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Suzana Amaral than might be cxpected
from a director who made his name with
an sction movie devoted to John Reed's
Wmcav-aon in the Mexican revolution.

uc made Reed, Insurgent Mexico in
1972. Now he's mmade a film that could be
seen 23 its polar opposite, Frida— Natur
aleza Vive, an anti-narrative embodinent
of the images and style of Frida Kahlo's
paintings and spirit. “In the early Latin
American cinema, there was an excess of
dizlogue,” Leduc contends. “It was the
most common probiem.” He reflects upon
the noisiness of our daily lives, while en:-
phesizing that in Mexico and other Indi-
an countries of Latin America there is
also a profound silence. “Frida was closed
vp in her body, in her house, in her
f studio. [ the mida of alt thess noises of

w&.mancuoeoﬁf.f 95253).‘
tions, in which she also took ), there
was her expressive silence. Of images.”

In wrmn, Leduc’s Frida forsakes the
word in favor of the image. speech in
favor of music an. laughter, dialogue in
favor of gesture, the public in favor of the

. | private. “IU’s a myth that you need action
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- | in a movie,” he says. Ledue clearly seems

influenced by Mexican feminist thinking
| on the nature of representation and tem-
| poraiity. The Frida Kahlo of his fim is a
character whose joyous dynamism rests
upon a foundation of pain. In the absence
of zuuch recorded history of Frida (who
was married to Diego Rivera), Leduc ad-
mits to relying on “the history of gossip”
that has always served those of us omit-
ted from the official record.

To his credit, Laduc has made a film
that is downright luminous. Structured as
a series of memories that visit Kahlo on
her deathbed, Frida never compromises
the artist's own sense of hersell. The re-
sult is 3 sort of tableau vivant of the
spirit—and the most convincing portrait-
of-an-artist Glm we've had. It wakes enor-
mous chances with its audiences, but, in
Mexico at least, the risk has paid off.
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