! Zow lititle you

T know of that terror...or of anything that isn't

L Jjust about yourself...You think you're lost, but . |
i%'2 not S0...You don't Xnow how to ask for help |
«se ! Where are youw Ceoffrey...? I don't know vhere i

- B
¥ you are...If I only know where you are...I would =

s have long since been with you...I'm afraid, Geoffrey 1
4 «esithy don't you tell me what happened? What do you

’ nead? And by God, what are you waiting for ? g

The CONSUL tries to adopt a sober attitudes

CONSUL_:

Don't shout...I'm talking very calmly. As when
1 ask you, what have you ever donce for anyone buy

' youself...? Vhere are the children I might have
r£8 wanted? You may suppese I might have vanted them...
Drowned to the accompaniment of the rattling of a
thousand douche bags.
XVOILE

Oh, Geoffrey...I want your children, soon, at once,
I want them. I want your life filling and stirring
mo.. .50t now you're walking on the edge of an abyss
where 1 may not follow...If we could rise from our

migery, seck each other oncc more. =2 /e
_:The CONSUL interrunts, emotionally. PR
o CC:(SQ!e H 1 i~ "

You don't even pretend to need an illusion to help
you and support sou...At least you don't(vretend to
love "humanity®, K not a bit of it! You don't even nced

ot ) Cors

- - 8 -
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CONSULs (cont) )

AN Illusion to help you deny the onJy natural
and good function you ha vo.‘xhougn on second
blO""huo 3% might be betier if women had no
functions at all !

YVONHE 3
Dont be such a bloody swine, CGeoffrey !

CONSUL

Stay where you bloody arc! Of course I see the
romantic nred*c""onu you two are in. «ut even if
Hugh makes the most of it again, it won't be long,
it won't be long before he ”ﬁulld h's only one

of the hundred or so other n:nnoy-nbnmerv with gills
like codfish .and veins like racchorsSeSe..

YVYORNE ‘s

Shut up, Geoff !

But, you sec, it's verfectly logical, what it

comes down tos I1've got my own piddling Xittle
fight for freedom on my hands. purnmy , let me go
back to the beautiful brotherl! Back to where

those triskeles are strumming the infinite trismus
...T've been beguiled by your offers of a sober and
nen-~alcoholic Paradise. At least I suppose that's
what you've been worx;r" around towards all day.
But now I've made up my “melodramatic little mind,
what's left of it, just enough to make up...

The CONSUL is in 2 frunzj, completely out of hxm"clf. He goes toward
YVONNE violently and grads her by the s, oaueozlng with all his
She 1is tCPPAflOd as he beats her iur;ouf] » shouting:

Q I:SUI; :

Understand this one time! I didn't nive the order
to throw the Cermans into the furnaces alivel I
shoved *them in, I,personally, with my own hands

g0 _they'd fry, shouting and ,ou;rrzrv like pigs ..-l
I liked it...1 love hell. I can't wait to get back
there, in fact I'm running. I'm almost back there

already. AR

.-

He continues abusing her v1o‘0n»1y. throwing her brutally. to the ground.
Then before he
HYVONNE remains

realizes what he is doxng, he hits tho keros iene lamp.
where she was thrown down in the mud.’ . &

¢ CUT 7O s
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EXT. ZOCALO. QUAUMBAKUAC PAIR. NIGHT. ;

¢\2 The wind is blowing papers and garvage wildly in the zocﬁlo, as'people
rush in all directions, seeking shelter from the storm. There are repea-
ted flashes of lightning, with accompoanying loud peals of thunder.

It starts to pour and the wind whins at the Perris VWheel.

The CONSUL appvears among thc people flcelnn for shelter from the wind
and rain. He is reeling drunk.

el et

A horse, tied up ncar the corner is struggling to be free of his tethers.,
He is pitching, nciahxn( and raising his hoofs in a desperate effort to
flee from the storm. A large number 7 can be scen on his saddlebags. |

i

CUR TO « ©

S, NIGHT (CARACOL). W
6\5'4‘ The door tothe bar (and bordello) opens and the CONSUL appears. He is :

uoaking wet and weak, with his face contorted in tension. He seens at
the point of collapse.

CONSUL ¢ :

eesHOlDos ool ;

ke, ol Sl

A FIRE EATER is entertaining the customers, spitting flre,in the main room
‘of the bordello/dar.

:;A‘:‘.‘-

The CONSUL runs to the bar, calling desperately:
CONSUL s
Diosdado ! Diosdado !

- - 3"
of ARG N SR e

*
S LR e

When the bartender doesn't appear the CONSUL takes a bottle of mezcal
for a long drink.

The FIRE EATER has been watching the CONSUL with rapt attention.

>
.

The CONSUL turns toward the FIRE BATER, then in all dircctions. A strong
Teeling of ominous horror impels him toward the other door. .

»

U

:--&t.-i

0

"“5 The CONSUL, panting, crosses the backstage section of the NMorelos movie-
house. Black and white images, scenes from the bombardment of Guernica, 3
can be seen through the onormous, old cloth screen. -0 O

W e | {3 szm_m 5
2 " INT. "TODOS CONTENTOS" (Bordello) NIGHT. Pt X
6\6'" | The CONSUL, highly agitated and out of breath is in the. ‘Gorridor nned‘
with the curtains that divide tha "rooms". Throughout the- sequence, the .
sound of the newsreel scenes carn be heard in the background. _,,‘»5

L8 P
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r The COHSUL opens one of the curtaing and enters a "room". (An iHelguera
| Calendar and another one '*-owmg a snow landsecape amid 'othex things).

Ve se HARIA, & rooatitute with indigenous featwres. She turns to look at
e the CO ...)l...

4 The COUSUL throws hlpsell at her, onbracing hey and kXissing her with ner-
- vous, clumsy, nlrost uncon’ x‘nl"(w MOVonents. LARTA, thouprh startled, be-
e Fins to yespond to the CONSUL's Trantic cnressen.

| .

The O0HSUL =oti un i wathoon L hod and 34 I imposcible to tell

r if hey groans ars fron plossuro-or pala.

! |

' . ~ e o " o 4 ' T o «b - . >
) ATter o few rononts, they twrn over so Uhat LAKRIA 12 on top of the CONSUL.
- Craduslly che riscs to.a sitying pesition.

. PARIA continues moving on ton of the COLSUL. Her #etion boecones mere for-
' ¢ceful o 1olont.

CUT 20 s

EXT. ZOCATO. QUAUHNAHUAC FATR. KIGHT.( :)

.w
o .

&\ )(‘CRA;’D) The storm continues furiously with the rain falling exiremely
; cavily. ok

\
’”-

YYONNE appears in one of the little "streets" of the Fair. She is silent
“and completely inexpressive, walking almost mechanically among the stands
‘as the wind whips at the streamers and flags.

-
l. & . lc"'-“ I- .‘

‘. - -~ » & ’
- 4 - s WO - - N e Aew o B . -
: ... .,' . AR e P . o] Pt~ W RS ey =g C

i ‘G\@ The “"Hands of Orlac" has started. ' .,('
‘The CONSUL passes behing the screen while the background music to the . &
film is playing. H

g3 The CONSUL leaves the bordello as the rain continucs.

|
A man, covering hiz head with a sarape to keep dry, is running inithe !
rain. He stops stark still wnen he sees the CONSUL. A his face comes ,;-"'

TEACHER o, .': Y "":_ ;",f

I,. Serox consul ! They told me you had been killed. ; vy
'mo COHSUL stons in front of the TEACHER, barely smiling a,nd motions “to- g,

.. ward the entrance of "El Farolito". _ : k] |

;

A
R
’

: ' '6\4 s,
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ey Cen,

QUL 3

Yoo e s ThoYe. o« o Sh0Se damoct faseivots (ke smiles)
Joday s my death=birtlday.

e poes towmyd the *Hl Ferolito* dooremy when the TUATHER stops him.

-

LR RTINS
C A LA
PR S SRS A

AL J‘)}' ‘I'(" 1).".6}.- - .?
The CONSUL smiles and thinks before answering.

CQ !'+§ Q!v.. :
1 forpot ny pipe...X need it to work...!

o e
TEACEER 3

But "1 Farolito™ is full of PFascistz, Consul...

The CONSUL looks nt hinm with = gzesture as if to say that he knows, but
that he shouldn®t lot it bother him. Then he stiaris Yo walk toward the

w2l Parolito".

Mot far from the CCHSUL the horse with the number 7 on the saddlebags
continues whinneying and raising his front legs in the aitr in his efforts
to free himzelf.

As the COLSUL pets nemr the horse, he looks at him & few moments, then
unties his tether.

Once he is loose, the horse neéighs savagely and runs toward the puestos
(stands) of the Mair.

At the voreh outside “El FAROLITO®, the CLD WOMAR with the chicken, es-
tablizhesd in the SENLGAYISTA BAR, iz orotecting herself from the rain. She
looke at the CONSUL, surpriszed, with wide open eyes, as if telling him
not to go in. The CONSUL conforts her with & gesiure and goes in.

. CUT TO_:
IND. “77. FAROLITO"™. NICGHT.
Soaking wet, the COLSUL enters the main room of “il Farolito®. (2 adver-

tisements are hanging: one of “ALAS", another of CAFIASPIRINA). The PIRE
EATER, who is also wet, sces the CONSUL and points at him.

DIOSDADC is behind the bdbar. WERER, THE CHIEP CARDERER, HAX, SANABRIA and
the HUS DRIVER (21l cstablished earlier) are sitting and drinking in front
of the bar. They all turn and look at the CORSUL. DIOSDARC is writing
something with a small pencil. : ;

DIOSDADC just baroly smiles at the COHSUL puts a glass of mezcal on the
bar for him, and leaves the pencil aside.

then the CORSUL gets to’ the bar he drinks the liquor e¢lumsily, spilling

J30mMe.
' e fao Cug,
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Cto (40 e
WEBRE, with duck plusses practicnlly on his hend, walks up to the CORSUL.

iMecevie been loshap for you...you Holsheviki
prick ¢ Youn moimter of the Eripgade Internatio-
nale and =%ir up troudle ?

The COHSUL reaponds Tirmly but courtcouvsly:

CONSUL, 3
. ——— —

0.+ . A0 utamente no ¢

129

WEBER smiles menacingly. ile slaps the COHSUL hard and makes a signal

to DIOSDADO.
WITBER 3

Ab-so-luta-mente hey? Degnk cabron ! Drink =z

all you a want %o have..How much money have you got?

The CONSUL takes a few bills out of his pocket and smiles a little, not-

icing that the SINARQUISTAS are also very drunk.
WERBER 3
Porhaps thnt not cnough moncy. What are you for?
Ingles? Esoaiiol? Americano? Ruseigh? You come a
from tho youmare-cssy-essy? Whut Tor are you do?
Yhat for you &n run away with Fexican e¢aballo?
For no pay Kehican moncy ney?
DTCSDADC, the bartonder pives the CONSUL another mezeal.
DICSDADGs (smiling)
Trotsky...
CONSUL 3

Ro. Blackstone. William Blackstonc.

WEBER, signals to KAX and SAHABRIA who being beating the CONSUL violently

at the same time pearching his pockets.
\ERK

You are rot Blackstone, hijo de putal You are
Firmin?! You desert your ship at Veracruz, hun?

The SIHARQUISTAS take papers out of the CCHSUL'z jacket, including leaf-

lets ané a eredential.

SANABRIA

Hugo Firmin, from the Federacidn Anarquista de
rspafiae And look at the mierdn you got...

He shows the leaflotbs.

= ¢l /40 ((,ﬁf :
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’ . 1
" L Y 4% Y .
b /"' CONSUL s

10 coimmrendo. . s Hluckatane Ve ay nme, [
ne = \‘lhlt‘:‘r. no L sn Illb’lr(,h.lﬂ t.oon.

BUS DRIV o

Urider? You anticrista. SI you antierista
prick ' You fozealito ¢ :

SAUABRILA switehns the COUSUL arourkl Oy tho hips ond then grabve him by
the arn. - :

BAK ¢

Cabrdn. ihat for you lis? I say here toot
Your name iz Hugo Piyhin.

The CONSUL etrwrwles until he is loose. Ha prabs hold of the bar, but
DIOSDADO hits him, forcing the COLSUL to let go.

The CHIEF GARDEHER pushes the CONSUL back.

dhe b for you lie? You nre no & de wridcer,

you wre do espider, wad we shootn de e'nidcr°

in ajico. You nTlew ch;nvuo.~ -~ =~ e —
Taking him by surprlise, the COHSUL Yands o hieavy blow on the CHILF CAR-
DERER,

S0rsbi, =

Cive ne thoue letiers back? You boxboxeos. .
You killed the Indian. €Cive we my papvers backl.

Wiksts (Steaipgntening himzelt up)

. e .
yaperg. Cabron.: You hure 6o puiers.

The CONSUL hits him senin, then hits AR, who aporoaches closer. Some
others take off their jnchets, still others prab him from béhind. They
drag hnm back to whe bar, '

The CO»“!L sirupples free nnd shouts.

SOHISL, &
Lurdererst Padcistst Af only you'd stop.:

intarfering, ston sleeping with my wixe,. te
only the berears and the accursed :

‘One of them rulls sub ©# pigtol nnd “inz at hia.

The COHSUL lunpes, hiting tho wm with w piztol wnd the pun goos

tlying- co Ui
co UL r
> Tou killed the tonchor ....
N PRI ¥ ¢ Y\ 0

B - - - — —
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il
6.0“.. O n bel { I 4
YYOLEE f5 smlkine throush the Pair in the wimdsvept deluge.

A Yightning bolt Illuminzntes the Fair for an instant, allowing YVORRE

to sec the rampaging horse.
She stunds immobile, 23 37 somehow unticionting a terrible danger.

A -

Galloping near, the horse secnms to notice YVOWWE and turns directly
toward her.

1 {./!‘zz,- pile

1
YVONNE tries to evade the horse, but she trips, twisting her ankle and <
‘falling to the ground. In another momentary flash of lightning we can j
see the riderless horse as ne charges YYORRE.

|

(&“

The horse ighn top of YVONNE. For an instant he appears to remain sus-

|
YYONNE triesz to get up, dbut the horse is already upon her. (25 {
pended in the air. ‘
The bells continue. j

HT. "EL FAROLITO®. NIGHT.

(DOLLY) The CHIEF GARDENER has buried a knife in the CONSUL's abdomon,
opening his entrails. it

k)
=
)

q
o
The CONSUL tries to walk holding his intestines in his hand. The: bells ﬁ
stop, while the camera starts a spiral movement around him. .

NSUT, 1 : W 42

Iet me sink lower that I may Xnow the truth...

Please let me make her happy, «..0h Yvonne ! ..3
Deliver me from this dreadful tyranny of self... -

come back...let me be truly lonely, that I may g
honestly pray...I1'll stop drinking..-lf only for ' %
a day...Destroy the world ! st Vs ot I

£,
v
»
£
o
‘e

 WEBER makes a signal to the others. '*?';f. Ry “
xThe CONSUL staggers to where the pistol is lying on the floor.. . .He: picks,
it up and locks all around, brandxuhlnv the gun. The SINARQUISTAS watch‘
him motionless, for a. qecond. Then the CONSUL auddenly turns toward a

‘mirror and empties the pgun at it. SO
Y ]
He throws the gun at what is 1.{t of the mirror, then the bottle of

b)

i R e e o A i
’

15
'



mevend, ‘und Then the pive. Pne pive fulls to the floor.-

1]

1

[: dhe CONSUL then docher Uie bur lookine for supnors. e STHARQUISTAS:

| go out, The COLLUL Yoohs ot the voncil 1. by DICSDAND. Ye takes it.
— Inmedintaly, the old CALDENTR (4hat had offorcd him tho Teguila bottle |
?;_ stained with blood in the Pair sequonce ) novenrs and addresses tho COI{SUL.
‘ .
1l

OI) GARDELE 8

(;(,1'-i:f£;el’°o .

The CONSUL puts Lhis are aveund him,. roved, ulthouch he ecan dbarely smile.
Then he poes-stunbling towad the doox:, holding hiz intestines.

- CUT 10 s
= EXT. ZQ0CATO. QUAVILIAHUAC. PATR. _JIGHD.

Ge] The COUSULL, stiln tolding his dntestinesr in nis hand, bleeding profusoely,
i Zoos out Into the Plaxn. It is now driveiing. ‘

CCHsYLe 3

l‘tt:‘::t t:lth. LA | l}C“\‘,"Ol'lo .it- ....li:'\c V.i.::.i.'Qn}: .

of o now 1ife to othor wWe wipht Domevhore leud, .
huppy In ong enother, on tho balcony of this

houso, looking over %hoe W LEY . « s ome tines, the -

Little rod planc...0ren £eRdUleo. .. the 2 Lranme ¢

h3)1:,...yoh vill bo on 1%, on Lhxt olane evory
morhing as it goes Ly, and will come o Save mee ..

He collapses conplotedy, falling into the mud.

i QS!.' élq_g__ﬂ

A, Xvonnd, my love...! you iro whit...?%
‘.lhhy I 1 Who. .. ? .:;il.ht" 5 a3
. A

e dieg,

(DOLLY) The cumera approaches the COLSU's cortue spravied in a mess of
bloo¢ #nd mud, until 1% focuses on his hand, =till prabvoing the small
pencil.

Then, the DOLLY condinucs until 1% reschas YWOLILL's noarby body.
(For the lazt time, Satie's thews (7) starts amiin)

&1 (CRANE). The Ferris Vheel iz onew epain aboa stund still. fhe cumera dos-
cende to find the HOLSE amidst the zmoke of the abtandoned food stands.
The HORSE is destroying the Fair savagely. AT

63 Phe stand "Eopuele ol Rabloa® and the oip falndai finnd, surrounded by
caballizstic sims, oye dofroyed by the HORSE's fury. -

@4 Soveral ncwdpnperu with hondlines on the Lbro, are digpersed by ‘the wind,
which aino breais the cmnvase wit: the hamwer nmt zickle from tho Taxi
driver's sirike, looee.
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The HORESE continuecy. teuring
HANYs tent, zcen during the
dirferent kinds of denf 2GS
blow furiously.

The ecamera iiies on the 666
already cutublished.

Following the racing HORSH
on the first chot of the film.

It i=s ro longer raining.
the dark botton of
COISUL, rolls down naarby.
The cancra risos (CRALDR

!._"f‘- (; US '.’.': *

O R "2.‘: Q‘:S')

freunly vainted
then the

A dripning,
NO PASARAIL,
Stone Croxe

carved into the crogs: the

Further up, woe discover Luc;icr
oprosite, tha Archangcl St.

Continuing its conatunt

We eamoera lbcu
the Barranca.

canera continues
of the wnclcnt churen..
laddor,

nseent,

133

down Lhoe
days. e
area tor:

standsz. He now uostroys the PITCH-
huepsn dntonlie Fipures illustrating
down, vhile She wind continues to

adverticement noxt to the huge woman's face

Y CUT 20 :

QUAUHRANUAS . HLGH:

wa conce back o the Church in ruins we saw

s oon the cornze of a dog in
en Inctant later, the body of the

SHOY) until it oncounters the signi

iﬁbl‘i. JARDEN, QUE £S5 SUY0 ?

HIJOS SO DESTRUYAL ¢

Swns thed covers the txokcr vhich says ;-
ivs uroon* to discover the.Great
£11 the signe o the Fassion are
the qarment,

the angel of lwvil, deztroyed by light,
liichnel rneslu. briandishing his sword.
Lhc

¢cRAOTA COMOL upon tae Yirgin of Sol-

itude, standing on her ul-cx half=moon pedestal; and still Turther up,

Et. Coorpe Iipghiing

Without ctonping 1ty conctunt wpaered wmovement,
e trieal,
The hells rnu bae heoxd tollan for the dead, while roosters

the ruined facadoe of the &
bell tower.
are crowing in the distance,
The ‘sscending G LY
the Porocutineotl, »risin

-
WeHES

Above these imos w:

. PIRST

DRAFR

1975.

porc trates :
o majestlenlly, us if £ilmod in black and white.

the

~'\(’ ( P’){'Ono

the camera rises above.
onco burrogte church, vassing the

thae overvhelnin, darkness to discover

vierd

e nailey; etes s — —
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