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Paul Leduc

Paul Leduc is a unique independent filmmaker from Mexico whose
films explore different aspects of the history of his country. If there
is something that defines Leduc's films, it is his social compromise
with the poor and the oppressed and their liberation as well as the
denunciation of the abuses committed by capitalist globalization in
Mexico. We met him for an interview to talk about his career, his life
and the reasons why he doesn't like film festivals.

Everybody and everything is changing
through the time, if you had to look
back on your films and carcer, what
we are doing actually here in Inns-
bruck, is there something you really
regreot in your life or career?

Paul Leduc: | was studying architecture
when | decided to make films and maybe
what I regret is that | never ended architec-
ture. (he faughs) To tell the truth, | used to
be very critical when | saw my films. Once
| have just finished them. But now what |
do is really to forget about them. | haven't
seen them for 3 long time and | dont want
10 se¢ them, I'm sure | woulda't like many
things but there is nothing to do about it,
$0 what's the use of remaining myself.

Do you think that political situation
of Latin America isn't enough re-
grounded? Why is it such an important
toplc for you?

Wedl, it was 2 political moment when | started,
I think it was the Cuba Revolution that gave
us the political point of view and the idea
that we belong to 3 continent not only to
a country. To tell about changes, | read
an article about the Venice Biennale with
interviews with people, as far as | remem-
ber, from Israel, Bahamas and Germany,

which supported the idea that the pavilions
shouldn't representing countries because
CCHNCENG 10 them COUNtnies are PO MOre im-
portant for art. That idea is for my generation
absolutely shocking and absurd. You cant
deny the diference of the countries and |
think it"s important 1o belong Lo a country,

“Frida: Naturaleza viva®™ was a very
experimental film which keops words
1o an absolute minimum, as well as
“Barroco”, which transport you through
Mexicos history without any narrative
sequence. What is your intention by
using the absence of dialogue?

Why not? (he foughs) | was fed up with
films that | watched in which dialogue was
completely unnecessary. it's not that I'm
against dislogue in films but in many films
you think “what are they talking about,
what's the use of words here™. Well, in
Frida |1 didn"t g0 30 far to make the film
completely soundiess, There was something
very interesting for me: the reaction of the
people. | was always very interested in
Brecht in theater. And when people watch
for example Frida they have to think, there
is just the audience and the screen and that
oblige you to think, And that's the basic
thing when you think of Brecht. So silence
is sometimes very helplul,
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There is one film you don't like to
talk a lot, "Dollar Mambo™. Could you
oxplain why?

Well, it was 3 horrible story from the be-
ginning and | thought | don't want to make
that film because | was really thinking of
getting out of the film industry but | had
some engagements that kept me to do it.
When we started we had 3 very important
group of Cuban dancers, 3o we started
working with them, Well, one of the girls of
the group wis involved with one important
politician, So the wife of this politician gave
the restriction that the entire group had
to g0 back, So we started the film with no
actors and it was 3 big mess. And when we
started to shoot the film again, with another
group of dancers, the whole film was full
of absurd and stupid prodlems. Maybe that
explaing in a way why | don't like the film,

I it true that you don't ke film festivals?

I hate them (he faughs). There is no reason
to go to a film festival when you have no
films to promote. | just came 10 lnnsbruck
because Helmut Groschup asked me about
20 times to come here,

Joaaemn Marto



7/

I5-F! Observer i eroffnungsabend + .La pelicula de Ana™

Der Eroffnungsabend des 22. Internationalen Filmfestivals in Innsbruck
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Erste Austro-Kubanische Koproduktion

Etwa einen Monat vor dem IFFI fand in Salzburg das Lateinamerika-
Filmfestival statt. Regisseur Daniel Diaz Torres sprach am Rande der
Premiere seines Films ,La Pelicula de Ana® mit dem IFFI Observer.

«La Pelicula de Ana® erzBhit die Geschichte
der Schauspiclerin Ana, dle vorgibt eine
Prostituierte zu sein, um in einem JSster-
reichischen Dokumentarfilm Gber das
Prostitulerten-Milieu in Kuba mitwirken
zu kdnnen. Doch nach und nach fingt ibr
Ligengebide zu bedckedn an.,.

Das Kino war an diesem Abend komplett
ausverkauft und der Jubel war groB, als
Daniel Diaz Torres und der Ssterreichische
Schauspicler Michael Ostrowski auf die
Blhne kamen. Flir Diaz Torres war die
Produktion .3 wonderful experience™ und

er bedankte sich bei Ostrowsid und dem
Salzburger Produzenten Josef Koschier fr
gie Zusammenarbeit. Nachdem wir einige
Szenen des Films gesehen hatten, trafen wie
Danied Diaz Torres persdnlich, Er empling uns
aufgeschiossen und freundiich und gab uns
beroitwilig jode Auskunft (ber seine Arbeit.
La Pelicula de Ana™ ist die erste kubanisch-
Osterreichische Kopeoduktion und ihm war
es wichtig, diesen Bezug auch darzustelien,
Die Handlung des Films findet in Kuba statt
und es wurde auch dort gedreht = ner die
Eingangsszenc spielt im verschneiten Salz-
burg, Der Regisseur hikt diese Srene fir be-
sonders wichtiz. Sie verwirre die Zuschaver,
wed sie ja einen Filen Gber Kuba erwarten
und stattdessen cin volig kontréres Land
geboten bekommen. Genau um diesen
Gegensatz, diesen Widerspruch, geht os
ihm. AuBerdem wird dadurch auch der
Bezug 2u Michael Ostrowskis hergestelit.

Der Film ist 2war cine Low-Budget-Produk-
tion, aber trotzdem immer noch unglaubich
tever. Er spricht Gber Nachwuchstalente
und Veranderungen im Filmgeschift, Uber
die Auswahl ¢ines Themas und natirlich
uber La Pelicula de Ana® und merkt an,
dass er schon eine Idee fir seinen nichs-
ten Film im Kopf hat. Als Produzent Josel
Koschier dazustot, weiBl er von kleineren
Schwierigieiten bel Dreh und von der an-
genchmen Ssterreichisch-kubanischen
Zusammenarbeit zu berichten und gibt
auch dee ¢in oder andere Anckdote zum
Besten. Der Produzent Josef Koschier und
Drehdouchautor Eduardo del Liano sind auch
in Innsbruck zu Gast.
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L2 Peliculs do Ana™ wird nach dom IFFI
untor dem deutschon Treel  Lagen auf Kuba-
nisch® im reguldren Programm des Leokinos
fozeigt.
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