"EXCELSIOR" April 4, 1972:

CARLOS FUENTES: .

I wish to state certain things. In the first
place, I do not like to speak about perfection because I do
not believe in it. There need always be a certain margin of
imperfection in any werk, whether literary, musical or cine-
matographic. I think that "Reed: Insurgent Mexico" in so far
as it has its flaws, grows in interest. But in this casc I
believe, however, that we can nearly speak of perfection.
"Insurgent Mexico" is identical to its theme, a fact which is
unheard of in the cinema. In other words, the means by which
Leduc integrates form to the theme is important. I believe
that this film is the sum total of the so very few inportant
filme on the Mexican Revolution: Fernando de Fuentes' "V4mo-
nos con Pancho Villa" and "E1 Compadre Mendcza", as well as
certain moments in Emilio Ferndndez' "Flor Silvestre"".

For me, "Insurgent Mexico" is a stendhalian
film. I remember the wenderful chapter of the battle of Water-
lco in "The Charterhouse of Parma" where the main character,
Fabrice, does not realize he is participating in one of the
most iwpertant battles of the world. Later, he finds out. It
seems splendid to me to participate in history, daily, confu-
sedly and humanly. I think Leduc eucceeded in this very well
specially in the slcw moments of the film and in the feeling
of non-abstract sclidarity, exprecsed in the best moments of
the film such as the friendship between Reed and Longino when
Reed is tcld how his friend died cut down by bullets. The
friendship between two men has never before been expressed
so well in Mexican cinema as in this film by Leduc.

My personal choice of prefcrences includes:
"Phe Red Badge of Courage" by John Huston, Andreid Tarkovski'c
"andrei Rublev" and Paul Ledue's "Insurgent Mexico". These are
films where it is impossible to divide what the film tells
and what the film is. One feels at the same time within the
film and a spectator. For me, this is a big achievenent.



