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Buyers ignore Screenings row

inety-one buyers from 27
ntrics atended this year's
Screenings Donostia which took
place from September 14-18 at
the Palacio Miramar. “What s
most important is that, despite all
the difficulties, the event was able
to take place,” sasd Mikel Ihar.
rondo, president of Screenings
Donostia,

"It &s too early to give relable
figares about how many hours of
peroduct have been sold,” be con-
tinued, "We presented more than
400 howurs of programméng. Buy-
ers from all over the world saw a
ot of interesting product here,
were able o get in touch with the
producers and megotiations will
continwe at home. Contracts are
wsually signed after the market,”

The coaflict between the
Screenings Doaostia Association
and EuroAIM, which organised
both the 1569 and 1990 odition of
the screenings, resulted in some
of st year's buyers dooding not
10 attend. “But we alwo welkcomed
important mew ones, like for
cxample people from Japancse
NHK and Carolco Pictures,”
Rarrondo continued,

“The buyers and producers
haven't really had anything to do

with these internal problems,”
said BRTN's Prosper Verbougnen,
“What buyers noed is a sufSaent
amount of product and the
opportunity 1o get in touch with
scliers. Next to this, | also rec-
eved the sane warm roception as
Last year, | just feel good i San
Schastisn, | hope the organisers
will be able further to develop the
screcnings, bocause they work.”™

Producers were struck by the
relaxoed amosphere i whach they
were able to make contact with
both buyers and collcagues. “You
doa’t have the same struggle here
as you have 2 markets ke MIP
said producer Caroline Hartman.,

“We're here to work, net to be
nvolved in polities,” saad asother
European prodocer, who did not
want 1o be ramed. “It's a paty that
cortan partics, whach were created
in order to support small inde-
pendent producers, wanted to
boyoott this event in ceder to fight
out a personal confixct.”

Next year's edition wall again
be organised by EuroAIM
(Morimg Prctures, September 19).
A date for next year's evest will
be announced before the end of
the month,

*Christian De Schutter

The jury convenes...

stand in judgement of at is not
the casiest of tasks, though it is
often the Gase that directors find 1t
a prodlem to have their work in
competition with creations by
other artists. “1 hate to have my
films compete,” German director
Wemner Herzog once remarked, *1
2 0k 3 rochorse.”

But the financial incentives
offered 1o competitors at this
year's San Schostidn Film Festival
make the work of this year's jury
an even more delicate job than
normal - it is not merely a
question of hooour, 1t is 3 guestion
of moncy. There is a serious
difference between a festival with
a cash prize and a festival that
merely offers exposure,

Probably the best-known of
this year's jury members s Paul
Leduc -~ no stranger 1o San
Scbastisn haviang had his film
Frida, a biography of the Moxan
artist Frida Kahlo, screen here in
the Open Zone section back in
1983, His most recent film is
Latino Bar, made bast year.

Madrid-based director
Fernando Colomo is also a
regular at San Scbastidn and onc
of the pioncers of the New

Madnid Comedy and New Spanish
Cinema. His bt offical selection
appearance in San Sebastidn was
with La linea dol ciedo in 1953,

Briaging a Teutonic touch to
the jury is Munich-based film
i Bodo Frindt, best keown
as 3 contnbutor to Swddentscke
Zeilung.

Also on the panel is Janusz
Morgermnstern, winner of the best
director prize at the 1967 festival
here and former assistant to Andrg
Wapda. He is currently head of a
Polish studio whach has produced
more than 90 films so far,
including many works by Wagda,

Actor Xavier Elorriaga, a
Basque who has spest svach of his
life in Venczucla, but has now
returned to Spaia is also on the
pury. His btest work, Parg Blisa, s
a l6-part television seral
peoduced by TVE,

And last but not keast, there is
Karen Shakhnazarov, whose
Assgssin of the Trwar screencd in
the official selection of this
year's Cannes Film festival, is
the leader of the Kunier move-
ment, which Bas its own show-
case 3t this year's festival,

*Mike Downey

French films
struggle to

reign in Spain

ARIS. According 10 Ussfrance,

the Fresch film industey pro-
motion and sales organisation
French fims drew FIr8.3S ($1.4)
mallhon 2t the Spasash box office in
1588 and FE941 malbon in 1959,
indicating an upward trend for
Sgpanish films in France.

Sexce the begnnang of the year
Las ododes de Lals, Boom Boom
and Podro Almoddvar’s Laberindo
de pasiones have appeared on
Parisian screens, The first,
released by Bac Films, took
29127 tickets after cight woeks
on release and the hatter, handled
by Colifilms, deew 39920 punters
= 24 weeks, On the whole, of the
major Spamish directors, it is only
really Almoddvar who is a gen-
uine box-office attraction.

Between now and the ood of
the year, four Freach distnbutica
companics plan 1o release six
Spanish features or co-prod-
uctions: Ay Carmela!, A s0las
combigo, Contral Station, L Tiomme
qui @ perdu som ombre, Amelia,
and Une fomme infadcle.

French prodections in Spasn
tend to do less well. Comnpanies
find that they Gan eventually make
sales, but on average it takes a
little more time tham wsual,
Gaumont had a good deal of
trouble sellimg Nikala to Spaan.
“We finally did n,” says Gau-
moet’s Michel Schmid, "t just
bke La Glotre de mom péve and Le
Chdtoam de ma mére, 1 ook time.”

According 1o Les Films du
Scorpion president Alan Katz,
“Spain is the playground of the
US maors and 0t s dificult for
French Glms to Gad their place,”

Coprodactions arc a better et
Since the beginming of this year,
Clssac Filns o srvestod i José
Lufs Cuerdy’s Lo seads &ef Copeldn
Estrods; lmpals Jet Productions is
invedved i the Vingine Thivenet
progect Sam Sufh; Tormasol Film
and Chrysalide are co-producang
with Paclo Branco Luis Filipe
Rocha's Amor y los dedilos del poe;
and Ongen has ivested in Jorge
Paixo da Conta's Adsew Prisocsse,

This compares well with kast
year, which saw five French/
Spanish co-productions: Gilles
Behat's Dancing Mackine, Xavier
Castato's Bienvenido a Veraz,
Antonio Cen's L'Avare (Vallarde
Films), Valeria Samiento’s
Amelia Lopez O'Nesll, x0d Antonio
Zoeilko Kl inviermo en Liskoa,

*Gwen Douguct

MOVING PICTURES INTERNATIONAL



