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John Reed today would be 84 years old if he had not died of
typhus on October 17, 1920, He was a great journalist, a -
great writer, When the Mexican Revolution brcke out, he came
here with his carera and with the idea of writing the truth
precisely at the moment when most c¢f the United States press
clamoured against the "crimes" ¢f the revolutionaries. In
Mexico, accompanying thc ren of Pancho Villa in their campaigns
he began not only to love the ccuntry but the very cause for
which the ccuntry people rose up in revelt., His press stories,
in enviable prose, formed a bock, published in 1914, called
"Insurgent Mexico".

Later, this passionate wan, whom Villa and his guerrilleros
affectionalely called "Juanito", made a travelling reportage,
having been in the places where wen fought and tried to bring
down the tyrany of ocne class over another., But it can be saiad
it was in Nexico where he first formed his definite irage as
a revolutionary intellectu=al.

¥More than half a century after hic death, John Reed lives
again on the screen in a film made in conditions very similar
to thcse in which he wade his press stories. A filr mede with
great sacrifices and cutcide of the huge cinematcgraphic in-
dust (as Recd@ wrote outcide of the dictates of the huge U.S,
press) gecing from towns to villages to carps, filmed in stormy
winds and dust, in any kind of weather, which is how revolu-
ticns are rade and how they shculd be filred,

The title of Paul Leduc's filn is "Reed: Insurgent Mexico",
That is tc say, it not only deals with the Nexicnn devolution
but also its reflection on one man a2nd screhcw like the collec~
tive fact transfcermed into an individual conscicusness. It is
not 2 simple attempt 2t the reccnstructicon of facts, though
this part is admirably and scerupulously done, Nor ic it a gine-
ple realizaticn of a certain historical nectnlgia, though thic
too is present. It ic a film where two plans of reflcetion are
Juxtaposed: John Reed's refleetion on revolutionary sction and
& conterperary film-maker's reflcction on the reflceticn of
Jchn Reed. Therefcre it can be sa2id tha$ Leduc filred the Le-
volution in two different times, making a dirlogue betweon two
epochs, He attempts tc give testimony on = tectirony, as Garcia
Iliera so lucidly rewmarked.
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With the minimum number of technicians, with the clightest
amcunt of money, in the most grueling conditicns, the group
weking the film had really bit into the dust of the plaingc

and this ic no metaphor. Thanks to this dust and theoe con-
diticns and the infinite difficulties gene thrcugh, the filrm
has been able to acquire a biting taste c¢f truth. The actors
(rest of then non-prcfescicnals) had honestly to sweat and
shiver, giving the docurental value of the scenes. An essential
part of the art c¢f Leduc is to incorporate the accidental with
the well planned, the imprcvising having a discipline so ab-
golute that there is hardly a superficial scene in the whole
film.

Discipline is tc place the direct sound and the possibility
that this opens up a genuine sonorous space, where a cricket
or any cther unsearched noise gives the rel=tion of distance,
gives procf of the truth of a twilight or the waiting befcre
2 battle. Discipline is moving the camera cnly the strictly
necessary when ycu are filming the facts from an essential,
exclusive and unplaceable point of view.

When your starting peint is such a discipline, improvisation

is a richness that is added. "Physically" Eraclic Zepeda is

nct Villa, but after having heard hinm talk and gesticulate,

you even begin tc doubt the true cinemategraphic dccuments on
Villa, And the same thing happens with the cther characters of
the film; Because Leduc did neot impose upcn his actors a pre-
deterrined idea cf the characters they werce tc interpret. He
trusted their intelligence and scnsitivity, allowing them to
really interpret. The precise reconstruction, then, is only the
landscape fcr imagination. Every filmed merment is 2 moment lived
and nct an illustraticn of scenes rcre or less historical.

And this is modern cinema: filming ficticn 25 you would a dceu-
mentary, filming truth witan the poetry cf fiction. Oftcn we
have written that there is nc new Mexican cincea but only a few
new film-makers, All alone, "Reed: Insurgent Mexico" creates a
new kexican cineca,

#hen at the end, John Reed (Claudio Obregén) breaks the glass
of a stcre cf photcgraphic supplies, the image does not only
signify that a ran decides to pass frem his role of witness to
that cf a revoluticnary. It also signifies that scmething has
been brcken, and opened, in the Mexican Cinera.



