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Education of a journalist

INSURGENT MEXICO, by John Reed,
Internaticnal Publishers, New York,
1969; origisally peb. 1914; 326 pp.
Paper. §2.95,

REED: INSURGENT MEXICO, a New
Yorker Films release. Directed by
Paul Leduc. Screeaplay by Juan Tovar
and Paul Leduc. Produced and filmed
in Mexico. Time: 110 mautes. U.S,
premier, Regency Theater.

New Yorker Films, 43 West 61 St.,
N.Y. 10023, plans to show the film in
Spanish-speaking areas and in other U.S.
cities. A peblic demand for the film
might easure its showing in your area.

By TOM FOLEY

John Reed at age 26 went to Mexico
in 1913 as a journalist covering the
Mexican revolution for Metropolitan
Magazine and the old New York World
newspaper. Out of those experiences
came his 1914 book, “Insurgent Mexico."”

Paul Leduc’s film is a remarkably
successful attempt to hew as closely as
possible to the book, even using as dia-
logue the exact words Reed wrote.

Leduc uses a sepia-tone film which
produces an effect like seeing every-
thing as it might have appeared in the
rotogravure photo section of some 1913
newspaper. Cleudio Obregon, who plays
Reed, bears a close physical resembl-
ance to him. The scenes are authentic
in every detail.

If Hollywood had done this film in
the bad old days, it would have been in
glorious Techaicolor, with Ronald Rea-
gan playing Reed and Leo Carillo as a
stupid but lovable Pancho Villa always
asking Reagan’s advice on how to run
the revolution. There would have been
{rightful scenes of carnmage, underlining
a favorite US. film-maker’s point about
bow revolutions mever solve anything,
and we would have seen at the end,
when Reagan married the beautiful
fevdal landowner's daughter (Maurcen
O'Sullivan). how the whole revolution
was simply a tragic misunderstanding.
Like our Civil War. . .

This film is not that kind of reaction-
ary vomit, thank God. And it is easy to
see why it won the 1972 Grand Prix
for the best foreign film shown in
France.

As I sat watching it, 1 had the un-
nerving experience of actually smelling
the alkaline dust of morthern Mexico's
desert plains kicked up by Villa's
cavalry. It was a hallucination, of
course, a “memory’ of that ever-present
dusty smell, but the fact that this film's
authenticity brought it to mind after a
20-year lapse shows something about it.
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The film is so authentic, in fact, that
some people raised on Technicolor West-

e¢ms may find it impossible to under-
stand.

Hollywood films have tightly-organiz-
od, logical plots, whose development is
so inevitable it can often be forescen.
Leduc's film is oot logical or organiz-
ed in this way at all. It is, first of all,
a reproduction of what Reed wrote.
And Reed wrote about the Mexican re-
volution as be saw it in 1913: it was
not logical or tightly-organized. This is
what we see, and this is what may dis-
concert some U.S, viewers.

Leduc’s film shows many truths that
could mot be shown in any other way.
We see the terrible injustices and op-
pression people are fighting to end. We
sec this because we sce the people
themselves: uneducated, huagry, with
their immense dignity and their bare
feet, their eyes burning with desperate
bope while they themselves are delibe-
rately monchalant or reserved. We see
that the common people are utterly,
unmistakably clear on what they are
fighting the revolution for—land—but
that often their leaders are not. And in
the process we arrive at a clearer
understanding of why it is sald that the
masses are the real makers of history,
and why revolutions often follow zig-
zag courses of development. This is
what John Reed saw. This is what he
put in his book. This is what is in the
film.

Many commentators have pointed out
that Reed went to Mexico still retain-
ing some romantic notions about what
revolutions were. The experience of the
Mexican revolution opened his eyes and
sharpeoed his vision, preparing him for
the political maturity be gained
through witnessing the Bolshevik Revo-
lution in Petrograd in 1917, which he
immortalized in Ten Days That Shook
the World.

There is one scene in the film not in
Reed's book. It is artistically necessary
however, and is quite believable. In it,
Reed is drinking tequila with his
friend, Capt. Longino, and both are get-
ting very drunk indeed. .

Reed explains why he came to Mex-
ico in the first place, hoping to over-
come an—imaginary-streak of personal
cowardice by active participation in
events. But jourmalists are non-com-
batants. Longino tells him that in risk-
ing his life just to tell the truth about
the revolution, to raise the political
understanding of thousands of others, in
the US.. be is really fighting for the
revolution even though he carries no
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gun. Reed is not convinced, but we
3¢ him painfully trylog to grapple with
the idea. Lenin raised this question, and
answered it, when he wrole about
“partisanship' in philosophy.

Leduc tries to show us here why
Reed became the magnificent partisan
of revolution we know him as today.

The film leaves Reed just after
Villa’s troops have taken the town of
Gomez Palacio on the approaches to
Torreon. Capt. Longino is dead, but the
revolution is winning. And a narrator
tells us that Reed went on to cover the
October Revolution in Pe , o
learn from Lenin and the 5
Lo returmn to the U.S, to found the Com-
munist Labor Party (which soon merg-
o with the new Communist Party
US.A.). and to die of typhus in Moscow
in 1920 and to be interred as a hero of
the revolution in the Kremlin Wall.

It is worth noting that when Inter-
national Publishers in 1969 issued its
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Adults as well as kids need protec-
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edition of Reed's 1914 book on Mexico,
it contained a poeface by Renato Ledoc,

about Reed that Reed did not bother to
set down in his book
There is a chapter in the book call-

ed “Elizabetta.” which Leduc shows in
a different and convincing way. Al
some Reed fans may be outraged by it,
I think Leduc knows what he is present-
ing. He should have got the Grand
Prix for this alone,

gZZ5-tright beginning about a duck that

lays golden eggs.

Tedium turned to torture that Sun-
day night when we turned to “Thunder-
ball" on ABC and saw James Bond
(Sean Connery) knock down young men
like ninepins as he wrecked whatever
story the script writer had in mind.

No woader millicas turn to sport.

; s situation comedies \ watching. The action there is equally
Generally 1 oo, lke Judi _,,/?// ding into my TV screen. ‘m but it isa’t so bewildering. Uni-.

tell us which side is which, and

tion from the fist fights. shooting and NRotend we know the score.

car pursuits that clog the screem and
bore the brain.

Even a family comedy like the NBC
Walt Disney affair last Sunday night
wound up in a tedious car chase after

ASwaga't troe of “Thanderball.”
All the you d3aen. beroes and villains,
looked like Jame3sBond. and we never
knew whether the tayrels-went to vice
or to virtue, S
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